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. New IV ork, 


Mr. FRANCIS STUART, 


Teacher oF Stncine Puri. or LAmMPerTI THE 
Evper 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.”— 
FRANC ESC AMI 

Studios: iiog-4 Carnegie Ha New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
MRS. BABCOCK, 
Cargwectzg Hatt, New York. 
Telephone 26j4 Columbus 


MAX KNITEL-TREU MANN, 
BARITONE 


Voice Culture—Art of Singing. 
Carnegie Hall, Room 8 Yor 
15 Washington Terrace, New York. 


Mail address 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 


286 West Seventieth Street, New York 


Telephone: 1345 Columbus 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST 
Address: 49 West Twentieth Street, New York 


PAUL SAV AGE 
VOICE C ULTURE., 
803 Carnegie Hall, 
New York 


Miss MARY F IDE LIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater 
new t ork 
New York School, 
115 Carnegie Hal! 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York 248 Putnam ave., Brooklyn 


EDWIN H. LOCKHART, 
VOCAL INSTRUCTION 
Studio, 816 Carnegie Hall, New York 
Send 2c. for booklet 
“Ia Singing What To Do and What Not To Do.” 


Brooklyn 
48 Lefferts Place 


BASSO 


DU DL. EY BUCK, Jr, 


VOCAL INSTRUCTION 
8:0 Carnegie Hall, New York City 


WILLIAM A. WEGENER, 
TENOR 
Concert and Oratorio Vocal Instruction 
Permanent address: 74 West 8sth St.. New York. 


WALTER HENRY HALL. 


Organist und Choirmaster of St. James’ Parish, 
New York; conductor of the spor ga Oratorio 
Society and the Musurgia, New York, 

78: Park Avenue, New York City 


DICTION FOR SINGERS. 
HENRY GAINES HAWN 
Carnegie Hali, Studio 843, Mondays and Thurs 


days 
Text Book on Diction $1 
‘ 


Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO 
Studio: 143 Carnegie Hall, New York 


DOUGLAS LANE, 
BASSO. INSTRUCTION 
Tone Specialist Studios 13s Fifth Avenue, 
New York; 558 Broad Street, Newark, N. J 
Residence: 277 Main Street, East Orange, N 


PAUL DUFAULT, Fe ti 


TENOR 
Instruction French Coaching a Specialty 
339 West Twenty-third St 


MISS LILLIAN MILLER. 


Piance and Harmony, Song Interpretation, Ax 
companying Sixty-seventh St., Studios, ay West 
Sixty-seventh St.. New York 
"Phone, 1123 Columbus 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION, 
208 East Sixty-first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION 
Se Washington Square East, New York. 


WIRTZ PIANO SCHOOL. 

SCHOOL FOR SOLO PLAYING, 
Ensemby) Playing, Accompanying and Theory 
Studios for Rent 

126 West taath Street, New York 


JOSE PH PIZZARELI O. 
VOCAL INSTRUCTOR 


Voice Developed—Style, Opera 
Ss1-Be2 Carnegie Hall, New York 





ENRICO DUZENSL. 


FRANCIS WALKER, 
TEACHER OF SINGING. 


Address: THE FRANCIS WALKER STUDIOS, 


27 West 67th Street, New York. 








Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizey Merson. 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 








KATE STELLA BURR, 


Organist- Diswster Grace M. E. Church 
Vocal Culture 
Recital Programs Arranged—Concert See 
ments Secured 
Residence-Studio: 76 West Eighty-second street. 
"Phone 3389R Riverside. 


PAU L TIDDEN 


Pianist and Teacher of Piano and Theory, 


161 West rosth St., New York. 


HUGH WILLIAMS, 
BARITONE 
Concert and Oratorio. Song Recitals. Vocal In 
struction. The Aberdeen, 17 and 19 W. 32d St 
‘Phone 3400 Madison. 


GUSTAV L. BECKER, 

CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 

Address: 1 West togth Street, New York. 


MISS ALICE BREEN, 
SOPRANO, 








The Ansonia, 734 St. and Broadway, New York City. 


A limited number of pupils grepared for Ora 
torio, Concert and Opera ‘elephone, 332e Colum 
bus 


Sicnor FILOTEO GRECO, 
Tue Art or SINGING. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 


Miss STELLA M. SE YMOU R, 
Lately “i slate hetizky School, of Vienna. 
HER OF PIANOFORTE 
Address, care yoo & Sons, or 411 Manhattan 
Avenue, New York 








PERRY AVERIL L—BaRITONE, 
OPERA—ORATORIO—CONCERT 
axpj VOCAL INSTRUCTION. 
azo Central Park South, New York. 


J. ARMOUR GAL LOWAY, 


Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.) 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING 

Author of “About the Voice” (appeared in Tus 
Musicat Courter Sept. 28), Studio: 1r10 E. 17th st 
Voice trial Mon., Wed., Fri., from 12 to 1, free 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio: 

No. 39 West Twentieth St.. New York Cc “ity. 





MARGARET GOETZ, 


MEZZO CONTRALTO 


ADOLF GLOSE, 
Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION. 
Address: Mw? West asd Street, New York. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
_New York 


OPERA TENOR 


Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C 

Good voices cultivated by contract 
145 East Eighty third Street, New York 


ARTHUR C LAASSEN, 


Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 
wa Jefferson Avenue, 
Brooklyn, New York. 


Mrs, LAURA E. MORRILL. 


SCIENTIFIC VOICE CULTURE. 
The Cheisea, aaa West asd Street, New York 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund 
New York Studio: Steinway Hall 
Brooklyn Studio and Residence: «co Fifth Street 


WESLEY WEYMAN, 





Concert Pianist and Teacher of Pianoforte Playing 
Available for Festivals, Orchestral Concerts, Re 
citals and Private Musicales 
Studio: Steinway Hall 
Address: S80 Washington Square East. New York 

















Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 

, PIANIST—INSTRUCTION 

1104 Carnegie Hall 

Residence: 697 East 141st Street, New York 
CLAUDE MAITLAND GRIFFETH. 

Virgil Method. Pupils in Piano and Harmony. 

Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Soaning. and Time 
Keeping. Studio: 132- 133 Carnegie Hall, L, City. 


RICHARD T. PERCY, 


Tel.: 135: Columbus. 











Room 1201, 
Carnegie Hall 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, j05 Carnegie Hall. 
_ Address only 318 East tgoth Street, New York. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University 
Studio for Voice Culture and Repertory, 
@ Fifth Avenue, New York. 


POWERS— HOEC K STUDIOS 

CO-OPERATIVE 

Francis Fischer Powers, Theodor A. Hoeck, 
Toice, Piano. 

Studio (and invariable address): Carnegie Hall, 

ew York Kansas ne Mo., season, Pepper 

Building, May 30 to October 1; New York season, 

October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 
Viotrm Soromst amp Teacuee 
CORDELIA FREEMAN, 
Vorce Cuttuss awp Compuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


J. W. PARSON PRICE, is 


VOICE CULTURE and ART of SINGING, 
10 East Seventeenth Street, New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singin entitle him to a high 
rank among teachers.—Manvust Garcia 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: 
$35 Washington Ave., Brooklyn, N Y 





D. FRANK ERVIN, 


VOICE CULTURI 


Based on Scientific Breath Contr s for 
Singers and Church Musicians Choir 
Singers a Specialty 
Studios Fast Sixty-first street 

Residence Studio: 685 Lexington avenue 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


F. W. RIESBERG, 

INSTRY C a SOF IANO, ORGAN, HAR 

NY ACCOMPANIST 

With Te Mt sicau Covarer. Organist-Director 
Clinton Avenue Congregational Church. Secretary 
Manuscript Society Residence-Studio: 954 Eighth 
Ave., corner s6th St., New York "Phone: 452 
Columbus 


C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 


: ; many other talented vocalists A 
Studio: 92-3 Carnegie Hall, New York 


MME. A. HERZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m 
soy Carnegie Hal! 
Residence: Hotel St. George, Brooklyn 


SERRANO VOCAL AND PIANO | 
INSTITUTE, 


323 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cagtos A. De Seanano 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 


EUGENE Cc. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall 
MAX BENDHEIM, Vocat Insravction 
Studio: West Fifty-sixth Street 
Combines the canto of the old Italian school 
with the declamatory style of the modern German 


Particular attention paid to Breathing and Enun 
ciation. Studio open all summer 


Mme. MARTE CROSS-NEWHAUS 





Director 
VOCAL AND OPERATIC SCHOOI 
Ve rice Building, Tradition and Diction 


St. Mare Building, 434 Fifth avenue, New York 


CARL C. MULLER. 


Piano, Harmony, Counterpoint and Composition 


New Studi t2s East Eighty-fifth street 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St, New York 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION 
Sherwood Studios, 
38 West Fifty-seventh Street, New York 


HEINRICH MEYN. ; 





TENOR 
Concerts, Oratorios and Recitals 
Studio: 302 Carnegie Hall 


Residence: 167 West Sixty-fourth Street 


CARL VENTH, 
VIOLIN SCHOOL, 
53 Seventh Avenue 
Brooklyn, New York 


CHARLES HERBERT CLARKE, 
TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist Vocal Instructior 
Carnegie Hall, 


SALLY FROTHINGHAM AKERS, 
SOPRANO 
\ , , W a-h S 
Phone yR Riverside 
ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BU eis, STYLE, 
REPERTOIRE, FINISH 
12% East 6gth St., or address Musicat Covnsss 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER 
ao West Eighty-fifth Street. 


Miss GENEVIEVE BISBEE. Piamsr 
PIANO INSTRUCTION 


Leschetizky Method 
Studios Cambridge Court, 142 West F ninth 


Street, New York City 


DR. FRANKLIN LAWSON 


New York 


TENOR 
Studio: 7 West 42d St., New York 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 
o14 Carnegie Hall, New Yor 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


PLATON BROUNOFF, 


VOCAL INSTRU ION 
Cor rt. ¢ t + One 
East Twent treet, Ne k 
MME. HELENE MAIGILLE, 


VOICE CULTURE 
Hotel Somerset, 1so West 47th St., New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and | G veorge E. Vail 


SALTER SCHO‘ iL. OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY 
ss4 West r4gth Street 
"Phone: 20s4L. Morningside 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Studio s0o7 Madison Ave rner s3d St 
New York 


BENJAMIN LAMBORD, 

(Mosenthal F« win Music, ¢ hia University.) 

INSTRUCTION PIANO AND COMPOSITION 
too Hamilt Place, New York City 


Carnegie Ha W sday af Sa lay 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN 


Vocat Iwstavuction 
Studio: sas Park Avenue, corner 6:st Street 
"Phone: 2762 Plaza 


Mr. anp Mas. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Joice Production and Répertoire 
Studie: 7zo9 Carnegie Hal!, New Yor 


Telephone: 1350 Columbus 


J. JEROME HAYES. 

VOCAL INSTRUCTION Van Dyck Studies 
Eighth Ave. and Fifty-sixth Street, New York 

Will resume teaching Wednesday, September 7 


FREDERICK W. SCHALSCHA 
VIOLIN SOLOIST 
Instruction 
1s Madison Avenue, near Thirty second Stree 
New York 








MISS EMMA THURSBY 
SOPRANO 
Will receive a limited number of pupils 
Studio Residence 
60s Carnegie Hal! x4 Gramercy Park 
New York City 


BRUNO HUHN, 
s8 West Fifty-seventh Street, New York 
Piano and Organ Lessons 
To Vocalistse—Stvle, Dic nm and Révertoire 


































THE MUSICAL COURIER. 











NE W YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC 
EVA B. DEMING, Director 


qos Caawecta Hatt, New Yorx, N. Y 
Telephone: 1350 Columbus. Circulars mailed 
upon application 





MADAME 
EUGENIE PAPPENHEIM, 
the celebrated Prima Donna 
Voice Culture in all its branches 


ror West 78th St., corner Columbus Ave 
New York City 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Diction, Style, Repertoire 
801-802 Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 


~~ seven years on the Faculty of the 
aciten Pianoforte School, ston. 


FAELTEN SYSTEM, Normal Course, 


For the especia! training of Music Teachers. 
Recommended by Cant and Reivnnoup Faeurex, Mra. 
H. H. A. Beaca and others. Send for Booklet 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 








Cc CLARA WINSTEN, 
SOPRANO 
Coneert and Oratorio 
West 118th Street, New York 


383 1 
Telephone: 1599) Morningside. 


Teacher of Artistic Singing In 
Italian, French, German and Eng 
lish. Pure Italian method of voice 
placing and tone building Perfect 
breathing. Opera, Oratorios, Songs 

STUDIOS: 


817-818 Carnegie Hall, New York 


Juuie RIVE-KING 





Renowned Italian O 


NEW YORK. 


THE NEW TORK INSTITUTE FOR VIOLIN PLATING, 


PIANO AND VOCAL CULTUBE. 
230 East 62¢ Street. 
Cc —y +4 - musical education given to students 


from to the highest > 
F. @ H. CAR Directors. 





™ . ELFERT-FLORIO 


ee W. 45th St., opposite Lyceem Theatre. 


— Tenor, recently LEADING 
VOCAL INSTRUCTO f BERLIN, teaches true 


ARTISTIC SINnGIRG 


apd correct ~~ method of tone production 
| fessionals coach 


HALMAR «= DAMEGCK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO 


1377 Lexington Avenue, NEW YORK. 


Hill’s 


Pro- 





EARL H. HILL, Director. 


ictly @ Piane School. 
Competent assistants 
Full course to Theory. 
Basemble in classes of 
tweive at six planos 
Splendid equipment 


Piano 
Sc hool seen . she weer: t 


JAMESTO WN-ON-CHAUTAUQUA, N.Y 


CORINNE RIDER- KELSEY, 


SOPRANO 
106th NEW YORK 
WOLFSOHN 








223 W 
HENRY 


| Management FS 
AMERICAN ACADEMY OF 
DRAMATIC ARTS 
A practical training school for the stage, in cor 
nection with Mr Sharles Frohman's theatres 


Apply to E. P. Stephenson, general manager, Car 
negic Hall 





Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4. P. 


uns. EDMUND SEVERN. 


Voice and Piano. 
BHamund Severn, 
violinist, Composer, Teacher. 
H4RMONY BY MAIL. SONATA TALKS. 
SEVE ERN 1 TRIO. 


A. J. GOODRICH, 


| Author of “Analytical Harmony,” “Theory of 
Interp retation,” “Comp rlete Musical Analysis,” 
‘Synthetic Counterpoint,” “New Method of Mem 
orizing, etc 
Personal or Correspondence Lessons 
a e-Stadio: 80 St. Nicholas Ave., New 
Downtown Studio: 136 Fifth Ave., Wednes 


| 


_— and Saturdays only 


| LEOPOLD WINKLER, 


PIANIST 
61 Hast 120th Street, New York City 
Recitals Instruction 


Studios: 131 West Fifty-eixth Street. | me.OH RSTROM- RENARD 





Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Puplis prepared for 
Charch, Concert and Oratorioe 


Studio: 449 Pifth Avenue. New York 


ADELE BALDWIN, 


Cc ONTRAL TO, _Carnegie Hall, New York. 


HERMAN EPSTEIN, 


PIANIST. New York 





Carnegie Hall, 


i sia 


f the Artof Singing in al! tts branches 
Residence and Stuck 


entral Park West New Vork City 


Teacher 


| MRS. WILLIAM S. NELSON, 


VOCAL INSTRUCTION AND ACCOMPANIST 

Concerts and Musicales Arranged. Mon. and 
Thur s8o Main St., East Orange, N. J 1 | 
goth St.. New York. ‘Phone: s620 38th 


C. pe MACCHI, 
VOCAL AND REPERTOIRE INSTRUCTION 
Instructor for Nordica, Ternina, Maria de Mac 
chi (latest Conried’s engagement), Scotti, Metro 
politan celebrities. Instructive pamphlet 
Tuesdays and Fridays, #74 Carnegie Hall 


‘TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
8238-8329 Carnegie Matt. 


The MONTREAL CONSERVATORY et MUSIC 


(Founded 1893 ” C. EB. Sairerr) 
oa8 & 040 Dorchester Street, Montreal, 


Por Prospectus Hg Pa 
ce PRPRT. the Masice! Directer 





Canads 








LOUIS 
ARTHUR 


The Russe!’ Voce Pamph ‘ete - — Woe Shops and Boot Btalis 


RUSSELL: 


NEGIE HALL, NEW YORK 


Voice Culture. Repertoire. 


Orchestral Conde 

ee 
~~ send or let of 
al students 


ce ral anc 
pratorio. etc 
f 





J. WARREN ANDREWS. 


76th Street and Central Park West, 


CHURCH MUSIC SCHOOL. 


Organist Church 
the Divine Paternity. 





New York. 





A.M. VIRGIL 
Director. 


= VIR 


PIANO 
SCHOOL 


iL 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Spex 
tic repertoire. Inquiries welcomed 


19 WEST 16th STR 


artis 


. advantages for acquiring a broad and 
1 


Valuable literature free. Re«ite te! 


EET, NEW YORK. 





BOSTON. 


FAELTEN 
PIANOFORTE 
SCHOOL. 
CARL FAELTEN, Director 


Professional Tratoing for 
Pianists and Music Teachers 


30 Huntington Ave., BOSTON. 


BOSTON. 
CLARA E. MUNGER. 
TEACHER OF SINGING 


177 Hentington Street, Boston 





Mu. ‘EDWARDS, 
VOICE CULTURE 


Steinert Hall, 
PRISCILLA WHITE, 
VOCAL TEACHER | MME. BIRDSALI PRONG 


Pierce Building, Copley Square, Boston, Mass VOCAL INSTRUCTION 
CT" Studio: Symphony Chambers, 246 Huntington Ave 


ARTHUR J. HUBBARD, esidence: Hotel Westminster 


VOCAL TEACHER ~— = - = > 
ts9 Tremont Street GERTRUDE FRANKLIN 
VOCAL INSTRUCTION 


Boston, Mass 

246 Huntington Avenue, Boston 
Opposite Symphony Hall 
METHOD 


ETCH! R-COPE 


treet, Rrox 


Boston 








MME 





CHARLES ALBION CLARK, 


ORGANIST RECITALS 
1404 Tremont Street, Room 6 
Boston, Mass 


Hl 


| FLETCHER MI 
EVELYN A. PI 


Home address YT ndike 
bes as 


SEXTETTE CLUB, 
( STAaTS Diaecror 
Available r Choral Societies Musical 


HEINRICH GEBHARD Schoola. olleges, Ete.. Ete 


PIANIST 1s4 Newbury Street 
Steinert Hall, Boston RICHARD PLATT, 


HELEN WETMORE. PIANIST 
SOPRANO Steinert Hall 
Recital, Concerts INGI FS | AMFS 


Steinert Hall. Boston 
REPRESENTATIVE VOCAL INSTRUCTION 
246 Hi untington Avenue n 


Author of “Scientif Tor Production 


Mr. ALVAH GLOVER SALMON 
PIANOFPORTE RFCITALS 

Miscellaneous nur Snecial Program of 

| Russian Music (the result of recent investigation 

and study in St. Petersburg and Moscow) lr 


KITTREDGE. struction, Piano and ( Tuition, twenty 
: lessons $100 
TENOR SOLOIST Studio 
And Teacher of Singing 


84 Rovlat Street 
160 Boylston Street M AD AME V ARS 
: . Pen rm oP mie ae ok oe aw — 
EVERETT E. TRUETTE, rue A 
ORGAN, HARMONY AND PIANO 
Large three-manual organ in studio 
218 Tremont Street, Rostor 


Address ISstTc 


Miss ADAH CAMPBELI SSEY ukline 
CONTRALTO 
Oratorio, Concert 


Care Oliver Ditson Co 


SOSTON 
Address Boston, Mase E I NI " 


Clubs 


Boston 


Roston 


Oratori 


Mrs. M 


MME 


IESSIE DAVIS, 
PIANIST 

Concerts— Recitals 

Steinert Hall 

163 Massachusetts Ave., 


EDWARDS’ 


stor 


Lessons 


Studio 
hers ' 


Residence Boston 


WILLIAM 


osition 


Boston 


Roston 


Mr 


Send stal for 


Miss Bertrua Wessetnoert 


HEINRICH SCHUECKER, Mezzo Soprano ann Voca 
Boston Symphony Orchestra Send and 
Symphony Hall, B Ma 


MRS HALL McALLISTER, 
Soprano 8S st and Teacher of 
Studio. Trinity ¢ ‘ & Dartn 


Tuesdy 


Swirt 


PRACHER 
Resider 


Harpist . 
T tw ¢ 


t 
stor Dartmouth Stree 


VINELLO TOHNSON 


nt |. TEACHER 


Mant 


and Friday mornings Huntingt Chambers, Bost 


ARENCE M. CHASE 
PIANIST AND TEACHER Mies Mabel A. French 
Pupil of Isador I Paris Pian: ' 
teinert He f Roylstor ye -. 


Ma 


CI FAELTEN SYSTEM IN NEW YORK 
graduate of the Faelter 
ston, class f Qf Per 


every ay except Tuesday 


after October tat 
New + 


THe INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 


Ali branches of music and the allied arte. Free advantages include Harmony 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park St., Detroit, Mich., 
ALBERTO JONAS Directer, 
HAS NATIONAL FAME as the repres 
stitution of Mic igar and one of the REMOST CON 
SERVATORIES IN AMERICA Facult of FORTY. 
FIV! EMINENT INSTRUCTORS WORLD 
RENOWNED ARTIST: 
Unequaled free advant 
Ilustr 


Rostor 116 Carnegie Hal! 





Musi 








entative musica 


ding 


> ] 
ron nile 
in I pil 


RECITALS 


at tue. |AUS DER OHE 


Fourth Annual Meeting of the 
International Society of Pianoforte Teachers and Players, 
ASSOCIATION HALL, DEC. 29TH AND 350TH, 1904 

Associs Members dollars per ear . Ae 

of the Society rd reser eats for both the Re 4 

thar ecem| 240) Por fur 
A. D. JEWETT. 


ll West Twenty-second Street. 


Imitted any time 


ited Catalogue YT 











HOFMANN 














ate 


hip Fee (two 


not iater the f mati a“ 


Corresponding Secretary, 
NEW NEW YORK 


Peabody Conservatory of Music of Baltimore, 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


f Thirty Ea 
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Mew York, Newark, Jercey City, New Maven 


THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words Short but not too Short. 
BOSTON 


EMERSON PIANO CO.,, Siitcaco 


KRANICH & BACH 
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ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Plano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday was excellent. I gets admired its tonal qualities and the per 
ection of the mechanism. It is a pleasure to me to note the remarkable 

sustaining and blending qualities of the tone, which certainly are a great 

aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THE GasLe GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
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MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Heaven, Conn, 
ESTABLISHED 1866, 33,000 MADE AND IN USE. 


[WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 


writes as follows: 
**New York, May 12, 1904 

‘*From time to time during the past operatic 
season I have been impressed with the wonder 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

**I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House." HEINRICH CONRIED 
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—_ The Weber Piano Company 
Copyright by Amié Dupont. Acolian Hall, 362 Fifth Ave., near 34th St., N. ¥. 
NEINRICNH CONRIED. Catalog upon request. Agents in al! principal cities 
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feeling. Temperament was the only thing that could fessors. There are no passionate outbursts of tempera- 


be applied to a rendering of this composition, which 
A 
by 
change of theme, musical character, or any other transi- 


thought 
reveal 


was Startling in its paucity of definite 


microscopic examination could scarcely 


tion at what point the prelude was metamorphosed 
into a chorale, and the chorale into a fugue. Even 
the end was hardly evident It did come, however, 


and to the audience that was the main thing 


-* 
<< 


ee 


ment, and one is never startled at any striking individuality 
in their conceptions of Bach, Beethoven and Brahms. They 
follow the even tenor of their way—the straight and nar- 
row way of Hochschule righteousness, and give offense to 
no They have their strong points, the strongest of 
which is their following, and that, after all, is for the artist 
the main point 


one. 


eS & 


Ossip Schnirlin is a violinist of many estimable qualities 
\ disciple of the Hochschule, we cannot expect to discover 


An affair € of » oO P 1 of conce ; ‘ 2 
n affair quite out of the ordin My FUR Of SOR rts in him revolutionary tendencies. Yet he by no means fol 
here was the appearance of Yvette Guilbert, with her j,.. blindly the Hochschule precepts in the matter of rep 
pegs Z ae a Keb yy in her ertory. On the contrary he is an earnest student, and is 
whee a vette = pe is a genius. No one else constantly on the lookout for new and interesting things 
coul ma ‘ $0 much o these now harmless, NOW He deserves credit for being the first violinist in Berlin 
piquant little “chansons,” nor give them such varieties ,, play Max Reger’s “Chaconne” for violin alone At 
of nuances She r * assist: > of été 2 Miziaeit on : “ot ay 
of nuance 4 She had the assi tance of the Société de ni. concert on Thursday Schnirlin played pieces by Loca 
Concerts ¢ ments ‘ 6 » — ’ - 2 
ynicer Instruments Ancien The five artists who telli, Viotti, Bach and Paganini 


style themselves thus played the quinton, the clavecin, 


the viola d’amour, the viola de gambe, and the contre 


bass. The playing of these artists interested me more 
than the singing of Madame Guilbert. They played 
together a piece by an unknown composer called “Bal- 


lets des Plaisirs,” and danced by the king at Versailles 
February 4, 1655, which was d‘scovered and instru 
mentated by Henri Cassadesus, who played the viola 
d'amour It was a quaint, pleasing piece, and admit 
ably adapted to the old instruments. Much more im 
portant, musically, was a symphony in G major, com 


posed by Bruni in 1750, which had also been discovered 


and instrumentated by M. Cassadesus 
The playing of the five artists was delightful. There 
was a soothing quality, and quaint, peculiar charm in 


the slightly complaining tones of the quinton, the vio 


la da gambe and the viola d'amour The tinkling of 
the harpsichord was not always audible in the ensem 
ble, but when heard it fitted in with the other instru 
ments perfectly. Of very great interest was the solo 


for the quinton, or little viol of five strings, composed 
Ariosti 
desus-Dellerba 


by in 1715, and performed by Madame Cassa 


She played without much tempera 
ment, it is true, but with neat execution, perfect intona 


The thin, somewhat 


tion, smooth tone and good taste 
nasal tone of this instrument has a charm of its own, re 
sembling somewhat that of the viola d’amour. The solo 


for contrebass, composed by Pergolesi in 1710, was played 
by Edouard Nanny like Bottissini 
a small three stringed bass, which he tunes to fifths, 


This gentleman, who 
plays 
tones not unlike those 
by Borghi, for 
Me ssrs 


tone 


instrument 
\ 


was 


from his unwieldy 
cello A 


and ce 


drew 
fa 


d'amour 


sonata in major viola 


charming Cassa 


beautiful 


mntrebass 


desus and Nanny played it with polished 
technic and great finish 
Altogether the of old 


inost pleasing relief from the eternal routine of violin, piano 


music these instruments wa 


ind yocal concert: 


—_ 
v= 


ong 
= 


St. Petersburg, 
I heard him play 


“Kamarin 


twenty-four 


1 young violinist o gave 
the 
own vanations upon a 


skaya.”’ He he 


humorous characteristic 


Achron 


second concert 


Ik se ph 


his Same evening 


Russian popular air 


is written upon this theme 


and variations, which reveal his 


thorough knowledge of the instrument and his constructive 


eS = 


At the matinee of the fifth Weingartner Symphony con 


cert Elgar’s overture, “In the South,” was given in Berlin 
for the first time As the work has been heard in New 
York you know all about it. It cannot be said that this 
composition will enhance the English composer’s reputa 


tion. Although the overture contains much interesting or 


and beautiful instrumentation, it ex 


Elgar's themes are far from being preg 


chestral coloring 
presses few ideas 
nant and convincing, and their development lacks vigor 
The work on the whole is tiresome coldly 
The other numbers of the program were Schu 


and was rather 
rec ceived 
mann’s “Manfred” overture, and the Brahms D major and 
the C Weingartner 
ducted with great fervor and swing. Since the announce 
ment of his contemplated retirement he has been received 


Jeethoven major symphonies con 


at these concerts with doubled enthusiasm 
fe € 
Che Parisian Quartet gave its second concert last night 
before a very large audience The public beginning to 
realize that we have to do here with one of the most re 


markable organizations of its kind in the world. Indeed, in 


Such gloss, such 


point of finish, the Parisians are unique 
beauty of tone, such perfection of detail, such accuracy of 
tec! I have heard in no other quartet All it lacks are 
more vigorous accents and more powerful climaxes 
a we 
Richard Koennecke drew a large audience to his second 
song recital In songs by Hugo Kaun, Schumann and 


Schubert he displayed his full mellow baritone voice 
and his intelligent interpretation. Koennecke did full 


tice to his program, singing Kaun’s songs particularly well, 


rich 


jus 


and with a superabundance of feeling 
eG €& 

A new collection of Franz Liszt’s letters has appeared 
containing matter of especial interest to musicians of Ber 
lin. There is the brilliant and charming letter written in 
1870 to George Davidsohn, and thanking him for the plan 
“Ausflug nach Weimar”; there is an interesting 
series of three to Heinrich here in Berlin 
1853-4, containing flattering comment upon the début of 
Dorn’s “Nibelungen” at Weimar. In reading the letters 
one is brought into intimate human touch with such musi 
so renowned in the theory of mu 


f the 


sent Dorn in 


cians as Siegfried Dehn 





originality, Some of them, to be sure, are trivial, such as sie; the pianists Leonhard Emil Bach and Karl Tausig; A! 
were in vogue among violinists like Mischa Hauser fifty bert Becker, the composer; Marianne Brandt, the famous 
years ag Young Achron has a remarkably skillful left Berlin alt nd Baroness Marie « Schleinitz, who was 
hand, and plenty of temperament, but his playing 1s too Im one of the mightiest Hies of the Wagner movement In 
mature yet from an artistic point of view to be wholly facet. although the eighth in the collections of Liszt letters 
tistying He needs a few more years of study before ;his new edition contains much that genuine impor 
embarking upon his virtuoso career cance 
ee es rd i 
i Oe 
| j ve . . Nlowi rT oC ‘Thing 
he | trio, Barth, Wirth and Hausmann, gave the Felix Weingartner sends the following letter concerning 
f their series of subscription concerts on Friday his projected resignation 
| ] 7 o ‘aS x ‘ ‘ , » subs st the 
ng These gentlemen have a large following the A petition ha been extended me by the subscriber 
| ' ' | Royal Symphony Concerts requesting me, in terms which do m« 
ir ts always filled at their concerts hele sn stnten ail ieditchtn of the Sewubanl Calne. Th 
Wing eminently respectable is befits Hochschul pro pages, with their countless signatures, are a deeply moving proof 
en orRo 


D. RAHTER, vx:.:. 
wae P. Tschaikowsky. 


Catalogue, with Portrait and Biography, 28 pages, sent 
post free on application 
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KLEIST STRASSE 27, BERLIN W. 


that here has not been in since it 


fortune to give pleasure to the hearers of these concerts and to win 


my work vain, 


in high degree their sympathy on my behalf. The petition st be 
a dear remembrance to me, and I thank all who signed it from 
my inmost heart. 

If, nevertheless, 1 cannot decide to withdraw my resignation ten 


dered to the general intendant at the Royal Theatre, I do not con 
ceal the fact that the call to leave the t 
for so goodly a number of years to cherish 


wn where I have been able 


art in the noblest sense 








of the word is linked with feelings of sorrow. In spite of my at 
tachment to these concerts and my wholly harmonious relat 

with the direction and the committee, the compelling consideratio: 
of my health must cause me to limit my activity as conductor to 

Munich, where for six years has been my home, and to cease un 
dertaking artist tours, when they merely relate to directing. I 
request my friends here t grant me the fulfillment f this my 
heart's wish Fecix WeincartNwes 

fe € 

Siegmund von Hausegger, the well known conductor 
Frankfort, is much interested in the “psychology of pro 
gram.” He has sent letters to well known musicians i 
which he asks their opinion as to the best and most well 
balanced way of forming a program Answers were ré 
ceived from a large number, including such artist " 
Joachim, Ansorge and Messchaert. Most of those who 1 
sponded agreed that a reform in the making up of orche 
tral programs is necessary, and suggested that they b 
formed on artistic lines by director of the orchestr 
concert, and that the sdloi hould conform in making ‘the 
program one of pure styl It was further desired that 
instrumental and vocal with piano accompaniment 
be abolished from the or tra concert Hausegger | 
publishe 1 the inswer December number of the 
Suddeutschen Monatsheft, with a few appropriate words 
comment 

a se 

Joachim and Hausmant ecently played the Brah: 
double concert tor in and ‘cell at Konigsherg 

ae ane 
— — 

fernard Stavenhagen w give a cert Bee 
Hall with the Philharmonic Orchestra December 20 He 
seems to be taking up h pianistic activity again Since 
his retirement from the directorship of t Royal Academy 
of Music at Munich he has more time for his instrumen 

J @& 

Concerning | Kubelik’s Berlin uppearance th most 
cor t tory reports are im circulatior It was recently 
announced on good authority that he would not play here 
this season The Bérsen Courier of today Ww 
tively states that he will give a concert of hi wl 
Philharmonie, with orchestra, early in January 

ae & 
— —— 

The second Kiinstler Abend oncert of the new set 
arranged by Hermann Fert the Wolff Bureau, w 
take place January 0 A new pianist, Germaine Schnit 
of Paris and Pablo Casal the celebr ated Spanish ‘cellist 
will play, this being the first appearance of these a 
the German capital 

7 ae 
— — 

Leopold Godowsky recently played in four of the I Pe 
cities of Holland ring one of the greatest successes that 
a pianist ever had in that country 

id oe 
a — 

Liszt t ) 

s1sOn!l Ww give a < cone Liece 4 

= oa 
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Mark Hamboureg heer 

cess m Russia He made himself M 
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ANN 
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FRISSELL is also Instructor of music in Franklin College 
school for and giris, In comnection with the 
Batrance Board of 
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University A 
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giving the entire net receipts of his concerts to the Red 


ss, for the be t of the unded Russian soldiers 


SS co 
—— vw 
monic 
week, died sud 
nected 
not expected 


ny triends He 


an $10,000 
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H. Hammig 
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ng. November 


arti is an exce 


lent likeness of fisherman in Belgium 
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HOTEL CECIL, LONDON, / chaser and form a very handsome additi to the fu 
Decembe rit 
ee, ene This year the concert was arranged as usua His Ma 
1 man of a music publisher's modest and rettr esty Theatre was taken. and a numbe f great singers 
ng disposition it must be quite embarrassing to some of whom are so popular that they can fill the hous« 
find himself the cynosure of every eye, as some wherever they sing, offered their services At the last 
members of that profession seem.to be at the moment, however, two publishers put their spokes in the 
present moment [he fuss ail started, of whe. Some of the best known of the singers, they said, 
j » } . ’ 
rse, over the music pirate, who hawked were under contract with them not to appear at any bal 
cheap pie f copyright songs about the streets at ridic lad concerts except those which were run by themselves 
ulously low prices, and plied his nefarious calling without with a view to advertising their own wares, and they must 
ie least fear of the interference of the law. The publish- withdraw. The singers at first did not quite see the point 
! F 1 point 
ers were naturally up in arms against this, and we all sym and tried the effects of a little gentle persuasion, but the 
pat} ' } ' 4 ' 1 
pathized with them and sent out subscriptions—or at any publishers were adamant. If they persisted, they said, their 
‘ ; le erg “ vt y } oO > 7. ' 
ite talked about sending them—to the Musical Defense engagement for next year would be cancelled So the 
; rhe howe . | P ' , 
Leagu hen, however, two daily papers put a totally gingers in question had to withdraw, and the fund lost 
different complexion upon affairs hey maintained that f£;<0 Of course Mr. Findon did not mention the names 
the publishers had only themselves to blame, that 2 shillings of the firms, and I need hardly say that I have not the re 
an exorbitant price to charge for a song, which is cet mote idea of who they may happen to be After this 
tainly perfectly true with regard to most of the songs that pfowever. t public will, of course, sympathize with them 
ippear nowadays, and that it is possible for publishers, more than ever in the battle for existence against pirates 
uthors and composers to make a decent profit out of a and daily papers 
ng if it is sold at 6 pence rhis they proceeded to prove S2- 
by irting a series of sixpenny songs, which are, | believe , 
ae | ns R ’ rhe concert, however, was a great cee a e same 
ving ery good sal rhis naturally drew upon them " ' , ' 
, blish s ; Lillian Blauvelt, wl € voice cems t mp! e€ every year 
the righteous wrath of the publishers, wh tated exactly ot 7 
ri pub } who state n rT sang Liza Lehmant Spit ne Song lelightfully 
} } } } . 
vhat they thought of the newspapers in no uncertain tern , : 
‘ ; “S ; : pal “3 . that she had repeat it A lic Esty scor 1 great suck 
: ‘ | ' . . 
need not deal with this part of the controversy wowever : 
; ¢ ' I ; of in an air from “La Traviata,” giving Tost Good- Bye 
CCAUse understand that particulars of it have already 
, ey ; I . , as an neore Marie Brema ing tw f Stanford i 
ent to New York , 
rangements of d Irish melodies, and the t of ngers 
i also included Lloyd Chandos and Char Copland Phe 
, ‘ London Symph« ny Orchestra al gave its services and 
lhe publishers, however, who were beginning to lose our , " ‘ 
; played an excellent selection, which included Arthur Her 
yinipatriire 1 little, have now laid themselves open to a | \ } Mack k 
, at vey s charming overture outn ackenzie s Cri et 
flanking ick from B. W. Findon, the well known music he H ' : 
. ’ the earth overture, Stiantord s overture t Shamus 
cri da prominent member of the Playgoers’ Club. Th ; : : 
+4 O'Brien ind Germat Henry VIII” dances, many f 
raises a fund every Christmas for the purpose of send ; : 
8 ; vhich wer nducted by their composer 
ng poor children to the pantomime, a most worthy object 
=: a 
everyone wi idmit In order to raise the necessary — — 
mds it always gives a concert at one of the big theatres on Tuesday afternoon last Norah Drewett, a clever young 
Sunday evening in December, at which many famou pianist, gave an excellent program at the Aeolian Hall 
I e only too ready to appear, while famous actress¢ while on the sam afternoon Sarasate gave his f 
progra ind their signatures at prices which vary and positively his last violin recital at St. James’ Hal \ 
rding to the susceptibility and the pocket of the pur at his second recital, he headed program with the 
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“ Da Motta isa very wonderful player 


“== The Shetch, Feb 


“Senhor Da Motta is at the present moment equal to the greatest of 
contemporary piano players."—/ adi Ma/i Gazette, London, Feb. 28, 1908. 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK. 


BMiIirt.w IBV Y, Trawvelimg Representative. 


Eirst American Tour of 


DA MOTTA 


The Great Portuguese Pianist. 








18, 1908. 


“The brilliancy 
interpretation are 
Boersen Zertung, Jan. 31, 194 
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IN AMERICA. 





Named after PROF. THEO. LESCHETIZKY of Vienna, by his special per 


OIRECTRESS 


DE WIENZKOWSKA, 


2 FOUNDER. 


PROF. Leeck ETIZKY'S Sole Principal Assistant in 


CARNBOIB Ht 


ALL... Address Communications: 


147 W. Bigh 


in this country, formerly in Vienna; Ro ciel Pianiste. 
ty-second Street, NBw Y 





LESOHETIZM Y—" Madame Wiefskowska's success asa 
PADEBREBWSKI—'' Madame bf yn ee is a finished pianiste and 
lete knowledge of her art.’ 


jano virtuosa and teacher is eminent. 
possesses 


SANS “niopTEs 1 consider you an artist of frest esprit and taste, and a representative ef a most solid seheol.” 


ORK CITY. 
an <a ability of communicating te others a 








Mme. GILDA RUTA 


OF NAPLES. 
Pure Italian Bel Canto. 
Veice Placing, Voice Culture aad Preparation for Coacert aad Opera 


RESMENCE-STUDIO: 1658 East 79th Street, NEW YORK 
RECEPTION Days: Tuesdays and Fridays. 
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JUST PUBLISHED BY Season 1904-1905 in America. 


cS. ScHiIRMER, Poy 
yankee ag ETTA DE M 0 NIVAU : 
Analyzed, with the leading motivs. By Gustay Kobbé. 


PRICE, NET, $1.00. 
Also (uniform a eager = of Schirmer’s Standard SOPRANO. 
“i Under the Management of HENRY WOLFSOHN, 13! East 17th Street, NEW YORK. 


_ Der Freischuty |THE PHILADELPHIA ORCHESTRA, 


al Score, German and English, with an essay on the FRITZ SCHEEL, Conductor 


story of the opera, 
, A permanent orchestra of eighty musicians maintained for concert purposes exclusively 
ey Richard Aldrich. ; poe Magee oe ie 





Available for concerts and oratorio 


1520 Chestnut Street. JOHN MAHNKEN, General Manager 


Washington College of Music 


SYDNEY LLOYD WRIGHTSON, Director. 


The largest, most influential and thoroughly equipped Faculty of any College of Music in the country. 
Dean of the Faculty: Mr. REGINALD de KOVEN. Bureau of Artists: KATIE V. WILSON, Manager. 





PRICE, PAPER, HET,S!, CLOTH, NET. S2. 











Applications: 1218-20 F Street, N. W., WASHINGTON, D. Cc. 
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iint-Saéns, Beethoven and Liszt. Dr. Theo Lierhammer 
be tl vo" alist ; 
eS €& 
Evelyn Suart will give a concert in connection with 
Curtius Club at the Bechstein Hall on January 14 


Chis will be the first orchestral concert held in this hall, 
lit w nteresting to judge the effect of orchestral 
rks and piano concertos under these more intimate 

i fhe orchestra will consist of about forty per- 

ud it may be borne in mind that Mozart and 

seethoven wrote some of their works for orchestras of 
e dimensions 

es € 

Bateman’s recent vocal recital at Bechstein Hall 

o succesful that she will give another on February 

when she will be assisted by Dr. Theo Lierhammer 

nd Dorothy Maggs. Previous to this Miss Bateman is 


going on a provincial tour 
eS €& 
Isidore de Lara has just been the recipient of a signal 


mor in Ghent. He was invited by the director of the 
Grand Theatre to preside at a three days’ festival of his 
wn work On Wednesday night “Moina’’ was given; 
on Thursday ‘Messaline,” and on Friday the chief feature 
he perlormance was a piece in a prologue and three 
episodes entitled “Le Réveil de Bouddha,” a condensed 


ind rewritten version of his first opera, “The Light ot 
Asia,” which was heard at Covent Garden in 1892. At 
ich the three performances the Grand Theatre was 
crowded by an appreciative and discriminating audience, 
ind there was no questioning the success of the festival as 
a whole 


ee 


Landon Ronald has arranged for Victor Maurel to give 


1 vocal recital at St. James’ Hall next Saturday afternoon 
The distinguished artist will give an interesting list of 
songs, operatic and otherwise, and he will be assisted by 
Alice Neilsen, who made so notable an advance in public 
favor during the San Carlo Company's season at Covent 
Garden, when she appeared with M. Maurel in “Rigo 
letto.’ 
we €& 

Adela Verne, the pianist, will have the assistance ol 

Madame Albani and Mr. Santley at her orchestral con 


Riseley, at St 
Miss Verne will play Liszt’s 


“Polish 


cert to be conducted by George James’ 


Hall on 


concerto 


Thursday evening 


in E flat and Paderewski's Fantasia,” 


and she will be joined by her sister, Mathilde Verne, in 
the performance of Mozart's concerto in E flat for two 
pianos and orchestra 


= & 


Maud MacCarthy will play the solo in Beethoven's vio 


lin concerto at the Queen's Hall Symphony concert on 
Saturday alternoon 
Concerts for the Week Ending December 10. 
MONDAY 
Alice Hamilton, Howard Hadley and Leon Réne's concert, Bech 
stein Hall, a:y 
Herbert Fryer piano recital, Steinway Hall, 3:15 
Kitty W ey’s violin recital, Leighton House, 5 
Londe ( ral Society, “Everyman,” Queen's Hall, 8. 
Frank Arnold violin recital, Bechstein Hall, 8:15 
juan Bridemaa’s recital, Steinway Hall, 8:9 
Hlenriette Schmidt's third concert of chamber music (by permission 
of Mr A\shbec a7_ Cheyne walk, Chelsea, 8:30. 
PUESDAY 
Roya Academy { Music Students wehestral concert, Queen's 
Hall, 3 








Newland Smith concert, Bechstein Hall, 3:30. 
Ernesto Consolo's piano recital, Aeolian Hall, 3 


BACH FESTIVAL IN BETHLEHEM. 


ERE are some notes about the Bach festival in Bet 
lehem, Pa., 


Abbas’ violoncello recital, Queen's Hall, 8:30 


Herbert Carr's concert, Bechstein Hall, 8:30 next week 
Margaret Stone and Agenza Cochrane's concert, Steinway Hall, 8:15 


Che 


; announcement of each session will be made fr 
The Royal College of Music Patrons’ Fund" chamber concert h ad : . . a 
Aeolian Hal the belfry of the church by the choir of thirteen trombone 
WEDNESDAY CHuorus 
Leonard Borwick's only recital, St. James’ Hall, 3 The Bach Choir numbers 124 member As 
Se maniie’an we recital chs ! " : : 
isan Metcalfe’s vocal recital techstein Hall, 3 former festivals, the entire congregatior requested t 
Ellen Bowick’s dramatic recital, Bechstein Hall, 8:15 , ; : 
Cicely Hide’s chamber meert, Steinway Hall, 8 ise and sing the horaies, the mus oft w pr 
rHURSDAY 1 the program books 
Guy Denbury’s concert, Bechstein Hall, 3. ORCHESTRA 
M. and Mme. Von Dulong’s vocal recital, Aeolian Hall, 3 ihe orchestra will comprise 60 instrument including I¢ 
Archy Rosenthal’s piano recital, Salle Erard, 3:30 rst violins, 10 second violins violas, 4 vioilonce 
Adeia Verne’s orchestra neert, St. James’ Hall, 8. double basse 2 flutes ‘ hos 2 oboi d'amore, 2 Eng! 
Stock Exchange Orchestral Society's concert, Queen's Hall, 8 ace : 
Olive Hilder’s vocal! recital, Bechstein Hall, 8:15 ns, 2 French hort 3 trumpets, I pair kettledr 
FRIDAY oprano, 3 alto, 3 tenor and three bass trombones 








Walter Ford's third neert lecture, Leighton House, 5 WEDNESDAY EVENIN« Decemper 28.at 8 o'CLoce 
Harold Bonarius’ n recital, Bechstein Hall, 8 How brightly shines the Morning Star! 
SATURDAY The na ec nail al 
Fourth Symphony concert, Queen's Hall, 3 The Light in ] nine 
M. Maurel’s vocal recital, St. James’ Hall, 3:15 . 
Curtius Concert Club's concert, Bechstein Hall, 3:3 Composed for the Festival f the ' ciat 
Incorporated Society of Musicians’ musical evening Hanover five part “Magnificat 
quare, 7:% Wepnespay Eveninc, Decemper 28, at 8 0’ 
Dulwich Philharmonic Society, “Messiah,"’ Crystal Palace, 7:30. ' “gn , ‘ 
Madame Franken and Alice Morelle’s and piano recital, he “Christma oratorio, parts I and II 
Bechstein Hall, 8:30. [THURSDAY AFTERNOON, DECEMBER 29 4 0'C 
———— I “O Jesus Christ, Light of My Life 
National Conservatory Concert. cantata by Bach written for voices and w f 
fUDENTS of the National Conservatory of Music 0n¢- The instruments wi will be used on this occa 
S gave an excellent concert Monday evening, Decem oe re a and trombones. II Phe Lord dd ‘ 
ber 12, at Assembly Hall, 109 East Twenty-second street Shield 
Che string orchestra, under the direction of Leo Schulz, PHuRSDAY EVENING, December 29, at 8 0 CLoct 4 
performed the overture to “Zampa”’ as the opening num the “Christma yratorio, parts III and I\ » 
ber and Handel's “Largo” as the final number of the Fripay AFTERNOON, DECEMBER 30, AT 4 O'CLOC! 
program. Piano, violin and voice departments were ad I.—Suite in B minor. I1.—Unaccompanied doubk 
mirably represented by gifted young men and women notet, “Sing Ye to the Lord a New Made Song 
Nicholas Garagusi played the first movement from Viot Second Brandenberg concert 
violin concerto, in A minor. Julius Casper, another Frmay Eveninc, DECEMBER 20. AT 8 0' 
olinist, played a ballade and polonaise by Vieuxtemps Che “Christmas” oratorio, parts V a \ 
Marie Schwartze and Dora Friedsel!l! were the pianists lhe soloists include Lucy A. Brickenstein, Marguerit 4 
of the evening. Miss Schwartze periormed a gigue and  }jaj} Nicholas Douty, Julian Walker, J Eckrot Ed 
variations by Raff and Miss Friedsell the valse from Ru vard P. Johnson and Howard J. Wieg Dr. I. I 
binstein’s “Le Bal lwo singers and a ‘cellist complet Wolle will be the conductor 
the record of a well balanced progran Rose Schoverling Program books will be issued, containing the full text 
sang “Lascia ch’io Pianga” from Handel's “Rinaldo,” and gach yocal work: the n of , 
Agnes D. Wainwirght sang an aria from Bizet’'s ope the congregation ipport by , oru 
Les Pecheurs de Perles Sarah Gurovitch played a ind the organ, and lists of nam« member f the B 
cello solo “O Cara Memoria,” by Servais Choir. of the hestra d the choir of trombones. The D 
Monday evening, January 16, the conservatory will official program book, price 25 cents, . sle at t 
t Dvorak memorial concert at the Church of the Ascer fice of I. H. Shimer. No. 21 Broad street. Bethle 
ion, Fifth avenue and Tenth street. Other students’ cor Pa. Mail orders will receive prompt attention 
certs are announced for February 14, March 21 and April inquit concerning hotels and boarding an86 
18 at Assembly Hall be addressed to Mrs, E. F. Gra 153 Sout New ee 
Se B thle hem Pa \ | mjuirie co ert Z re 
A Bendheim Pupil’s Success. railré ; ' 
NEW pupil of Max Bendheim who is forging to the sed to I. H. Shimer, No. 21 Broa treet, Bethie 
A front is Peter L. Cunningham, the possessor of a hem, Pa : 
tenor voice of exceptional promise Mr. Cunningham : 
studied with Mr. Bendheim for four years, and the latter j : 
has been his only teacher. A recent appearance in Columbia Mendelssohn Trio Club Concert. Pm 
S. ( was spoken of as follows by the State of that city N trie by Mozart Rub | 
The Metropolitan Club had the pleasure of first pre | Kreutzer” sonata the Me s I ( 
enting Peter L. Cunningham as a singer before a Colum their fourth se at the i 
1 auchence Hie has studied for a number of years in noon of last week. That able ( , 
New York, and possesses a tenor voice whose natural Rider-Kelsey ing Liszt l é 
veetness of qi lit been refined and cultivated to a Roger nd Mar rr Salte i ! 
delightful degree.” hotel was crowded with a fashionable audience 














at MUSICAL CLUB Ding. 


1904— Just Out. 


vi 
ee To 
pi Price $2.50, delivered. Ry 


Addresses of Musical Clubs, Singing Societies, Orchestral 




















Associations Piano and Choral Clubs, Opera Houses 
Y.M.C. Associations, Portraits and addresses of Artists, Etc. 
aD 
Over 2.000 Clubs and Societies, 

Over 4,000 Individual names and addresses throughout 
the United States and Canada 





P Draft or Registered 


Letter to 


Remit by ©. or Express Order, 


LOUIS BLUMENBERG, Publisher, 
419 St. James Building, New York. 


LOUISE B. 


VOIGT 


SOPRANO. 
Oratorio, Concert and 
Song Recitals. 
Address 
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Manager, 
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LIIANT, § 


the distinguished French Organist, 


THE 
METHODS : | 
OF 
can be acquired at the 


GUILMANT 


ORGAN ; 
SCHOOL 


Under the personal tutorship of 
WILLIAM C. CARL, 


Send for Catalogue. 34 West 12th St.. NEW YORK. 
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BROOKLYN. \ cold hall and the belated arrival of a concert gra 
ried the good humor of t hence assembled im t 
’ Tuesday night for t first concert 


ed a wide rang 


reappearance 


ee 


Muglic for the People 


Bowne Duryea, 46 Ret 
‘ilgrim psalmody, Puritar { 


me Indiatr g Bay Ridge and Flatbush belonged to 4 


RAFAEL = O) S a ome F » if ce clieeianion tae 
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HOLMES COWPER, rc J0seph Baernsteid Regnea 
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DRESDEN, (soul), originality and concentration of form. They are MUSIC IN BOLLAND. 
short and have much to say. Lehmann interpreted them Fee Mas re 
— > ~ » 
as only she can. Her voice is gone . 1tonatic ault : 
nit} ‘ ” neers is gone, her intonation faulty =e CARCELY two months old, the new Dut O 
FRAWKLINSTRASSE 20, Drespen, December 5, 1904 at times, but her “Vortrag” is unique w P " , F 
. : ev ( Amsterdam has stopped payn i 
F Richerd Burmeister’s and Felix Weingartner’s eS Se - , i . , 
, _= > was the chi us that refused nm tie ‘ “ bh 
joint appearance mm the Eilers concert, Novem ; oe . ' ae eh " 
rs , Margarete Bruck gave a concert at the Hotel Bristol for want of money paid. Several members of the « ny 
ber 17, you were informed by cable. Their suc , : ; é ars PE OS 
' aS She sang lieder by Bungert, Henschel and the American ntend to give opera concerts, and it ts said t Ml \ 
was tremendous. Burmeister played Liszt's : é : ate i ‘ee ; 
Dp > , composer, A. Sieberg, all of which won praise from th der Linden, always on the lookout, W yu as 
Pathetic” concerto in the Burmeister orchestra 
; press new opera. In the meanwhile the It n opera w 
ettis His technic, his beauty of tone production and t] ‘ \ 
: ’ om 2 month open its campaign at t wit 
the vitality of his delivery assure him a front place in the = «= | "Ty , ; , 
ral e direc ! g 
| f modern piano virtuosi. Burmeister was in ex Willy Burmester gave two recitals, but, sad to say, be Sd alts 6) ; 
‘ s ws me and iead ec mM ‘ 
( form and played with great dash and swing. He fore small audiences The criticisms were brilliant 
: lid ' ; Zanett and “Ir ind pr ! 
( recall hat he did not respond with an encore ' , . 
| 1 1O espo oo Ss Cilea, Giordano am t if the t £ Ww 
| to his fine tact and musical taste 1M | IK , tl f th 
: . zamond, Max Pauer, k on artistically assisted ympathy « © pu Ww cw g 
bee W eingartner tirring and electrifying directing of ' ' ' ie hes ronke (a 1. . : - _ , oi ee: 
, ‘ ' Skene-Gipser ) F wing F the ‘ afel al f 4 
Beet! Coriclan.” Liezt’s “Tasso” and the Weingart ry ene es er), Max Lewinger and th iedertafel all << = 
: oncertized successfully re ] ] ch Ope re rs, though t 
er symphony in D carried the audience by storm. Wein- ‘ : ; - ¥ FeCent; lhe Fren — ug . 
! has be produced nd several artists had t 
gartnet e of Europe trong men in music, and as a ce has been produced, and = ao one 5 
, . Massenet's longleur de Notre Dame W t 
nductor rivaled by but few. His power to thrill attains Isadora Duncan, Eleanore Duse, Sarah Bernhardt and aaa " _ a7] 
| ' ou : ‘ re Jantary, ana to be lo Ww DY i 
to the marvelou Coquelin appeared in the Central Theatre Duse carried . : 
= Pd ‘ your countrywoman y r » if “ > 
= 7 off the chief honors ? 
; ; dou's interesting heroine 
Rudolph Feigert’s piano recital must be favorably men f € e — 
. , ” ‘ > > 
ned. The young, serious musician is making rapid strides At the Opera, Siks’ “Totentanz” was a failure 
: hese thaws tes . te ting nerf 
forward, there being a steady growth perceptible in his CE BS here have been ve <i. eaiha 
echnical and intellectual development. He played Bee , . concert room—Berlioz Requier at “mst 
Among the guests present at the last Musical COURIER Pjgar’s “Apostles” at Rotterdam rn ; 
hoven, Schumann, Liszt and Schubert ” ga seis * ‘ wanes & & 
home” of the writer (Franklinstr. 20) were Mrs. Rein he Mas Pre :, Falce Dal 
ae Be ‘ = i. , ‘ 
— = hold Becker, Mr. and Mrs. Richard Burmeister, Mrs. Felix ants o tt wal . ° f her hustieed. @ 
Johannes Smith, our gifted ‘cellist, in conjunction with Draeseke, Hans Giessen, Skene-Gipser, Natalie Haenisch, },, anil . ~ ‘ 
) d ’ ere g é ’ \ 
ral assistants, gave a concert on November 9 He Johann Lauterbach, Luise Reuss-Belee, Max and Franziska from, [j ad Benet $ " 
mn ue a wZ i ‘ 
ints among the best in his profession. Perey Sherwood Lewinger, Mr. and Mrs. Bertrand Roth, Mr. and Mrs rad | , , 
? . d Paderewsk But the n t sting wW 
this occasion did admirable work in the piano part of a Schjelderup, Countess Carl Snoilsky, Baroness Gylden given by Mr. Viotta’s new orchestra, that 
Giri mata, played with Smith as the ‘cellist tierna, Baroness Gripenberg, Mrs. Dunnings, Mrs. Fris seein hes themes ae a fou ‘ ( 
' come in ne a seriou {f Meng g 
es < ell, Misses Solitander and other The singers Han houw Orchestra. and has been 1 <i ral 
’ J ? P| ’ | ; 1 . ' . 
\t Bertrand Roth’s Gisella Springer, the pianist, and “essen ind Reuss-Belce most kindly contributed first rate -Amsterdan rhe orchestral crisis at | 
4 f . eA 0 5 5 1 or bl ] i?) - , ‘ 
Doris Walde, singer, achieved rare honor Miss Wald ong performances and were incomparably well accompa the municipal authorities have granted 
talented pupil of Louise Ottermann nied by piano virtuosi such as Bertrand Roth and Skene that worthy leader Wouter Hut et 
( . re re ‘ hi , . ' ' 
ee ee sIpser Prof. Hugo Heermann and William A. Becker einen tx tat wth Xe 2 oreats 
: vere also among the foreign call ' 
William A. Becker's recital this fall outshone even hi gots ; sme rege Cae ) 
cessful first appearance of last year. He ts a person es <e ™ 
ty who, independent of tradition, plays as he feels, Ludwig Hartmann has been seriously ill for weeks, but Walker to Sing at Bach Festival. 
fresh and unconventional as to style and form. A poet inj, recovering, I am glad to say \. INGMAN ULIAN WALKER is engaged for the I 
the interpretation of Schumann and Chopin, he held the be given at Bethleher Pa., ¢ 
ittention of the audience for hours The “Vogel als a dates are December 28, 29 and 30 Mr. W 
‘ : se 
Prophet” rivaled Rubinstein’s reproduction Becker Elegy '’ for Organ. féne success at the fest \ f 
br readings were tremendou a FISCHER & BROTHER have just put forth another re-engagement ts the result of | former 
tf €& e interesting organ work from the pen of Russell King 
imma Calvé as Carmen in the Court Opera was dis Miller “Elegy” is the name of the novelty, and it is in A Splendid Chance. 
ppoinmtment to Dresden. Gemma Bellincioni in that role Mr. King’s best vein, melodious, musicianly in conception RECENT number of the Cay MM 
Calve uperior by far and treatment, and full of devices in color treatment and this advert War ! G \\ ' 
ft €2 registration that will interest and delight the organist rica, a man to look atfer one horse 
Lilli Lehmann introduced a new composer, Fritz Koege! The “Elegy” is short, and suitable for either program, en ig One wl t npa ‘ 
| 4 l l I 
of remarkable attainments. His ongs reveal “emy findung core or t caching purposes singing and _the piano to children preferre« 
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Third Bdition (Teath Th dof 


ee LA 
My VocalMethod 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Cuiture and Voca/ Pedogogy. 
Address: 3068 Fifth Avenue, NEW YORK CITY. 


GEORGE HAMLIN 


Address: Wittenberg Platz 2, Berlin W., Germany. 


















TEACHER OF SINGING 


Amon 


Miss Martha Miner, Miss 


Telephone: 6120-38th, Studio: 


"VICTOR HARRIS | 


in afl its branches, from the rudiments of tone formation 
to the highest finish and Completion of Public Singiag. 


the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 

Ethel Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper. 

a Wyman, Miss Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force 
r. MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles. 


Mrs. 





THE ALPINE, 55 West 33d St., New York City. 





CAROLINE MIHR HARDY, 


@®———- DRAMATIC 


SOPRANO.——® 
Management HENRY WOLPBSONN, 131 East Seventeenth St..NEW YORK 





aveusta GOT TLOW 





Address Henry Wolfsohn, 181 Fast 17th St.. or Mrs. M. Cottlew, 81 West 108d St.. New York. 


HASLAM 


Professeur de Chant. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT. 


HI Direct Communication with European Managers. 
2 Rue Maleville (Parc Monceau), PARIS. 








Chicage Recitals: 


DIRECTION: LOUDON 


De PACHMANN 


Transcontinental Recital Tour, October 25, 1904, to May 1, i905. 





Orchestral Dates: 


Friday December 9 Indianapolis Symphony, December !¥, 1% 
Wednesday December 14 Cincinnati Symphony December 16, 17 
Sunday. December 18 exas and Pacific Coast, 





anuary 6, 7. 1905 
arch 14, 1905. 


Baldwin Piano Used. 


Chicago Syaghesy. 
Minneapolis Sympoony, 


January 12 to March 5, inclusive 


G. CHARLTON, NEW YORK. 
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HE inad: juacy I toreig 
the standpoint 


Concerts by the Severns. 





i MAUD POWELL } 


BSceason 1904. Address: 33 West 26th St, NEW YORK CITY, or Management HENRY WOLFSOHN. 





FAREWELL TOUR or 


EUGEN gd ALBERT 


Beginning January il, ivos. 
Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicago Symphony Orchestras. Concerts and Recitals in Prircipal Cities 


For info:rmatios address: BERNHARD ULRICH, The Lyric, BALTIMORE, MD.; or KNABE PIANO EXCLUSIVE LY 


R. E. JOHNSTON, St. James Building, NEW YORK. 


ANTON HEKKING 


THE GREAT ’CELLIST. 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 


CONCERT TOUR 
1904-5 


LOUDON G. CHARLTON, 
USES THE STEINWAY PIANO. 


Manager, Carnegie Halil, New York. 
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DENVER. 


- 
Colorado Uthce of Tug Musicat Counties } 
With the Denver Music Company . 
he 46 rout Streer, Denver, December ; 04 ) 
EADERS of this column are informed that Tue Mt 
icaAL Courter’s Colorada correspondent has removed 
to new quarters and now has his office with the Denver 


street, Denver, one ot 


Music Company, 1538 to 1546 Stout 
the largest and best known music firms in the West. Ad 
vertisements and subscriptions will be received and for 

irded promptly, and information concerning matters mu 
ical here or elsewhere will be cheerfully given \s an 
uccommodation tickets may be procured here for all con 
certs, recitals, &c., and the musical public is cordially in 
vited to make this office and store headquarters, Every 
ourtesy possible will be extended to both local and visiting 
musical folk 

ce cs 

\ recent visitor was W. Spencer Jones, of Toronto 
Canada, en route East from his highly successful tour in 
management of Watkin Mills, the eminent English basso, 
in Australia. Mr. Jones was hale and hearty, and made 
irrangements for the reappearance in Denver next year 
of Mr. Mills, who sang with the Apollo Club last spring, 
ind several other English artists who will accompany him 


ce f 


An excéedingly interesting musical program was ren 
dered at the meeting of the art and literature department 
of the Denver Woman's Club, December 3, in the club’s 
auditorium. Two Chopin nocturnes were played by Mrs. 
H. P. Sewell, of Cleveland, Ohio, Nos. 1 and 2, op. 37; an 


interesting paper, “Italian Music,” was read by Jeannette 
E. Hall, with illustrative music by Miss Scott, violin, and 
The Denver Select Choir, with Bertie 
Mr 
The program was arranged by the music 
club, Marcella Powell, 


aS €& 


Josef Hofmann appeared in recital in Denver some time 
Mme. Johanna Gadski may be here the latter part 


Miss Porter, piano 


soloist, and Houseley conducting 


Berlin, soprano, a 
also participated 


ommittee of the chairman 


The Boulevard Orchestra gave another pleasing public 


Harvey conducting. Gene 


the 


rehearsal last week, George H 
vra Waters Baker, violinist, 
Wieniawski rondo 
solo was played by 
Dolce Grossmayer 
accompanists rhe 
members, and the next concert will be given January 3. 


= = 


Che program of the second Symphony concert, to be 
includes the “Der Freischiitz’ 


was soloist, 


and Sorowski s 


cello George H 


orchestra and Flora Taub were 


orchestra numbers about 


this weck, 


given 


Weber; Mendelssohn's “Scotch Symphony,” and Steck’s 


“Flirtation Valse” for strings. Bessie Fox Davis is to b 


the soloist. 
concert 
Mr 


of Holly, Col. The association is to be congratulated. 


Hurd is a Denver gentleman. 
ce €& 


Che outlook for the Symphony 
vas hoped that we would be enabled to hear visiting solo 
ists this year, and there seems to be no good reason why 
we should not. 
ast year to help launch the orchestra as a permanent insti 
tution, and their service was valuable, their singing very 
enjoyable, but they should not be imposed upon again this 
year, and as the management can afford to be more liberal 
the patrons of the concerts are entitled to new attractions 


Se 


Special music was rendered at the evening service of the 


Central Presbyterian Church Sunday evening, November 
7, by Raffaelo Cavallo, Henry J 


al f 


violin ; 


cello, and Henry Kroesen, Sr., pian Several beautiful 
numbers were sung by the church choir and soloists, and 
Stanley J. Fisher, tenor, assisted also 
ese & 

Signor Raffaelo Cavallo gave the first of a series 
Pop” concerts at the Coliseum last Sunday aiternoon 
and evening, with an orchestra of forty and Kate Nor 
cross Gale, soprano, as soloist. This is an innovation 


Denver, and will doubtless be quite a success, as Signor 


Cavallo is a capital program builder—and especially as th 


prices will be “pop’’-ular 
eS & 


Houseley conductor 


ot 


The Denver Select Choir, Henry 
the 
tion, gave a very delightiul concert in Trinity Church last 


Denver's “first prize’ winners at Louis Exposi 


Thursday evening, the 8th. The first number was the Bach 
fantasia and fugue in G minor, played by David McKinley 
He played splen 

He 
all of the choir’s accompaniments exceedingly 
This modest 


Williams on the great Trinity organ 

didly, and made even Bach interesting also played 
well, and 
shared largely in the honors of the evening 
young man is a very satisfactory and popular accompa 


both with artists and choruses, and should achieve a 


playing a 

Adoration.’ A 
Harvey, Jr., of the 
the 
twenty-five 


overture, 


Estelle Coleman, soprano, sang at the first 
C. R. Hurd has been elected president of the 
Denver Orchestral Association, succeeding W. M. Wiley, 


season is good, but it 


Local artists practically gave their services 


Kroesen, Jr., 


Russian Lullaby,” ar 


red and had to be repeaica, a 


inged from “Karnagoff” by Mr. Houseley, and finely 


ung, and “Let God Arise,” by Surette The choir’s sing 
ng was superb, and it is a credit to the director and the 
city Miss Lisle Dunning, a talented violinist, played 


Kate 


from Ver 


D’Ambrosio’s canzonetta in musicianly manner 


Martin sang :; 





Norcross Gaile and Harry D 


di’s “Aida” artistically, and each sang a solo, the latter a 
companied by the chotr Ihe Mendelssohn Quartet sang 
Hark! the Nightingal and ree 1 thr 
Mrs. Joseph Wolf also sang 
ese & 

Iw young artists ( Springs e mab re 
uccessiul tour of the Sta ind recently gave cor 
gether in Leadville, Grand Junction and Las Vegas. They 
ire Louis H. Persinger, v nist, and W. Gray Tisdale 
baritone. Both are well rece ind their programs 

ude a number « sel I vork 

isters 

eS & 

[he Mozart Symphony Club is to appear in Denve 
Tuesday evening Decembx 27 the First Bap 
Church 

eS & 

hiristma In t Der ul 1) 
loubtless doe elsewhere and spe ul p gra [ 
propriate mu will be t " 
| urches *RAN Mick ‘ H 

Stella M. Seymour's Recital. 
Te one who juick successiot attend 

a dozen big recitals, given by big pianists in big ha 

it 1 estfui an retre ne cat erit 
modest an art is Ste M. Seymour g ug 
promptu program he ‘ ud l lmiral 
ist, who Leschetizky puy in " rize 
nent of hi ethod, modestly tyles erself a 
pl iver ind doe not aspire t ‘ i 
She could, however, did she elect to enter t held, a 
i quick success by virtue of r exces nal abilitie 
pian 

Tuesday evening of last week, in the prese é 
sudience of cultivated musicians and trained hearers, M 
Seymour gave a short recital. There wa prearrange: 
wogram, the pianist performing whatever came to her 
was asked for. She played compositic by Beethover 
Schumann, Chopin, Liszt and Leschetizky rhe selecti 

sufhciently varied to enable her t w her versatil 
1A 

Miss Seymour disclosed such a technic as might be ex 


pected of a pupil of the ‘teacher of virtuosi However 


good technic was not she discovered. Her playing ev 
denced musical intelligence, refined taste and x 
udgment. It show 1 combination of vigor and g 
olidity and finess« Every piece M Sey 
was warmly applauded, and she had to ¢g 
trons 

At the close of the rec ght refre ent 


was this entertainment 


So successful 


others of a similar charactes 


lowed by 

















Wmnce nist 

f January. In the spring we are to have a season of high place in the musical world. He 1 pupil of Mr 

grand opera, the Metropolitan Grand Opera Company in- Houseley The choir sang “As the Hart Pants,” Men 

tending to visit Denver about April 1, and a little later delssohn; a part song by Pinsuti The Sea Hath Its 

Ignace Jan Paderewski is to play in this city Pearis” (unaccompanied), which was enthusiastically en 
Nieth Year ’ T AND COMPANY IN 


SEAGON OF 1904-6, 
Inclading a —— tour of the United States and Canada, with 
pera Festivals im sixty-five cities. 


Addrees 





Binglish Grand Opera Co. 


144 WEST 434 STREET, 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 


NEW YORK OITY. 











ue SOVEREIGN, 


CONTRALTO. 


332 West 56th St., New York City, 
BENNETT GRIFFIN, 
17089 Railway Exchange Bidg., Chicago. 








Mme. BIRDICE BLYE 


PIANIST. 
ADDRESS ; Chicago Bureau-Agency of Music, 
or 5328 Washington Avenue, CHICAGO, 
MRS. BAGCOCK, Carnegie Hal!. 





Washington Symphony Orchestra. 


REGI 


50 MUSICIANS AND SOLOISTS. 


SYDNEY LLOYD WRIGHTSON, | 


Washington College of Music, ; 


NALD De KOVEN oinecron. 


1218 F Street, , Manager. 


TrOoURnR NOW BOoOoBiInNcG. 


THE INTERSTATE LECTURE BUREAU COTPIPANY, R. E. MORNINGSTAR, Manager, 
Sole Managers of Tours, CINCINNATI, OHIO, 








EORGE SWEET 


The Renowned Bearitene, 
489 FIFTH AVENUE, Near Forty-second St. NEW YORK 


Some of his Pupils: 


Katherine Cari Dufft, 


Georg Fergusson, 
Maude Lillian r Florence Mulford 


Shanna Cumming, 


LACHMUND CONSERVATORY 


ALL BRANCHES 132 West 85th Street 
Distinctive Feature : Opportuni y for professional pianists or teachers 
to study T: editional Liszt Interpretations with Carl V. Lachmund, three 
years a pu;il of Liszt.and of whom this greatest pianist of all ages 
wrote 

“Herewith allow me to recommend Mr. Ca:! Lachmund, who 
however, will recommend himself the best by reason of his distin 
guished abilities, both as 4 practical and theoretical musician 








“ WaeIMAR, September 25 "3 With high esteem, F. LISZT.” 
PRODUCTION. '. 
STYLe. REPERTORY. 








Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. sicrio 
LIEDER N. 
OPERA. 
ORATORIO. 
STUDIO: 154 West 77th Street, New York. 


Telephone : 2921 Riverside. 
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NATIONAL FEDERATION OF MUSICAL C CLUBS e Meadow Ru he Colu ine” at Phe rdit THE WEEK IN NEW YORK. 


HE Friday Musical Club, of Boulder ee Pe ee ee -- 
: onther 1 ee ae: ‘ - , ‘ eT a \ews s y 1isses : \ sey 





Blauvelt Here. 


Special De Pachmann Recital 


Artl 
| 


Studio: 33 t. Lanes St. 
_NEW YORK CITY. 


SOPYPrRraANO. 


BARITONE. 
25! West Sist Street, 
% NEW YORK. 


As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
Mme. DRAMATIC tour as “Kandry”™ in 89 “ Parsifal” Concerts the following pape e 
of Madame Harmon 
BERTHA g Sormane. ame Harmon: 


Prime Coenne with at wie Weaetliche Post reated @ nd set 


MR. WALTER DAM ROSCH, Spring a 1904. sdéress HENRY wOLSon, 131 East 17th Street, or 1205 cat Hall, New York City. 

















MR. LOUDON G. CHARLTON ANNOUNCES 


“ KATHARINE FISK, contraito. 


Oratorio, Concert and Recital Dates now booking. 














THE MUSICAL COURIER. 




















COLUMBUS. tone solos (at an hour’s notice) in “Hiawatha” in Baltimore SECOND FRIML RECITAL. 

recently, the work conducted by the composer, Coleridge- MENDELSSOHN HALL, WepNespay AFTERNOON, DECEM- 
Taylor. The composer gave warm praise to Mr. Tyler for BER I4 

his excellent work PROGRAM 





Cotumevus, Ohio, December : 1904 





Cambrian Club gave a very good concert Mon 





ay night, offering several fine choral works, 
























































; : = ee Prelude Impr on 
which were sung by the club, and two groups of Fantaisie ead } G B Lis 
M i, F. Pletsch sang the aria from “Lucia Maude Brent is home from Chicago after a season of Rendo, op, G Be ‘ 
t ve ; oO sang ike a ’ Carne , of ) S 
grow art songs. Dan T. Beddoe sang “Like @ study with Herman Devries, late of Paris Ride ¢ . 
‘ i iC r : ‘ ‘ 
| m Above, from Martha and Lend Me Your , F 
. 4 os t ,. ‘ 
tative and aria (Gounod). Mrs. Pletsch and M = = Valce. D flat me ( I 
tr ] 1 ) sole 6 ’ ‘ 
gave an attractive duet. The soloists were in James S. Webb, tenor, and Alfred Rogerson 
ad P ord rec ve Sc} it “ ‘ a 9 , . Magic Fire S \ ag 
af vere cordially received l. H. Schneider baritone ang the Elijah solos at opringhe Etud le ( 





ed the vie Mr. Evans the club The club eventas ” “pls a ’ s 
pable one) is R. W Robert = eZ ea ‘ a 


= 


P his second recital Rudolf Friel, the B 
Maud Wentz MacDonald, contralt ind Edith Sage anist iwain ceeded ittracting nd delig g 
I oncert Wednesday aiternoon drew overt MacDonald, soprano, w gi i duet concert in Dayton irge audience H many techni nd 1 il _virtu 
' th ‘ ’ \ , ’ 1 ‘ 4 : 
bers of the Wom Musical Club early in January were amply set fort n these « imns after Mr. Fr 
b otess | — A hel a thy 
( nas shopping, and held them enthralled i SE earlier appearanc: ind at t moment it ecessary 
her playing. Katharine Cordner Heat ynly to add that 1 stest recital found gifted pianist 
. welcome hon he wa n The Ohio State University Glee ¢ b nceert was a very : : ; ; 
i v on home i Wi ? again in his best form. and fully hle ¢ lon ' ortict 
; a , usualls a | nt tl , | ‘ Ru | S ‘ : : : 
ne her numbers delightfully Ml unusually musical event this ye dir r, Russell | ~<a sie : ; ORR Fe 
va ; Har had brought tl bupt } } t lard that it ny aes ere “5 ™4 ne i ;, 
wer raun ’ y ' ire, had brought the club up to so high a indard that 1 : : 
He gs were lraume Wagner; “Je su lita . . : ; His Chopiii playing revealed Fr it l a trif 
‘ Ay P denre ’ assumes i prot ona uit ihe club number were ex : . 
! ) \ roise Thoma Haidenroslein 1] ~ , , more soft t W t g ‘ 
> aa faton : oT Ds al cellent I indoith and Guitar Club contributed several : 
1,” Rubinstein, and “Cacil Ricl 5 ay ka tional versatility but served to accentu { , ” 
. n mimber ¢ CO t oO T solos . 
Powe nd Emma | Roedter pianist ne number rh ut mpat wi : » a t, extent of hi interpretative re a Fri never dry ; 
—— a " F layed worthily a group of MacDowse tone poems The ; 
( ive perb reading of the Grieg sonata ’ Club. d I 1 Rol i Rol never pedantic, and, on the other hand, he never overstep 
1 owrou ' ‘ ! Gair sit nek lub, directed by Cora Kobert ing Kobert b < 
I nd group was a string pear int ; hia ; : my ° any of the canons with whi g 1 taste and mu ul f 
transcriptior the Bach “Sarabande lamb Schumann's “Gypsy Life plendidly Che usual local hits 
) row ac ‘ ’ quirement ive surrounded the art of piano playit 
: ntroduce ri i] ' | ollege cnirit \ . “f : . = 
the stately Leclair sonata, four exquisite In ntroduced to popular airs made colleg pirit wax merry te il eats es <a i ad 
lelods by Arthur Farwell Humoresque by Etta May SMITH D but | 
| it | 
Dvora Zetir by Hubay, the whole collection of such with the best p 


nal ' ] . . : Powell ” e 
,' o superbly done by M Powell, a Haarlem Philharmonic Musicale. combination of the old with the new ways a py one , 


by M Roedter. that one own personal taste especially when et gl i lualit j 1 S ‘ 
' , f | the best. Of tl sroup ti W acporr-AstoriA, THurspAY Morninc, DecemMBer 15 P 
vay , OOse he Yi; I group PI RAM < é to ird a t ed 
A ; "ROGRAND . S . “_ 
vannale ind Arthur Farwell Indian Mek : Che close of the « et rh 





! ] 
tl perfection of form and deliciously ‘\ Words. I : ' of et ’ d re 1 
Re ed four or five time ifter th group S ag Sons { enoug titute g 
hort Sas de” it 1“ f or ti . “ der © : 
' chubet erenac with uch fervor t t Ad \ ler ‘ He W ntele pure 
i 
n tear \ Powell closed the progran I - = _ 
| P Witel <n Grieg 
of technica . ss iwanin tclhe > - 
; ; Fras Roge Decsi Pupils Recital. ° 
) | prograt ‘ one of wondrous beauty Impromptu, F minor Schubert ' , 
) 1] , AX DECSI gave | first pup recit D 
| ‘ r wa wa it one with Mi Powell, the Eine Sage (a legend) Aus der O} ! : 
"minor mit IO im fis t i 1d I ! 
of et nb playing M: Wilbur Thoburn Y4lse, E minor : ; 
7 Ad \u ier ©) diat ty \ fir 1udicr ra i sé rh 
plendid support in Mr Heath's song R ‘ H . 
. “¢ + ] ) ’ . , 
: ' i m (Stevenson Wagener \I irt Verd M . Dd 1 » 
niormal f eptiion was tendered D Daughter H ' ‘ 1 ' 
» , ibert I 
I Roedter and Mrs. Heath by the execu rhe Trumpeter Dix , 
, , , ' . lly . ' 
e clu the Ne House parlor being the i Rog . ’ , 
‘ l | ng Song rom The Flying Dut Vagr I way ha ny witl | ‘ 
rhe ! \ itp number tf feading Ad Au ler © rl . , War | | : 
, ‘ owing { I in Wa | I l 
rs took advantage of this opportunity : ’ : nf . sd 
, " ONTINUING the er ble plat engaging nly Revyt ds, Carolyn B t Martha Hug . irs ‘ t 
pe ( illy for the rich treat of the , 
high class artists for tl easot musicale the Fiske and George B. Wicl Gyongy ilaszy lung 
dite dia music committee of the Haarlem Philharmonic Society rian | © virtu nd my er, delight the tener 
v= vv ' ' ' | } H ! 
presented an ideal program at the s« nd morning Adele vith } vr my tior 1 Hune 
R. Fanning wave a recital in Dayton Friday after Aus der Ohe’s art. so finished. so musical and s neere Reimer played the ompaniment ‘ 
ded aria from “Tannhausert (Wagner), impressed even those who regard th mornings at the 
Herodiacde Massenet vo | \W is purely fa ible affair The p tw . j 
Ind Woodford-1 en \ Dream” applauded without stint, and after her ow - Wetzler and Bach. 
| r vl 1) Mack ) We'd Better 1 e cde 7] rat va ju i ud il Ba » H ~ Ms 
\ { \ | | S \W ) ence ed mainly wome | duce on January 16 H H \\ 
Pp P I i ung by Mr. Rogers we $s rece! tral ng ent e | g | 
< < 
cS cS 
( Mendelssohn Hall. TI baritone w was play ‘ New 
; ‘ nb ; w! ' luated ith x lent ‘ ind was w l B ur P ) P W 
Oberlin Conservatory last June, and 1 now f ‘ nelled o add et r | lore Luckstone i H lelber Ba » t 
Washington Conservatory neg the bari panted r Mr. Roget world aut! Bach and his mus 
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CLAUDE CUNNINGHAM, zee 
pesssnah Abteeses 98%. S0MGLAE.E. Phane: te) Geemeey 
J Sole Direction: FITZHUGH W. HAENSEL, 


t. James Buliding, New York 


From 
January to May, 1905, 


Management HENRY WOLFSOHN. 


ELLA 


r“ RUSSELL 


DRAMATIC SsOPRANO.7 
Season 1904-1905 in America. — 
Confer with R,. E. JOHNSTON, St. James Building, 
NEW YORK, Manager. 










































EMILE LEVY, Traveling Representative. (BROADWAY AND 26TH STREET, 








"* in Concert Form. 


CONTRALTO. 
M MA RII Management AMERICAN ARTISTS’ BUREAU, 
gy No. 237 West 49th Street, NEW YORK. 


CONCERT DIRECTION —_ | Thepdore Habelmann’s Operatic School "=> wisconsiy conseavaronies oF music 


EAST SIDE BRANOH, 558 JEFVERSON oTREET. 
157 West Forty-ninth Street. New York J. A. Prank, Pree; Dr. L. F. Prank, View? re el, Bec,, Wm 


Gustave | halber ¥. Upmever, Treas; J. Erich Schmaal Musics ~~ 34 
a he a y $17 sturned fr » Furone WET SIDE BRANCH, —. GBAND avanor 
Mr Habelmann has ist returned from Eu ope, Hane Bruening, Pree. and Musica! [ir r; Judge h, View Pres 


, ; Ib. Ste @ Treas . Ky 
and has reopened his )peratic ™ how . A limited ‘ Music cal tnstre ction in "ell ée pe mt Y ° Mer bye 4 uity of 
. 


Hotel Kung Carl, STOCKHOLM, SWEDEN. number of pupils will be received -- A. Lt s charges. Do _ nde ~*) Coaneetion ae 


4 Concert. Recital, Oratorio AGNES P ETRING 
SOPRANO. 

A wameeeeans 5 Pupil of Catenhusen, M. Lehmann 

- HENRY WOLFSOHN gy Hanfstaeng! and Stock 

Oe 4 Concerts, Oratorios, Recitala, 


131 East 17th Street, 























Address: 4425 West Pine Boulevard 


BARITONE. NEW YORK i rg Nya 








FANNIE BLOOMFIELD ZEISLER 


With Philadelphia Orchestra, - November 4 and 5. 
BOOKING FOR Season 1I904- isos. With Chicago Orchestra, - - November 18 and 19, 
With Bost / 0 , id Now. 22. 
TOUR WILL AGAIN BE LIMITED TO TWENTY APPLARANCES. — Symp ony Ore hestra arson . Ran 25 a nd 26. 
With p ittaburg Orchestra, - - December 30 and 31, 


Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. With Cincinnati Orchestra, - - March 24 and 26. 














THE MUSICAL COURIER. 














BUFFALO. is right. His manual and pedal dexterity are remarkable, 


and one gets new conceptions of the possibilities of this 
noblest of all instruments, a church organ, when skillfully 





— -_ = 





3 0 Y., December 16 ; . 
ee, to oe played. The soloists were Eleanor J. Holman, soprano 
SERIES of musical historical evenings was and Minnie Hadley Finch, contralto 
inaugurated Tuesday evening by Mr. and mt me 





\ Dz son. Part I was 1 ‘ ' ' 
Mrs. Frank Davidson. Part I was in memory Last week I heard a pupil of Leschetizky play, who 













\ ri n Dvoral lo <« as ‘ d , 
\ntont orak, wi lied last May \ really remarkable, Monica Dailey, of Batavia Her 
Z terzetto in C major, op. 74, for two violins strength is phenomenal This charming girl played a 
. nd violz as well given | Messt Ja- , , , f 
| in i wa V« 4 ! < J new toccata ot Leschetizky splendidly and an arabe sque ol 
vidson and Hoimannand Miss Cohen. Biblical songs, op. [schaikowsky. The latter piece was extremely difficult 
\ ‘ y 1 ] r i . ¢ 
99 (Dvorak), were sung by E. E. Tanner, a pupil of Ed Che strong left hand carried the melody while the right 
ward Randall Maye “Clouds ; di “Lor , ; ie 
vard z and May : uds and Darkn Lord I hou made all sorts of indescribable musical embroidery around 
rt > atescy _ . ’ » » 
Art My Refuge Hear My Prayer God Is My Shep the original theme Another Batavia girl, who is also tal 
} d ‘“s rsul y T 54 ¥ oO {;] « ve . . ‘ 
herd I Will Sing New Song f Gladne Part Il ented, is Marjorie Sherwin, violinist, a pupil of Sevcik 






















































Jas ex ilied itches’ Song’ was Z I 2 , je 
: Hexenlied” (““Witches’ Song”) was read by Mr. Tan Miss Sherwin will return to Prague the last of this month 
ner, Mrs. Davidson playing the piano accompaniment. Her for further study 
musical description was much more effective than that of Stet 


the reader. The parlor of the Church of the Messiah was Friday evening 1 prey Baugert. baritone, and Mary 
o crowded that many were obliged to stand. The audi Geete. pianist will give i piano and song recital, whicl 
ence wa mposed of lovers of good music will be duly noticed in next week's letter 
eS €& f € 

Thursday evening Otto Duppernell, assisted by his pupil Seth Clark, who intended to present | Guido Chorus 
Nina Davis, pianist, and the Allegro Violin Quartet, gave n concert tonight, has been obliged to postpone it until 
an excellent recital at the Y. M. C. A. Hall on the east January VIRGINIA KEEN? 
ide of the city. Dout’s composition for four violins wa ——— 
finely played by Messrs. Duppernell and Brandt and the Winkler Pupils’ Musicale. 
brothers Hoffmann. The young men have worked earnest FOPOLD WINKLER presented six pupils at a musi 


ly during the year and played with a breadth of tone and . E , 
ey a player t cat oe cale Saturday afternoon, December 17, at the Winkler 


terling qualities of technic The Mendelssohn concerto in . : 
- : tudio-residence, 61 East t2oth street Marjorie Rudolf 
i, minor was given a fine, spirited interpretation, witl 1 
, iged fifteen years, a native of Nova Scotia, proved herselt 
much natural feeling and beautiful tone coloring Her é 
t t t ld ¢ player of rare talent in her performances of erenade 
mann rio was a transcription of an old German song 
, ' by Rubinstein and an etude by Charl Mayer Mis 
familiar to all fhe variations on the theme were ingeniou a : : , : 
Rudolf is. also a violinist, her teachet the imstrument 


1 well pl | 
ald we playec ‘ . 
‘ ‘ j being Henry Schradieck 
Vieuxtemps No 4, D minor, andante, adagio, religioso, , . , 
Elsa Behrens played in a finished manner the third move 


herzo and finale evinced a degree of technical skill which 





, , ment of Mendelssohn concert n Gm Mr. Winkler 
delighted Mr. Duppernell’s hearer He was recalled with : 
, playing the orchestral part on a second piano. Marguerite 
ithusiasm and responded with an exquisite melody from r : : , ont 
*” s ; oO Nn nowed goo hooling m ¢ 
‘Iphigenia His final number, Paganini’'s “Nel Cor Popper, a ste oo : = pws _ be 5 * 
, mecert study Dy Kavina ulu' (Gsavette performed in ori 
Piu wa plendidly played Mr. Duppernell has the , m% : oe ', 
iant style a waltz by Wieniawski, and the same performer 


good rtune to possess a violin made by a noted Italian, > 
;, vave evidence of taste in the “Liebestraum” by Liszt. Hor 


which is almost equa! to a Stradivariu Miss Davis ac ; ‘ 
\ , tense Lyons, only nine years old, surprised everybody wit 
ompamed Mr. Duppernell in the Mendelssohn and : . wat ica i 
' P , dainty performance of Grieg’s “Albumblatt Julius 
Vieuxtemps number with a delicacy of touch and facility . , ' _ 
hict on at Schendel, Winkler’s gifted professional pupil, played the 
vynich were quite picasing 4 
, third movement of the Chopin B minor sonata and the 
*4 es . 
eS - third movement of the Schumann concerto in A minor 
Naturally the claims of the holiday season are too great Mr. Schendel has several concert engagements for thi 
to admit of many musical entertainments, nevertheless the winter 


gan recital given last week by William Kaffenberger was 


well attended, although the night was bitterly cold. Mr Noted Italian Singer Here. 


Kaffenberger selections, played from memory, were ATILDE RICCI, the celebrated singing teacher, from 
Grand chorus in D, Guilmant; air and fugue, Bach; them Milan, Italy, has just arrived in New York on a 
and variations from septet, Beethoven; “Isolde’s Liebes visit to her friend and pupil, Alma d’Alma. Signora Rick 
tod,” Wagner; “Reigan,” from Jansen’s “Wedding Music, made her début at the Scala, Milan, as Micaela in “Car 


and King-Millin’s brilliant “Scherzo Symphonique.”. Many men,” and for over twenty-five years sang in the most 


of these selections had been given in Festival Hall in St important opera houses in Europe and South America. Her 
} 


Louis in October when Mr. Kaffenberger played there. No repertory contains all the principal soprano roles. Twenty 
encores were allowed owing to the length of the program years ago she sang here at the old Academy of Musi 
but this splendid organist was recalled several times, an’! for a short season under the management of the impresario 
could only bow his thanks Mr. Mischka, his lifelong Angelo and Director Bimboni, together with the tenor 
friend, seemed equally gratified, for it was by his invitation Giannini and the celebrated baritone Maure! in “I Lom 
that Mr. Kaffenberger gave this recital. One enthusiastic bard Ballo in Maschera” and “lone.” \s girl she 

tener (who is limself a fine musician) has grown tired tudied in Rome at the St. Cecilia Acaden 1 took 
of the stereotyped phrases, “he piayed with authority,” & plomas for both singing and pian Sinc: then her 
ind so he comed a word for the occasion, saying that “it career has been crowned with successes Many of her 

isthe t organistic recital” he had ever heard. Ii he pupils are singing with success now in Europe. Signora 


MADAME DEVINE’S MUSICALE. 
A CHARMING musicale was given by Madame Devin 


Monday evening of last week at 136 Fil avenue 


John Mokrejs, pianist; Aimée Delanoix, soprano, and A 


sunta de Rosa, coloratura soprano, taking part. Madam« 





De ne’s handsome studio is wel adapted for large affair 
is kind. The program was 
Carneval S« : 
Mokr 
Printemps, waltz ng I Sterr 
\ Delan 
\ e Sapete M 
\ le R 
l’relude M 1 
Valse a 
I a Wild Rose l 
Interr 72 Ma dow 
lf I Were a Bird H 
\I 
R Ar \ 4 
Aimée D 
K : \ria (S : 
N ( 
\ N g 
A kK 
( Ind Mok 
rhe Camp Bugle 
Valcik 
R 
e, E ma foszkowsk 
Mokre 
In the Schu Carneval” Mr. M ed ea 
cene in a vivid and interesting manner, a is re 
ering the ibs Fi wonde y 
the technical difhculties \ Mokre peri 
group of pieces in excell tyle nd NI p 
101 Camp Bugl espe y pleased I p 
tion should become popu 
Aimée Delanoix, an artist pupi f Madame Devine 
ang Leo Stern's walt Pr p “ 
rol over a voice of rare weetne ind be ‘ 
vell done was the cadenz | Delar 
scale being perfectly executed 
Assunta de Rosa, co T il Ta pr in ang \ 
Sapete > (M irt) and wo! ui] cart 
‘ ightiul once ind cl 
M de Rosa gave the ssic n pur 
gato that showed her knowledge of bel canto To at 
sistent encore she gay Ardit Il Baci 
Miss Delanoix’s second number Ah fors e Lu 
| 1\ ita licated tr it 1 ly fi I 
drat mi{ | 
‘ t " " H 
w DD wa well take ‘ : 


wed. With great spirit and vim she gave Dudley Buck 
Song of the Skylark Phi ung lady und 


i very promising futur: 


Miss de Rosa followed with “A Credea” and “A 
Giunge” from “Somnambula,” which w remarkable 
ne ‘ ing ] g y 1 
vw witl the ‘ i! 
cato and highest note ire sung with the freedom tha 
perhaps is native to. the Italian people alor M 
R a took the high E fiat with brilliant effe 
Madame Devine w congratulated by all on the 
success of her pupils And the delightful musicale wa 
ended by the brilliant rendition by Mr. Mokrejs of 


Moszkowski waltz 
Eager to Hear Aus der Ohe. 


> it 1s nearly five years since A Aus der Ohe g¢ 
4 recital in New Y k mu 7 re intereste ’ 


nnouncement of her first recital tl ison at Mer 


sohn Hall, Monday afternoon, January 9. 





meant that Mr. Kaffenberger is a master of the organ, he Ricci is stopping at the Hotel Vendome 
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MERRY CHRISTMAS to all the legion of Musicat Cou- 
RIER readers everywhere! 


-_ 
MMEDIATELY upon Madame Calvé’s return to Paris from 
her tour in Austria and Hungary the 1,oooth performance 
of “Carmen” is to be arranged at the Opéra Comique. The oc 
casion will be made the cause of quite a musical celebration in 
Paris. 


——__—_2___ 
A T the latest concerts given by the Pittsburg Orchestra under 
Emil Paur (December 16 and 17) the piéce de résistance 
of the program was Richard Strauss’ F minor symphony. The 
work, an early opus of the great composer, was received with 


unmistakable enthusiasm. 






UST now our Opera is giving some of the best perform 

ances that have ever been heard in this city. One would 

have to go far indeed to hear “Die Meistersinger,” “L’Elisir 

d’Amore,” “Lohengrin” and “Aida” sung, staged and acted bet- 
ter than these days at the Metropolitan. 


9 )ME of the genteel critics on our daily newspapers, in order 

to make light of the Conried régime at the Opera, rake up 
and reprint old casts of operas given at the Metropolitan many 
years ago. We learn that the data for those genteel comparisons 
are obtained from the Opera archives, which the management 
generously places at the disposal of the genteel critics. The 
workings of some minds are almost beyond human ken 


haat first recital in Boston was an overwhelming suc- 
cess, as was to be expected. His program included Han 
del’s sonata in G minor (played with M. de Befve at the piano), 
Vieuxtemps’ concerto in D minor, Beethoven’s G major ro 
mance, Schumann’s “Abendlied,” Guiraud’s “Rondo Caprice 
Vieuxtemps’ ballad and polonaise, and Bach’s “Chaconne.” On 
Wednesday, January 4, Ysaye will give an orchestral con 
cert of his own in Boston, at which Willy Hess is to conduct 
The program is to embrace Beethoven's concerto, Bruch’s 
“Scotch Fantasy,” and Saint-Saéns’ B minor concerto. Judg 
ing by what New York heard last Sunday, Boston will have a 
revelation when it hears Ysaye in the Beethoven concerto 


ANUEL GARCIA, the famous singing master, now is in 

his 1ooth year, his birthday occurring on March 17. J. C 
Ballin, of 40 Hyde Park Mansions, Hyde Park, London, sug 
gests that a suitable testimonial should be presented to the great 
artist by Garcia's old pupils, friends and admirers. Mr. Ballin 
will be glad to hear from them with a view to discussing and at 
ranging the matter at an early date. Manuel Garcia’s reputation 
as an authority on the voice is of course universal. He is the in 
ventor of the laryngoscope, and his treatise on the art of singing 
is famous. It may be hoped that musicians will seize the pres 
ent opportunity of rendering homage to one who has served his 
art so well. The celebrated Malibran, who died in 1836, was 
Garcia’s sister. His no less celebrated sister, Madame Viardot, 


is still alive. 









ARIS had its belated premiére of Wagner's “Tristan and 

Isolde” at the Théatre de 1’ ypéra on Thursday, December 
15. Gailhard gave the work a magnificent production, and the 
effect on the audience was a profound one. Concert perform 
ances of “Tristan and Isolde” had been given in -Paris at the 
[Lamoureux and Chevillard series and at the Chateau d’Eau, but 
it is safe to say that after this hearing of the work as an opera 
Parisian music lovers will henceforth be content to hear it in 
no other form. The singers were satisfactory and in the main 
adhered to the neo-Wagnerian style of singing as expounded 
by Jean de Reszké and Madame Litvinne in the Paris produc 
tions of the other Wagner works. At the “Tristan and Isolde” 
performance the principals were Mlle. Grandjean (Isolde), M 
\lvarez (Tristan), M. Delmas (Kurwenal) and Mlle. Féart 
(Brangaene). Taffanel conducted with spirit, and the fine and 
famed orchestra of the Opéra outdid itself in tonal quality and 
in discretion of accompaniment. 
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Small defects have disappeared under the splendid 
general aspect marshalled by him. 

Ghe American Man. 
with one Mar 
Buchi- 


Herald cables an interview 


| he 


chese ( apece di Bugnano (no relative of 


gnani), who is made to say: 


In America the 


which this hard work procures. 


lot of man is hard work; that of 





man, luxury, 

With regard to musical art, the influence of 
en in nerica is only negative. After the 
latig of the day they prefer to listen to light 
peretta 1 the evening rather than to artist« 
W 1 more serious character which demand 
a certain degree of mental effort 


Che whole musical structure in America depends 


upon woman, even those men who have become 


contributors to musical institutions 


by 


work too incessantly. 


prominent as 
the wives and daughters. Amer 
As a body they 


have not the faintest conception of the meaning of 


1 
being urged 


can men 


art, musical or otherwis« Music is Greek to the 
\merican man; he never discusses it, as he never 
discusses the Laocoén or the Venus de Medicis 
or the Tintoretto frescoes. He is inured in his 
vocation, business, profession, finance or politics 
The few refined American men who are engrossed 
in art are not very often here, or not long here. 
On th ubject the New York American says 
Pure Gotpen Ace or Must 
M is becoming as profitable as gold mining 
! ' q ! WwW 
Dr. Strau the famous Austrian, has received 
mo) for t ymphony 
Music was of such little money value in the days 
Mozart that a butcher cancelled one month's 
bill for a waltz 
Patti ing herself into a millionaire, and 200 
ear igo the singers were regarded as vagabonds 
Fame Nordic ind Caruso can earn $1,000 in 
t e hour Once the opera singer was content 
with £1 for an evening's work 
The composer of an opera produced in Berlin 
v nights ago has been decorated by the Kaiser 
d the Kaiser himself spent $25,000 on the first 
production 
Only the American men seem to be ignorant of 
the money possibilities of music, except the “rag 
ime” composers They do not go in for singing 
it leave that work to the American women, who 
e the best singers in the world 
It is truly the golden age of music for a tew 
Its rewards are greater than ever before to those 
cceed. The failures are not counted, for in 
one succeeds magnificently or fails miserably 
There is a small field for melodious mediocrity 


Last April this paper was the first to announce 


the fact that Richard Strauss had received $9,000 
for his “Sinfonia Domestica,” and probably the 


\merican would have credited this paper with its 


rigin of the publication had the American known 


That paper would also then have discovered that Dr 


Strauss is not a famous Austrian but a genuine Ba 


varian, and that the Austrian Strauss family has no 


onsanguinity with the Richard Strauss fold. Here 


in the daily papers always blunder in music and art, 
when they begin to designate or attempt to differen 
that in ] 


tiate iney are not aware musical circles 


line of demarcation that distinguishes Richard 
Strauss from the Viennese Strausses is just as fixed 


termined artistically and musically as the 


emarcation line that is drawn politically between 


Grant and ex-Mayor Hugh Grant. I can only 


ate to the daily papers successfully by apply 


ing a modern political example, for in the politics ot 
the past quarter of a century the daily papers are 


somewhat acceptable, although the politics of 
nly politics in which they are really 
further information of the Ameri 
American men 


m fait. For the 
in may I he permitted to say that 
in make no money in composition; they can flour 

ish in the morass of musical vulgarities and draw 

some rovalties, and their publishers will make some 


out of the trash, but the American cannot 


money 
write a symphony, because he would starve if he 
depended upon it. This condition has made it im 
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possible for an American to devote his time, as it is 
necessary for success, to the serious, unrestricted 
work of composing. 

Ernest Newlandsmith, of England, has published 
throug! work, “The 


Temple of Art,” with a chapter on “Musical Educa- 


Longmans, Green & Co. a 


tion,” and he says: 


“We often hear the question ‘Is England 
a musical nation?’ and ‘Is the British pub 
Certainly it is ; but up 


had 


lic really musical ?’ 


to the present it has never (or made) 


the opportunity of cultivating its funda- 


mental instincts in the art. Other coun 


tries—notably Germany—have made their 


opportunities long ago, and have therefore 


11 


become further advanced in musical cu 


ture than we have up to the present day 


We here in America are not going to succeed in 
bringing to the front the creative musical art under 
the prevailing conditions. Books are not published 


unless there are readers, and symphonies are not 


composed unless there are listeners. Our conduct 


cannot even afford to put an American sym 


ors 


phony on their programs, and if one of them does 


such an idiotic thing he usually has a personal mo 
for a long time for 


Not 
1 per cent. of the people of Greater New York know 


tive, or he will remain sorry 


having been so temeritorious one-twentieth of 
not one-fiftieth of 


York 


classical 


what a classical concert ts; I per 


cent. of the men of Greater New have ever 


attended a classical concert or a song re 
‘I he 
ignorant of the possibilities of music.” 


Parker and Herrick 


where the possibilities ? 


“Our American men are 
Where in 


the chances 


cital American says: 


the names of are 
in that 
New 


York music critics, who resides in a Spanish cha 


oh, 


(One 


yes 
of 


In the line of musical criticisms 


line fortunes have been made our 


Fifth avenue, owns a steam yacht of 


the name 


teau on upper 
which no one knows inother music criti 
has a racing stable that runs on his private track on 
his grounds on Long Island, and his wife owns the 


The 


Consolidated 


celebrated million dollar set of green pearls 
other music critic is president of U.S 
with $23,000,000 preferred 


\nnotating Company, 


and $46,000,000 common stock, all paid up, divi 


dends being paid regularly; and the other has re 


tired on an income of $60,000 a month, the capital 
having been accumulated from his ability to writ 
for an evening paper in the morning and for a morn 
the 
not decipher his involved stvle used in both 


ing paper in evening, and even his colleagues 


could 
But these are about all the possibilities 


hen, 


publications 


of music for an American, and t as in the case 


of the music critic, it is necessary, in order to accu 
to get the tickets free of charge 
the fortu 


mulate a fortune, 
Had he heen compelled to pay, even he 
critic—would have remained as poor as 


nate musk 


the American who is composing symphonies to look 


at 


“a? Veaye With Damrosch, 
The New York Sym 


phony Orchestra concert on Sunday filled Carnegie 
Hall te 


ble as an 


‘rowd that attended the 


utmost, and made the oc memora 
Ysave 
the Beethoven concerto and Vieuxtemps’ 
and Pok 


for the 


the ision 
- loi 7 
was the soloist in 


“Ballade 


a continued de 


ovation te whe 


| 


maise There is evidently 


mand Beethoven concerto, and there is not 


who is not practicing at it. It 


] 


1 . } 
ciassical Vion 


an amateur violinist 


is one of the models, and although it 


carries no modern pyrotechnics, it bristles with tre 


mendous difficulties and constitutes a fixed test of 


standard musicianship. Ysave has played it fre 


quently in the United States, and is indeed an au 


thority on it, and he played it on Sunday with the 


panoply of the master There was no question 
about its impressiveness and the serious effect it 
produced The Bach encore (“Chaconne”) seemed 


indeed a more modern work than the concerto, 


which is one of the significant messages of Bee 





thoven, and which masks meanings requiring a par 
ticular mood and sympathy. 


What is so marvelous about Ysaye is his bowing 
} ’ } 


me | anism 


and his absolute control of the bow 

Staccato up and down bow was played on Sunday 
with such abandon as to create amazement at its 
security and unerring assurance Some v sts 


could not in a century imitate the staccato work otf 


Ysave, as exhibited in the supposedly simple Vieux 
temps composition, an icademical study which ts 
considered good enough to throw aside after ot 


uation. But played as Ysaye played it on S 
it showed inherent and intrinsic value that s 
recommend its revival 

Ysave pre babl never had such a pre i 
The house actually rose at him, and t 
refused to leave until he had a d ‘ 
had plaved his ence re 

Mr. Damrosch gave a strong 
Pschatl Sh s “Pathétique svi i 
spired manner of « lucting it led me 
that its performance was dedicated as a me f 
his mother, whom he had the misfortt é 
ly. I have never seen Mr. Damrosch cor t t 
greater intensity, care and precision. He see { 
insist on extracting all the meaning and eff f 
the sombre and inspired work. It was a 


concert in every way 


Mr. Hubbard Protests. 


\t the first Chopin De Pachmann recital in | 
ago W. L. Hubbard, of the Tribune, emancipated 
himself from traditional criticism by saying the fol 
lowing: 

The audiet 1M 

Friday night j e thr } ‘ 

Chopin sonat f it | been t 

interesting composit n t ! 

tten have listener 
een to juirm and lget befor 

playe 1 } n re 

when ¢ re 

l ly it | « 1 \ 

ecming rt 1 
, H ; 
P kevbo : 
d T 
WI d , 
t rol t { f ¢ : 
’ L ine vd 
tempo and eT 
ightf I 
r glad t torget 
ibou trad d re 
gs, and “te it i . 

not that most \ 

frequently er t 

keep it fr p Q 

digest it. P 
yleasant to hear—it 

k | f being 
It und it oft ‘ } 

P ! lal I I { 

t t Wed lay ght 

itely as last Friday did the G 

ballade and the G 1 rr ‘ 

then every per pre t w 

if joy 

\nd that is exactly the way most people fe 
they listen De Pa nal B { 
os dolt, writing in the Sunday Sun, s 

following It is not the critic’s bus 
note and he nfluence | bv the upp! < ; 
nce He is not pres t to take his le fT t 
who applaud, either out of kindly fe g ft 
a eavor or be ius ey permit the 1 
moment verride their judgment It 
much th siness of a music reporte f 
what critics are) to note the applause of an 
and to report it [he average reader is pr 
concerned to know how an artist or a per 
please 1 the publ ’ ] + crit | 
the real critic, and its op m < ts iviest 
is usually registered at the box office Als ‘ 
says that a critic should have no emotion? How can 
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vhich neglect of statement the reporter should be 


dismissed. The Sun of the same date—last Sun 
day—also publishes among its hundreds of interest 
ing items this sad news 
RocHette, N. Y December 17.—Miss 
labe Clarke, daughter of Mayor Henry S 
Clarke, of New Rochelle, a society girl and an ac 
p | musician, it was announced today 1s to 
me trained nurs¢ She is in love with the 
rk and will enter St. Luke’s Hospital on Jan 
iry 1 next for a probationary course 
l hat 1s doing better ; in fact, the item is up to th 
tandard, for it states that Miss Clarke is “an a 
omplished musician.”” Why, of course, she would 


ever become a trained nurse unless she was first of 


ill “an accomplished musician.” In fact, few re 
ports of a favorable or even unfavorable nature re 
y irding the lair sex Can be vot d as successful unl SS 
they embody the statement that the lady is “an ac 
complishe usician,” and that urges us to ask, in 
the nat of Apollo or Apollinaris: “What is an 
iccomplished’ musician, and what is it when the 
usician is not ‘accomplished,’ and, finally, what is 

t musician anywayf 

= 

te KMBER 14 Adelina Patti gave a concert 
n oft Petersburg for the benefit of the Ked 
Society, and under the auspices of the 
(jrar Duche Maria Pavlovna Emperor Nich 
is, members of the imperial family and all th 
ealth and rank of the Russian capital were pres 
ent ladame Patti received a wonderful ovation, 
in a fmancial way, too, the concert was a huge 


ci netting something over $25,000. Seats sold 


Imost fabulous prices. The cable that brings the 
new if the concert to New York adds: “At the 
mn on of the affair Madame Patti announced 
that it was her final farewell to the concert stag: 
Perhaps they have no sense of humor in Russia. 
om 
S Mic of the local daily nme wspaper critics, who 
ire noted architectural experts, have declared 
hat the new \leistersinget church scene at the 
(Opera is not a duplication of St. Catherine’s in Nu 
remberg. Mr. Conried said that it was. One of the 
tics had some pictures of the church and they 
ere brought to the Opera House last week. Com 
irisons were made, and it was found that the crit 
re wrong and Mr. Conried was right. Sic 
mip icus ! 
| Son New York Press says of a Sunday night 
concert given at the Majestic Theatre: “Matie 
lult vho was heard in the ‘Shadow Song’ from 
Dinorah, and Heinrich Meyn were the 
Miss lultoni made a favorable impres 


ss lultoni did nothing of the kind, for 


ear at the concert. Her place was 


nche Duffield, who sang a Verdi aria 


" critic is conscientious and truthful 


~ 
oe 


Hiv frst Berlin production of Richard Strauss’ 
C fo P S 
ei 


ymphonia Domestica” took place at the Ni 

Philharmonic concert on December 12. The 

conducted and received a reception such 

¢ Vhilharmonie Hall had never before seen. 

rivat le advices tell of the unqualified success 

f th Domestica” symphony with the public and 
e press \nd small wonder, too 


; dap Y are progressive in Europe in « peratic mat 
ters | eoncavallo’s new “Roland of Berlin” 1s 
be produced almost immediately at the San Carlo 

lheatre in Naples, and has just been secured, too, 


an early production at the Prague Opera 
Willy Burm t cond concert in Leipsie was, if any 
g, even more cee il than his first. The climax of 
enthusias “ reached after his rende ring of the E 
concerto by Spohr. His program also included the 
+ minor ita by Schubert, “Traumerei,” and the “Nel 
ento” variations by Paganini 








HERE is a plentiful crop 
this week of the phenom 
criticism. From 


ena of musk 


Berlin comes the news that the 
editor of the Boersen Courier, 
the 


critic 


not satisfied with reports 


which his music was 





printing about the Rosenthal 


| 
i } 
' 


recitals, himself went to one of 
~~ : 
_? , the pianist’s concerts and came 
The Fool Parsifal 


away with impressions diamet 
ri pposed to those of the 
The editor had the courage to print 


rically regular Boersen 
Courier critic 


hi 


of Moriz Rosenthal’s art and of his manner of pre 


own criticism, and it is a rhapsodical laudation 


Che professional critic had previously 
of 
his editor he 


senting it 


the or claque the anti- 
of 


now 1s tacitly forced either to change his opinion or 


limited clique 
the 


joined 
Rosenthalians, and by action 
to resign from the paper. He will probably change 
his opinion, which is not a difficult thing for a pro- 
Their convictions never 

\ll hail to the Berlin 


fessional music critic to do 


eat deeply into their hearts 


editor who was mu P 
sical enough to know ¥ om 
o,¢ 8 7m ‘ 
that any criticism f ’ 
- a 
which disparages Ro- ~ woe 
LA 


senthal must of neces- 
sity be unfair, or else 


based on a_ wrong 


wsthetical conception 


of the nature of mod 








ern piano playing 
‘There are few Ameri 
can daily newspaper 
editors able to criti- 
cise their music crit 
Ics Certainly — that 
Boston editor could 
not do it—his name is 
on record here—who 
told Madame Ysaye 
last week that he had 
never heard her hus- 
band’s name _ before 


I 


ist's 


e attended the violin- 
that 
he could not have said 
the before 
whether Ysaye was a 


recital, and 
day 


violinist or a baseball 





player “And now 
that vou have heard 
him?” asked Madame 
Ysaye, with a demure 
smile. She was born 
in Paris, where re- 
partee comes from. Fhe Rantintest Bang. 


rhe Boston editor should not be blamed for his ig- 
norance or even pitied. His education, his occupa- 
tion, his environment and his tastes—all have been 
and are foreign to music. He is an estimable gentle- 
man, and a well posted one, even though he knows 
nothing about music or musicians. His life leads 
him in other directions more practical and profitable 
than music. He has a wide knowledge of American 


politics, with all its dank and devious byways; he 





a em ee em ltt a En Dinas laa 


has an intelligent grasp of the financial question, and 
he understands perfectly the inter-relations of com 
merce, legislation, money, tariff rates, railroading, 
shipping and mining. He also is an authority on all 
questions relating to the fisheries of New Bedford 


Mass., and Gloucester, Mass All that is enoug! 
for one man to know in a lifetime 
fe 
When Rosenthal played in Berlin twelve years 
ago the critic of the Tageblatt wrote: “In the face 


of such a performance all criticism is superfluous 
After that 


listen and enjoy.” 


One should merely 








YO VAA 
oD \\ | 


Kundry 








I 


c Siren 
whenever Rosenthal appeared in Berlin, the Tag: 
blatt critic would merely say: “Rosenthal gave a re 
cital last night”; or, “Rosenthal played on Tuesday 


at the Singakademie.”” Those one line “criticisms 


caused a sensation and packed the Singakademie t 
the doors at each of Rosenthal’s eight or nine con 
Che writer of “Variations” remembered the 


certs 
foregoing incident when he was permitted to enjoy 
Ysaye’s playing of the Beethoven concerto last Su 


day, without being put to the painful task of having 


to describe afterward in cold print what he had 
heard. He merely enjoyed the music, and didn't 
think of a single adjective while Ysaye played. Ol 


what a luxury it was! If only the critics would try 


it sometimes 
i 
Damrosch fc 


. 


Walter lowed the 
ance with the best reading of 
phony which New York has ever heard, 


Ysaye filled full the cup of one listener's joy by add 


Ysaye perf 
J} ’ ’ , 
['schaikowsky's sym 


and then 


to the regular program 
Sunday t 


seem half Ss 


ing the Bach “Chaconne” 
the 
the 


at concert on 


for 


were some 
life did 


hard as it is generally conceded to be 


There 


whom not moment 


ae 


ne —_- 
‘=> s 


Kaiser Wilhelm is no great friend of the piano 
Che latest batch to here 
brings the news that His Versatile Majesty recent], 


of Berlin papers arrive 


said: ‘The piano is a health destroying gymnast 


apparatus.” All the officers ‘of the German arn 
will at once stop playing the piano. 
= & 


music jus 


The elements are unpropitious for 
now. Madame Melba was prevented by bronchitis 
from singing in “La Traviata” on Monday evening 
and M. Colonne was prevented by a snowstorm 
from reaching Boston in time to conduct Berlioz’s 
“Damnation of Faust,” for which he had been espx 
cially engaged long ago. Many musical “frosts’ 
are reported from all over the country, except Cleve 
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land, where there was an awful “roast” 
days back. 


Pe _—- 
= s 


Who did that Josef Hofmann cart 


ald? It made the distinguishe« 


Ru 


n in the Her 
ianist look like one 


Pp 
of the Plehve assassins. 


Theodore Thomas’ inauguration of 


: RUiALION OF 


oO 
ax 


chestra Hall in Chicago a few davs 


,. ~ . a! - ‘ ] > 7 
tact that he also assisted in the opening o 


Hall, New York, on Wednesday, Octol 


over thirty-eight 


~ 


Phat is a deep dive 
sheet as the American 
in order to sing 
ntly, were the 
herselt oper 


cording to the write 


given to com 


os hens i di aatl ROOSEVELT HEARS LA BOHEMI 


ican'’s argument an 


contralto. Calvé was cl 10ugh to 

She never tuned her acting to the pitch of h 

ing. She sang like a lark and acted like a 

[he combination was like that of lemon and rum so WM. L. WHITNEY 
feelingly described by Ouida, ‘extremely chic.’” A International School of Music 
How does a soprano act when she acts contralto? FLORENCE. BOSTON. PARIS 


246 Huntington Ave., Besten 
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Majestic Sunday Concert. 
Chie re 





The Evening Telegram 
T I he 















Harri yster in th election wa ex 
Massenet aria, did not make quisitely rendered, resulting 
a favorable impression in the artist being called on 

for several encore 
Opera Concert. 

THE NEW YORK HERALD The New Pork € Cimes. 

The trying weather even ke verybody who went 
robbed tl gold oice of there wa glad that they 
Madam embricl { some ent, for the great soprano 
i it plendor Oo that Wi in uperb ve ° 
neither of her arias evoked * She sang Verd Fer 
juite the thrill th isually nani involami” and Strau 
awaken Primavera,” in each case 





evok perfect storm of 


ng a 
applause 





























New York American ewe etme tribune 


Madame Homer sang the Madame Homer, who wa 
iria “O, Don Fatale from to have ung wil mids 
Don Carlos.” posed, and Josephine Jacoby 

took her place, but substi 
tuted Gluck’ Che faro” 
for Verdi O, Don Fa 
tale.’ 


Beston Symphony (Saturday Concert). 


The New York Preas Che eiifkie Sun. 


In Schumann music Schumann Rhenish” 
Mr. Geri ind h orches ymphony cannot be played 
ra generally are at their with more beauty of tone, 

t, bi they did not live more suavity of manner and 
ip to the reputation yes greater clarity than it was 
terday * * * the Ger yesterday played by the a 
man romant t's beautiful mplished gentlemen from 
] ippealing ymphony * Boston 

* went its course with 


Whe ate Sun. 


The New York Press 









Olive Fremstad showed delight to hear 
the effects of her arduou her ricl wer tones, and to 
luties in ¢ Metropolitan mask in the rays of her 
Opera H She failed to temperament Her voice, 
do herself justice in her pet not having to torce its way 
fort ‘ Mozart's reci over the orchestra, as it 
tative and rondo from does in the opera, rang out 

ri Evidently her sing with splendid sonority, and 
ig t her some effort.and the warmth of its many 
he d difficulty in keep tints was especially notice 

g to tl true p tch able 






The New York Press 







Or reward In the “Italian Caprice’ 

\ site I'schaikowsky’s the composer has mad 

quite iperficia Italian charming use of national 
Car P songs and rhythms 







‘New Dork qos Cribuns 











THE NEW YORK HERALD 
Mr. Gericke was not in The orchestra was bril 
1p mood 1 h liant * * * but that i 
os tee a their usual fine an old story. Why try now 
feather to gild refined gold 
New-Dorkt ro agers tribune The ate Han. 
lhe Sx rT (sung lt was someth ng < a 
by Miss } tad ere lit treat, too, to hear her sing 
tle more than travesties in the Scotch songs . 8 8 
tempo and expr yt In “Faithful Johnnie” het 
style was perfect, and her 





feeling eloquently commun 





cative 







‘* Lohengrin.’ 


The S. Globe 


There is 





T he Evening Telegram 


Isa is one of Madame 


not much illusion 







of youth in the aspect or in Nordica’s best roles and one 
the quality of the tones of | in which her great tones are 
Nordica’s Elsa heard to the best advantage 








Our Omniscient Oracles. 








¢ ais Sun. 


lhe orchestra played as if 





Xew- Torker Staats Iritung 


Ihe orchestra played with 





it were tired thoroughness 
eee o . 
be ge | Mord. The New York Times. 
Nordica sang Elsa ro Nordica’s Elsa is gracious 
bustly, with little of the ind winson n face and in 
naive grace of this part ( 
° ~ 
Cre dey) Buona Che Cvening Sun. 
Homer's Ortrud wa it Louise Homer made a 
times shrill quite unusually good im 
pression 
** Alda.” 
THE NEW YORK HERALD She New York Times. 
Vigna as conductor wa gna delight in the 
not at his best w+. colored score of 


Aida 


Marie de Rohan Concert. 


The Evening Sun. 
We 
houting crudity of her first 
that human 


Marquis De 


can only compare the 


appearance to 
earthquake, 


Souza 


The Cvening Sun. 


She ing three Germat 
ongs with the varied ex 
pression of a wooden In 
dian 


The Evening Sun. 
When Marie de Rohan 


finished — the “Maddening 
Scene” from “Lucia” a 
whole tone sharper than her 
attendant flute it only 
proved wwain how the 
American girl rise ibove 


dithculties 


New Yorker Staats ritung 


She sinned against Don 


zetti 


THE EVENING MAIL 
M 
; 


arge ind 


Le Rohan has i 


agreeable voice 


The Evening Post 


She gave very creditable 
renderings of Brahms’ ‘ 
Melodien,” Liszt's “Loreley” 
1 Schumann Fr 


thlings 


nacht.” 


NBW YORK DAILY NEWS 


Miss De Rohan’s high 
notes are clear and exceed 
ingly fluent and always true 


ch 
the acc: 
flute it 


When she sang 
ympaniment of 
difficult to 


to the pit 
with 


the was 


tell which notes were sung 


by her and which were 


played on the instrument 
NEW 
Phe 

rett 

dered 


YORK 
Mad 


was 


DAILY NEWS 
Scene” (Doni 


superbly ren 


Kneisel Quartet Concert. 


The eiifkie Sun. 


That Converse has been 
n Munich and studied un 
der Rheinberger would be 
sufficiently demonstrated by 
his composition 

THE EVENING MAIL 

The Kne els were not al 
ways at the best 

THE EVENING M. AIL 

There was a shght blur 
ring, due to Aus der Ohe’'s 
free use of the pedal (Schu 


mann quartet 


The Evening Post 


It cannot be said that, 


from the formal point of 
view, this quartet (Con 
verse) achieves that dec- 


of 
from German 
which seems so desirable in 
this branch of music. 


laration independence 


traditions 


The Evening Sun. 

Converse, Munich trained 
seemed to look 
Flemish, not 


Scandinay 


often toward 


the to say the 


schoo 


in 


The Fvening Post 
The Kne sels 


d themselves 


Ms Rorid. 


\us 1 «preserved 


the piano’s balance the 


fairly sur 


passe 
I 


with 


nts 


The HGlobe 


Converse’s quartet is in 


sistently modern Strange 


dissonances, subtly varied 
shimmer of 
the 


texture all 


the 
half 
instrumental 

mark it of today 


rhythms, 


tints and tints in 


Before the Might of Whese United and Unanimeus Musical Wisdom the World Is Trembling 
——With Laughter. 





The elite Sun. 


ihe thematic material of 
r is movement 
‘ c)} I n p I y T 
| € dege eT it : I I 
ot the tw step 
The eis Sun. 
The trouble vit! tl 
| et Converse ‘ 
that st lid not I 4 
ie r le 
il t Va juaily in 
nocent of ing ty in work 


ing out 


The Evening Telegram 


Aus der Ohe in Schu 
mann’s quartet * * * In 
the andante there was a 
tiffnes that poled 
inging tones which should 


THE EVENING MAIL 


The New Pork Times 


M 


*Carmen.”’ 


New Us th American 


Che rey Rigr 0, 


Saleza as Don José strug 
gled valiantly to ntr " 
obstreperous vocal mood 
but with only moderate su 


cess 


Wierd, 


“Carmen” was repeated 


ist night and given a rather 


spiritless performance 


THE 
Mr 


ineffective 


NEW YORK HERALD 


Journet was again 


as the toreador 


New-Qork goa. (Cribune 


Even Signor Vigna, wh 
( ducted he wed more 
discretion and amiability 


than usual 


The New York T Times. 
Mr 
hest 


Vigna is not at 
in onducting Car 


men F 


‘ “ 
‘ 
, ar 
tl ce 
i 
THE NEW 
] ) 
whole, w 
and fu ‘ 
days ago 


witl 


‘New York American 


THe 


Mr 


NEW YORK 


\ 


EVENING 


vrw 


** Meistersinger.”’ 


The New York Press 


Mr. Hertz again revealed 
last night that he has not 
the conception i th pera’s 
ssentially German hum 


, a. 

The eiie Sun. 
Madame Ackté’s Eva was 
once more the disappointing 
the artistic en 


element in 


semble 


New fort exis 3 Criduns 


Mr 
, t 
? ‘ 
great 
eed 


The New York Preas 
Ach 


Aino 


wed 


H 


yor 


DAILY 


e 


) 


\ 


MAIL 


‘T 


Ww 











The New York Times 


HERALD 


irratp 








Neofekt gies fribuns 
M e Ackté wa nt 


Musical Art Society Concert. 


Che Fvening Post 


ri 


The New York Times 


Kaltenborn Quartet Concert. 
Now -Yorker Staats Iritung New York qs eribune 


v _ 


Che New York Press 


Che ais Sun. 


New -Dorker Staats Ieitung The Evening Telearam 


‘* Parsifal.’’ 


The New York Press Kojo eee, tribune 


1 


Che Xew York Wresas 


‘ 


‘*La Boheme.”’ 


THE EVENING MAIL 


The New Pork Times The Evening Sun. 


The fvening Post 


i 


The eis Sun. 


The Evening Teleqram 


New Torker Staats Iritung 
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Che New York Preas 


Che eke Sun. 
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New York Am erican THE NEW YORE HERALD 
M wel é - 


‘ S “ 


. TS ae 
New Dork ques Cribuns New sth American 


New - Yorker Staats Iritung New-Dork ques tribune 


New Dork qos 3 Cribuns THE NEW VORE 


Che Xew York Preas 


The se Sun rue NEw 


Philharmonic Concert. 


New fort ees Cribune The New Pork Times 


New York exes tribune The New York Times 


New -Dorker Staats Iritung The New York Times 


New -Dorker Staats Iritung few perk ees tribune 


New Dorker Staats Iritung \ew Dorie ole tribune 


Che s Globe 


New Dork exes rbon 


The eis Sun 


The New York Times THE EVENING MAU 
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fvening Post 


fvcning Post 


fvening Post 


Che elie Sun 


New Yorker Staats Iritung fvening Post 


foening Post 


J. Warren Andrews’ Organ Recital. 


T 


Snide Lights of the Opera, 








CHRISTMAS NOVELTIES 


IN MUSIC. 


WILLIAM A. KAUN MUSIC CO, 


209 GRAND AVE., MILWAUKEE, WIS. 


“Lyric Studies’’(9) for the Piane, and “A Book of Songs’’(9) 
by ELEANOR EVEREST FREER. 
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THE PHILHARMONIC CONCERTS. 





Carnegie Hall, Friday Afternoon, December 16, 
and Saturday Evening, December 17. 


PROGRAM. 
Overture, Le Roi d’Ys Lalo 
mpnony, NO. 4, HB GMAT... cccdccccccccvesesseccveseses Brahms 

Concerto for | 1 Be WBeccvccccscceveocoesenereeeeeeeeenes Liszt 
Damnation of Faust . Berlioz 

Minuet of the Will-o-’the-Wisps 

Dance of the Sylphs 

RAakéczy March 

Conductor, Edouard Colonne; soloist, Adele Aus der Ohe 


T the third afternoon and evening concerts of 


the Philharmonic Society those who looked 
for exalted musical delights found their ex- 
pectation realized in only two numbers, the 


Liszt concerto and the Berlioz excerpts. As 
at his here this season, 


Colonne failed to arouse 





previous appearance 
exceptional enthusiasm, either in 
his choice of a program or in his manner of interpreting it. 
It 


conception 


was interesting, of course, to hear a French conductor's 


of Brahms-—and report has it that Colonne first 
introduced the Brahms music to Paris and found a public 
it—but the 


last week is not the Brahm 


Brahms presented at Carnegie Hall 
with whom our public believed 
the direct 
the 


Gallicized into a smooth, 


there for 


tself to be tolerably familiar. The robustness, 


ness, the almost angularity of phrase which typify 


trahms method of writing, were 


flowing, inconsequential reading, much as though it were 
a question of Saint-Saens or Massenet rather than of 
Brahms, the most brusque and unsmooth of all the com 
posers. Finish there was in the performance, plenty of it, 
but what the real Brahms lover missed was incisiveness 
of rhythm and virility of expression. In the finale “allegro 
energico e passionato,” the most apparent trait was the 
allegro 

We have heard the Lalo overture done here dozens of 


times in exactly the manner of M. Colonne, and he showed 


The 


Berlioz numbers are 


no new beauties in the score 

well calculated to display the virtuosity of an orchestra, 
and besides they have long been Colonne’s faithful war 
horses at his concerts abroad. The “Rakoczy” march, espe- 
cially, was played with all the brilliancy and effectiveness 


which report had attached to Colonne’s interpretation of 


that catchy tidbit. The audience liked all of Colonne’s 
readiigs, and applauded him right heartily, but the French 
leader politely waved all such tributes toward the or- 
chestra 

Adele Aus der Ohe gave a broad, plastic performance of 
the Liszt concerto, and played with sure technical grasp 
and unerring musical instinct. Her tempi were somewhat 
slower than the customary ones, but any attempt at a new 
nterpretation is welcome in a work which is as familiar as 
the Liszt concerto in E flat. Taken at moderate speed and 
with Mi Aus der Ohe’s breadth of phrasing, the intro 
ductory cadenzas did not sound like the mere technical 
scrambles in which some pianists indulge at the opening of 


the Liszt work 
tonal nuance, and the last two movements were gradually 


rhe quasi adagio was poetical and rich in 


developed into a climax that formed a fitting close to an 
unusually dignified and wholesouled performance. Miss 
\us der Ohe is in rare form this season, and than the 
Liszt concerto she has never done anything better here 
lhe audience gave her an enthusiastic reception, and she 
was repeatedly recalled and even encored, which means 
nuch at a Philharmonic concert 

Of course the critic who plays the piano did not like 


Adele Aus der Ohe's performance of the E flat concerto 


He 
persons who have not forgotten that same critic's playing 


says she played it “like a woman.” There are a few 
of that same concerto at Wilkesbarre two winters ago with 


the Philadelphia Orchestra. He played it like an infant 


ANITA RIO IN GREAT DEMAND, 
Anita to 


s season that her dates could have 
of December. Some 


O great has been the demand for Rix in 


“The Messiah” thi 


filled twice over 


sing 


> 


been for the month 


f the important engagements she was compelled to refuse 





on account of previous bookings include “The Messiah” 
with the Choral Symphony Society, of St. Louis, Mo.; the 
Albany Musical Association, Albany, N. Y., and the Mo- 
rart Club, Pittsburg, Pa. The Apollo Club, of Chicago, asked 
Miss Rio to sing in their Christmas “Messiah,” also the 
Brahms “Requiem” in the spring, but she was already 
booked for both dates. The following press notices are 
sf Miss Rio's appearances of last week 

The Choral Society Wednesday evening was extremely fortunate 
to have Anita Rio for “The Messiah” concert, for she is one of 
the most brilliant singers bef the public today Nothing but 
raise can be said of her work last evening She was in superb 
voice, and her singing of “Rejoice Greatly” was a positive delight. 
Her devotional rendering of “I Know That My Redeemer Liveth” 
was followed by a demonstration of applause by audience, orchestra 
and chorus that did not cease until she had many times bowed her 
acknowledgements The Daily Evening Item, Lynn, Mass 

The solo part was taken by Anita Rio, a soprano with a voice that 
has put her among the very few great singers we have to boast 
This artist was heard to better advantage in songs which formed 





the program She first the Micaela aria, from 
with an understanding and surety that challenge com 


parison with the best Micaelas heard here in opera, and her climax 


part of 
“Carmen,” 


sang 


to the aria was given with a finish that was superb in brilliancy and 


execution. A group of songs by Dvorék and Strauss were given 


later on the program. Miss Rio is a great artist.—The Boston 
Globe, Boston, Mass. 

Rio did some superb singing. Her tones are clear and bell like, 
her intonation faultless and her readings emotional without exag 
geration. She was many times recalled and sang encores The 
Boston Herald, Boston, Mass. 

Anita Rio, the soprano, was not a newcomer, and her previous 
appearance in Woolsey Hall seemed to establish a bond of under 
standing between her and the audience She is a very charming 
woman as well as a remarkable artist, and was most gracious in 


acknowledgement of the generous applause 
and bell 
broad and her method in accordance with the 


The timbre of her voice is sweet its range is very 


like, 
' 


principles of true and 


enduring vocal art. “Come Unto Him” was exquisitely sung, 
breathing the very spirit of the divine plea and giving a beautiful 
example of the sustained style of singing. “I Know That My Re 
deemer Liveth” is always a strong favorite and Miss Rio’s voice 


was particularly adapted to the revelation of its deepest beauties 


The Evening Leader, New Haven, Conn 


Of the soloists Miss Rio easily carried off the honors of the ever 
ing She captivated her audience at the outset and repeated th« 
favorable impression made on her previous appearance in this city 


coupled with youth and an 
The 


Miss Rio has an at 


tractive stage 


interesting voice, 


presence; an effective combination treshness 


of her voice has a decided charm and with it artistic sincerity was 
displayed last night Miss Rio exhibited vocal facility and ad 
mirable phrasing in “Rejoice Greatly,” and the delicacy, expression 
and vocal charm of “Come Unto Him,” won a decided encore 
The New Haven Register, New Haven, Conn. 
MARIE DE ROHAN’S DEBUT. 
CARNEGIE HALL, TugspAy EVENING, DECEMBER 13 
PROGRAM 
Overture, Sakuntala. . Goldmark 
New York Symphony Orchestra 
\ria, Magic Flute. re Mozart 
Miss de Rohan 
Song Without Words I'schaikowsky 
Chinese Dance eeecceosecee I schaikowsk y 
Whispering of the Flowers. ‘ Von Bloon 
New York Symphcny Orchestra 
Wie Melodien zicht es Mir Brahms 
Die Lorelei. Liszt 
Frublingsnacht ° . Schumann 
Miss de Rohan 
Suite, La Farandole Dubois 
Bells and Violins 
Minuet. 
Waltz of the Unfaithful Souls 
New York Symphony Orchestra 
Mad Scene, Lucia . oede Donizet 
Miss de Rohan. 
ARIE DE ROHAN has a remarkable voice. In- 


deed, it is no exaggeration to state that it is one 
New York in 
As doctors rarely agree, so self-appointed 


of the remarkable heard 


many 


most voices in 
years 
experts on voices and singing seldom reach a harmonious 


conclusion. However, the majority of those who heard 


Miss de Rohan at her début, Tuesday night of last week, 
quickly realized that they were listening to a voice of 
uncommon richness and extraordinary range. In the 
aria in “Ihe Magic Flute,” which Miss de Rohan 


sang in the original key, she disclosed wonderful execu- 
the florid 
renown 


tion and succeeded in getting more color into 


passages 
Mozart interpreters 
but this was hardly the fault of the singer, as she sung 


than some singers who have won as 


The tempo was, perhaps, too rapid, 


the aria to orchestral accompaniment. Miss de Rohan 
gave further proof of phenomenal vocal skill in the 
scene from “Lucia.” It is evident that she has the 
dramatic instinct, an unusual thing in an American 
Ihe songs did not seem so well suited to her style. But 
the large auditorium of Carnegie Hall is not an ideal 
place *o hear lieder singing under any circumstances 


For her encores Miss de Rohan sang “The Nightingale, 
by Nevin, and “At Parting,” by Rogers 
brilliant audience extended a cordial welcome 

Walter Damrosch conducted the orchestral 
Ethel V. Cave played the piano accompaniments for the 


songs. 


The large and 


numbers 





Cunningham's Success. 


LAUDE CUNNINGHAM sang at the 135th Musical 
Morning given by Albert Morris Bagby at the Wald- 
orf-Astoria last Monday December 19, and 
scored a rousing success with his polished and artistic sing- 


forenoon, 


ing of the “Pagliacci” prologue and songs by Tschaikow- 
sky, Lulli and Brahms. Madame Ackté was the other 
soloist on the program, and Adele Aus der Ohe was to 
have played some piano numbers. She fell ill, however, 
at almost the last moment, and by special request Mr 
Cunningham added three more numbers to the program, 
“Aus Meinem Grossen Schmerzen” and “Gutenacht,” by 
Franz, and “Boot and Saddle,” by Rogers. Cunningham 
delighted everyone with his ringing and resonant voice, 
his thoroughly musical and refined delivery, his distinct 
enunciation, and his rare understanding of the exigencies 
of his texts. The fashionable audience applauded him 
demonstratively, and it was only after endless recalls and 
several encores that he was finally allowed to retire 








Musical Briefs. 


—_-_ 2S 


The fourth in the series of “Sonata” talks by Edmund 


Severn was given Monday afternoon of this week at the 
Severn studios, 131 West Fifty-sixth street. Mozart's 
sonata in A major was analyzed, and following the lectur 
the work was played by the lecturer and Mrs. Severn 

M. Malkin, winner of the Grand Prize of the Par 


Conservatory, played at the musicale given at the H 


Belleclaire Thursday, December 15 


The Columbia University Philharmonic Society, of whicl 
Gustav Hinrichs is the conductor, gave its first « ert of 
this season at the Horace Mann Auditorium 1 
December 15. Clara Winsten, the soprano, was the 

Elizabeth Parkina, an American opera singer 10 | 
appeared at the Paris Opéra Comique and at Covent Gar 
den, London, arrived in New York t week en route 


She will make only two 


at Boston and Kansas City 


Australia. app. 


country in concert, 


Estelle Liebling’s 1,000th Concert. 





UNDAY evening, December 25, at Carnegie Ha 
Estelle Liebling will achieve the 1 distinction of 
having sung 1,000 times with Sousa and his band in their 


American and foreign tours, extending over the past three 








years. The concert will be the st one of a series of three 
( December 25, 20 and 27), t be given as a farewe before 
the fourth European tour of the Sousa organiza | 
band, its leader and the soloists will sail for Liverp I 
steamship Baltic on December 28. The soloists of th 
European tour (lasting sixteen weeks) are t 


Maud Powell, 
Herbert L 
J. H. B. Moersman, 
Marshall Lufsky, flutist; 
Leo Zimmermann, trombone 
Frank Helle, fligelhorn, 


and 


violinist ; 
rnetist ; 


saxoph 


Clark, c 


Estelle Liebling, coloratura sopra: 


The Grienauers in Paterson. 


AND MRS. KARL GRIENAUER had a 
successful concert in Paterson Decen 
exceedingly Af 


M R. 


Press and public commended them 


inent listener wrote 


Mrs. Grienauer has not only 1 exquisite dra 
but is at the same time a thorough and f r r 
companies her songs in a hig « 
piano in such difficult « pos Brahms Hung 
for voice, ‘cello and piar Ss Ww received by the a 
pleased and spontaneous recognition of her decide 

Karl Grienauer, the ‘cellist ar excellence, whose 
by his listeners in all keys, sur He s K 
ing every time he is heard His «de f ¢ 
noble tone make of him a favorite everywhere ce 


Benedict Recitals at Stafford. 
Benedict 


T HE series of four recitals given by Frank J 
of New York, at Stafford, Conn., last year, 1 


successful financially a 








so : 
other has been projected for the present seasor I 
first of the present series was given Nove er if l 
Springfield Republican of November 20 has this t y 
of the concert: 

The series of organ recitals at the ( ial 
Wednesday evening with an excelicnt prog z zs 
a wide range of selections. Frank J. Bene | led at the orga 
He is a master of technic and 1 arkable hi r K 
use ps His work holds the keen interest a « 





UGENIE PAPPENHEIM will give at her fine res 


2 


dence, as in former years, a series of recept 
musicales, the first of which will be given about t f 
or second week in January These musical " way 
interesting, because Mme. Pappenheim never fails t 
troduce some new artists and other novelties, and as t 
invited guests are composed of some ur be " 





and society people they are a 


cal life. Frieda Windolph, the young coloratura sopr 





made a hit at a musicale given at the home of Mrs 
Abner Mellen, Riverside drive, for the benefit 
“Little Mothers’ Aid Society.” 
Bogert Lecture Recitals. 
ALTER L. BOGERT gave a lecture recita 
“English Folksongs” at Clayton, N. J., Dec« 

ber 16, under the auspices of the American Socicty for 
Extension of University Teaching. Mr. Bogert is en- 
gaged by the same society to give two more recitals 
December 30 and January 13. His subject for the se 


ond will be: “Irish Folksongs,” and the third, “German 


French, Russian and Hungarian Folksongs.” 
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HOWARD'S “EXPRESSION IN SINGING.” THE PHILADELPHIA ORCHESTRA. 


Banoo DRURY and Erhard Kromer annou: 
publication of John Howard's “Expression 
ng,” whicl clu ver thirty written les 


a4 





ee eg er 





Geraldine Farrar as Mignon. 





Glenn Hall in Oratorio. . ° 
Te tee MA co Piano Music 
: HIGHLY RECOMMENDED. 


The Jester 
Twinkling Stare 
Air de Ballet 


Rosy Cheeks 
Wilhelmina Gavotte 


Le Papilion Valee, 
Souvenir de Wollerhaupt, 
Serenade 

Old Hiack Joe 

March of :he Joliyweope 
Vallee Intermeszo, 
Teecatina, 

Dreaming 

Lilla 

Marion Gavotte 
Arivunette, 

The Modern Fad 
Veeper Hymn 
Canadian Love Song 
On the Harn Fieer 
Cen Grazia { 
Danse K-pagnole, 
Firet Whispers of Love 
Tipteoe 

Musical Mousetrap, 
Premier Bonheur 
Melodies d= Foster, 


Recital by Ruebner. 
SSOR RUEBNE} 


Libera! Discounts to the Profession. 


WM. A. POND & CO. 


148 Fifth Avenue, 
NEW VOCK. 


Importers and Dealers in Sheet Music, Music Books, Piar 
Organs, Musi.al Instruments, String , Music Paper 
physician Blank Copy Books, Metronomes, Et 


Dr. Morris 




















THE MUSICAL COURIER. 











BOSTON. 


——$<»———_—__— 


December 


7, 1904. 

ADAME DE MONTYJAU, who sung the Mar- 
guerite in “Damnation of Faust” on 
Tuesday evening, made an instantaneous suc- 


Boston, 





music 


cess, and the hope has been expressed by 
many that she will be heard in this city again 
during the season. Her solo, “My Heart With Grief Is 
Heavy,” was sung with great beauty, and it has been said 
that never before has it been sung as well in this city 
The only regret was that there was not more for her to 
do in the work 
fe 

There was a large audience at the Ysaye concert Satur 
day afternoon, the 17th, Symphony Hall being well filled 
with appreciative listeners, The next Ysaye concert will be 
given on Wednesday evening, December 21, when he will 
be accompanied by an orchestra 


ce & 

Alvah Glover Salmon’s November recital for pupils was 
given at his studio on Tuesday evening Mr. Salmon 
played the following program 
Variations, op. 12 . Chopin 
Fantasie Otto Malling 


Arabesque Schumann 
Intermezzo Brahms 


Toccata Sgambati 
Thalberg 


Weber 


Serenade 


Polacca in E 
Barcarolle Mendelssohn 
Etude S. Liapounoff 


Tarantelle . Liszt 


The order of things will be reversed at the Symphony 
Orchestra this week; the concert will take place on Thurs 


day evening and the rehearsal on Friday afternoon. 


we 


At Lasell Seminary, Auburndale, on Tuesday evening, 
the first quarterly musical rehearsal was given in the gym 
nasium, in which a large number of students took part. 
The vocal soloists were Mary Willett, of Flint, Mich.; 
Edith Harber, of Bloomington, Ill.; Roberta Clark, of 
Frankfort, Ind.; Miss Washburn, of Melrose, and Miss 


pupils of Priscilla White, who 
The singing of these 


Greil, of Montgomery, Ala., 
has charge of the vocal department. 
young women was remarkably good, and it was a matter 
of compliment and congratulation to the teacher that they 
acquitted themselves so well. As was said at the time, 


lhey know how to sing”—in itself high praise 


ce & 


Florence Wood was the soloist at the Angelus recital on 


Friday afternoon, 


Ze & 
At the New England Conservatory of Music, December 
19, a concert will be given by the conservatory chorus 
W. Chadwick conductor, and advanced 


and orchestra, G 


students 


oe & 


Harriet E. Barrows, soprano, and Mrs. W. Crawford 
Folsom, contralto, pupils of Mme, Franklin Salisbury, as- 
sisted by Mrs. Dudley T. Fitts, accompanist, gave a song 
recital in Whitney School Hall on Tuesday afternoon. 
Miss Barrows is from Providence, where she is favorably 
known as a church and concert singer. She showed in her 
singing how well she had been trained and how thorough- 
ly she understood her art. Mrs. Folsom has a voice of 
remarkable quality, in that it is the same throughout its 
[his is the first recital she has given in Boston, 


range 
but wherever she has sung her singing has been greatly 
vdmired 
@ € 
Miss Terry’s four Lenten recitals to take place in Jor 


dan Hall are arranged as follows: Mrs. Hall McAllister, 
George Proctor, Rudolph Krasselt, Max Zach, February 
the Olive Mead Francis Rogers, Alfred de 
Voto, February Beatrice Herford, Mrs. Langdon 
Frothingham, William Kittredge, Laura Hawkins, March 
13; Lena Little, Nina Fletcher, Louis Bachner, Mrs. Jessie 


20; Quartet, 


F * 
2/3 


Downer-Eaton, March 20 
Ze & 

Harriet Shaw, harpist, played at the concert given by the 
Jamaica Plain Singing Club in Eliot Hall last Thursday 
evening 

oe & 

Arthur Hubbard’s pupil, Margaret Roche, made an un- 
qualified suecess in Worcester, December 2, singing the 
contralto part in Dvorak’s “Stabat Mater,” and also at 
Carnegie Hall, New York, December 9, at one of the Peo 
ple’s Symphony concerts, where her numbers were Gluck’s 
“Che Faro Senza Eurydice,” and Saint-Saéns’ “My Heart 
at Thy Dear Voice.” She was recalled again and again, 
and received unstinted praise for her fine, broad singing 
filled the large audi 


and glorious voice, which entirely 


torium 





Here are a few favorable press comments 
Miss Roche: 

The entire audience was waiting for the contralto solo ir 
to see how Miss Roche would make her début before a Worcester 
audience. Her singing was a revelation to the Worcester critics. 
Comprehensive in range, beautiful in tone and true as steel, there 
was that tinge of tone about it that has made the Schumann-Heink 
voice famous.—Worcester Telegram 


order 


That Margaret Roche, contralto, will be heard in this city soon 
again was the common desire expressed at the close of the concert 
Her rich, true, alto voice, large in volume and pure in quality, was 
a delight to the ear. She made a decided impression of artistic skil 


coupled with excellent natural endowments.—Daily Post 
SJ & 

Pupils of Priscilla White and Katherine Merrill sung 
at Clara Munger’s studio this afternoon. The songs were 
those the young students are now studying, and were in 
tended to show the progress made during the present sea 


son 


Se & 
he Bostonia Sextette Club, C. L. Staats director and 
clarinet soloist, appeared before Everett Lodge of Elks on 


They will play at the Algonquin Ciub on 
January dates already booked for this or 
ganization are: Berlin, N. H., 1&th; 
Middleboro, 27th. The programs of this club are always 
of merit and choral and other musical clubs will appreciate 


December 4. 
December 25 
Algonquin Club, 22d; 


the character of the work done, which is always attractive 
to the musician as well as to the general public 
= << 
Evelyn Fletcher Copp gave an illustrated lecture on the 
“Fletcher Music Method” her 107 Thorndike 
street, Brookline, on Wednesday afternoon 
ese se 
Arthur Foote played organ pieces by Bach, Saint-Saéns, 
Liszt, Mendelssohn, Bird and Dubois last Thursday after 
noon at the Old First Church, on Berkeley street 
A. Burdett will play on Thursday, December 22, Otto 
Malling’s “Christmas Tone Poems” and two noéls by Guil 


at studio, 


George 


mant 
@e «€& 
Music or THE WEEK 

Sunday—Symphony Hall, 8 p. m., concert by Miss Parkina, 
Miss Sassoli, Miss Davies, Mr. Van Hoose, Mr. Gili 
bert. 

Monday—Huntington Chambers Hall, 8:15, second Eaton 
Hadley Trio concert; George Deane, tenor, will sing 
a group of songs. Steinert Hall, 8 p. m., violin recital 
by Bessie Bell Collier; J. C. Bartlett and Max Zach 
will assist 

Wednesday—Symphony Hall, § p. m., second violin recital 
by Mr. Ysaye 

Thursday—Symphony Hall, 8 p. m., ninth concert of the 
Boston Symphony Orchestra; Charles Gilibert soloist 


Symphony Hall, 2:30 p. m., ninth public rehearsal 


of the Symphony Orchestra 


Friday 


New Dvorak Edition. 


I ae Oliver Ditson Company have issued a new edition 
of Dvorak’s “Stabat Mater.” The great 


Bohemian composer, whose recent death is an irreparable 


famous 


loss to the musical world, was a man of intense religious 
old Latin poem of 
Benedetti strongly appealed to him. The of this 
appeal is a choral setting of the “Stabat Mater,” subjective 
in treatment, of deep emotional power, and sincerely re 
ligious in spirit. The work into ten numbers, 
written largely for chorus, and remarkable for consistent 


feeling, and consequently the noble 
result 


is divided 


thematic development, warm melodic interest, and a con- 
stantly picturesque and varied treatment of the orchestra. 
As an expression of poignant grief certain passages of this 
example, the 
for alto, 


work have rarely been excelled; see, for 


quartet “Quis Est Homo,” 
“Inflammatus et Accensus.” 

In addition to the Latin text, the present edition has not 
an English translation but an English adaptation by Rev. 
James Alexander Jenkins, entitled “The Tragedy of Cal 


or the beautiful solo 


vary.”” This text is thoroughly appropriate to the spirit of 
Dvorak’s music. It deals with the Passion, and makes 
the work feasible as a Lenten cantata, or separate numbers 


may find a place in Protestant church services 


J. Lewis Browne in Omaha. 


HE appended review refers to the organ recital given 
Lewis Browne: 
recital 


recently in Omaha by J 

Dr. J. Lewis 
Baptist Church last Tuesday night, is a very prolific composer 
sonally, I had known him well through his songs, and he left me a 
clever is his 


the First 
Per- 


Browne, who gave the organ at 


number of his compositions to look over Especially 
little book entitled “In Classic Form,” for 
which contains a series of 
“ly, march, waltz, gavotte, country dance, minuet, “In Church” 
(“Religioso”), scherzo, serenade canon, so that the 
scious absorption of musical form is constantly proceeding with the 
The song for contralto, “The Dark Days, My 
or high baritone (com 


young piano students, 


easy pieces in regular musical form 


me! 


fugue, uncon 


earlier education 
is excellent, and the one for tenor 
“Nanette,” 


Dearie,” 
pass C to A and A to F sharp), entitled 
—The Omaha Bee 


is a very tak 


ing composition 


referring to 





PROVIDENCE. 


OCAL students and music lovers are taking advar 


iz tage of the excellent recitals given by Arthur H 
Ryder, organist of Grace Church, every Sunday 
evening for thirty minutes preceding the service 
a: = 
> —— 
Harriet Eudora Barrows, soprano, of this city, and Mrs 
W. Crawford Folsom, contralto, of Boston, repeated a son 
recital given here last month, at the Whitney Sct Hal 


in Boston, on December 13. Miss Barrows’ work received 


mention from the Boston critic 





very favorable 
es <& 

Friday evening, December 16, the North Attleboro Chora 
Society gave their first concert of the season, presenting 
“The Messiah.’ he soloists were Anita Rio prano 
Gertrude Edmunds, contralto; Geo. Dean, tenor, and Wi 
lard Flint, bass; Avis Bliven at the piano and M Herard 
organist; Dr. Jules Jordan conducting. Much credit 
due Dr. Jordan for the efficient work done by the 
President Wheeler, of the society, is a local voca f 
ity, and he has been untiring in his efforts to g 
organization to its present successful basis 

eS <€& 

On Friday evening, December 9, a song recital w g 
at the Providence Art Club by Louis Bla te 
Franklin Wood, bass, with William H. Arnold at the 
The singers were well received, and much credit due Mr 
Arnold, the accompanist 

eS €& 

rhe first concert of tl Arion Club, Dr. Jules J 
conductor, with the B Sympl O 
great success. Dr. Jordan | been the 
organization since its inception twenty-five 
much credit is due to h intiring efforts 
high standard of musical excellence now 
city. \ 

ANTED—In a Southern city, a German director of 

music; a married man between twenty-five 
fifty years of age; a Protestant Christian preferred ! 
dress SOUTHERN CONSERVATORY, care Musica. C 
- 

VERY celebrated singing teacher of over tw y-fi 
A years’ experience and career in | p Ame 
ca ha ust arrived | M Italy | 
sider only first class offer Address Si RAR 1, Hote 
Vendome, New York 

a 
LD MASTER VIOLINS AND BOWS f I 
estate of well ki vn m cial (one guar 
genuine Joseph Guarnerius, Filius Andrz, $1,500 \ 
tonius Amati, $1,500; one Joseph Guarne el Je 
$600; some valuable bows also. Addr sox 9 G 
eral Post Office, New York City 
- 
ASTOR S. EDWARD YOUNG haplain of the 
Actors’ Church A nee, requests tha i é 
very highest class of musical orga b 
al and vocal, which might be able t at 
Men’s meetings at noon in a Pittsburg theatre, to be he 
each week day of the week beginning January 9, be t 
to him at once. Organizations en route needt 
than one-half hour’s time. Sacred isic preferred 
> 
HYSICIAN WANTED.—An opportunity presents it 


self for the permanent services of a physician special 


ist for the throat, chest, ear and nose; one who is young 
and who has followed the modern investigations. One w! 
has had a European graduation. The position offers re 


markable opportunities for study, development and a career 
Address “System,” care of this paper, and give full particu 
lars. Correspondence confidential 

CONSERVATORY FOR SALE.—Very 
advantageously located for sixteen years in a 
large inland city. Our books will show receipts 
for last year to have been over $9,000.00. 
The building, on which there is a long lease, 
is handsomely equipped for boarding pupils 
and local patronage. The equipment, which 
includes seven first-class new pianos and the 
furnishment of (twenty-one rooms, invoices, at 
a moderate estimate, at $3,000.00, The Con- 
servatory has been liberaliy advertised, is weil 
known, has « good reputation and enjoys a 
liberal patronage, which by effective manage- 
ment can be greatly increased, This the 
opportunity of a lifetime for an energetic, 
thoroughly trained musician to take up a first- 
class position in a large music centre. The 
present owner and musical director wishes to 
retire. 

The Conservatory will be sold for the amount 
of invoice given abore, and a reasonable sum 
for good will. Parties wishing further infor- 
mation must enclose references as to musician- 
ship and financial ability. 

Address Conservatory Sale, 
Care Musical Courier. 


is 
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GRAND HOTEL, } 
12 BOULEVARD DES CAPUCINES, PARIS, 
December 8, 1904 \ 
[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tus Musicat Covnier.) 


Conservatoire 
of 
Not a vacant seat was 


AST 


drew 


at the 


house 


Sunday’s concert 


an overcrowded in spite the 


unpropitious weather. 
found anywhere, and next to me 
them 


there to be 


two critics shared one chair between 





with a part of mine for support. 

ogram opened with the Beethoven symphony No 
which was splendidly performed by the Conserva 
This is a brilliant, highly trained body of 
mostly prize winners, under the conduc 
ip of Georges Marty. 

Bach cantata followed, and came as a 


Excerpts from a 


trong contrast after the bright symphony of the Bonn 

ter. But for the excellent singing of Charles W. Clark 
d Mary Garnier, of the Opéra Comique, the Bach frag 
ents must have fallen flat. They were hardly interesting 


ough to hold the attention of an ordinary audience, but 


Conservatoire audience can never be called ordi 


ry, and that will account for the cantata selections being 


| received. Bach and other German music is now an 
juired taste in Paris, and the habit seems to sit well. 
Clark's fine voice and singing challenged attention, and 
efforts were well received and heartily applauded. Mlle. 


a warm reception. Jacques Thibaud 
of Mozart's violin 


trom 


Garnier likewise had 


save a beautiful performance concerto 
Emmanuel Chabrier’s two 


Mile MM. Ca 


irk, choruses and orchestra, were much liked 


Iwo sclections 


ct opera, “Gwendoline,” with Garnier, 
ind Cl 
was first produced at the 
n April, 1886, and not 
At the Con- 
sc “Gwendoline” excerpts were now given for 


Weber's to 


of this concert 


fw 


iuded. “Gwendoline” 
cle la 


ember, 


Monnaie, Brussels, i 


1803, at the Paris Opéra 


tor t} 
1 r r 


overture “Oberon” completed 


time 





onne concert Gabriel Pierné presented a pro 


itaining Beethoven's sixth symphony ; second con 
rto in G minor, of Saint-Saéns, played by Victor Staub; 


César Franck Prelude, Choral and Fugue,” orchestrated 
G. Pierne, and the entire “Cantata pour tous les temps,” 
RB eleven part which closed the concert 
fe ez 
r reux neert, under Camille Chevillard, had 
i ne pr in Ouverture to “Alceste,” Gluck, 
f e by I x Wetngartnet Scottish” symphony, 


\ ‘ ht Three Preludes,” first time, by Rita 
~ hich were hissed by many in the audience Bee 
ve n concerto, played by Lucien Capet Les 
lroyen Berlioz, selections; closing with two Hungarian 


by Brahms 


A concert headed and conducted by 


Alfred Cortot, inaugurated its first concert Thursday even 


new association, 


ing last with the following program: “Parsifal,” fragments 
from third Wagner; “Faust” 
“Hymne 4 la Justice,” first hearing, Magnard; “Poéme de 
‘Amour et de la Mer,” by Chausson; overture “Du Vais 
Wagner. The 
and MM 


ea «& 


act, symphony, by Liszt; 


seau Fantéme,” vocalists were Georgette 


Leblanc- Maeterlinck Maugiére and Sigwalt 


At the Théatre Marigny M. Frédéric Le Rey and his 
orchestra performed the Svendsen symphony in D as 
an opening number and closed with the “Oberon” over 
ture of Weber; between the two, as centre and chief 
attraction, was the concerto for piano in E major by 
Moszkowski, played for the first time in Paris. M 


Maurice Dumesnil was the pianist and the composer him- 


self conducted. Preceding the concerto, Mme, Georges 
Marty, the singer, appeared in two selections, Han 
del’s “Air. d’Ottone” and “Plaisir d’Amour,” by Mar- 
tini; followed, after the concerto, by the violinist M 


Saint-Saéns numbers, “Pavane d’Etienne 


Macabre.” 
eS & 


ier Reunion on Sunday 


Sastide in two 
Marcel” and “Dans« 


The Students’ Atel 
is usual, well attended 
Arthur Plamondon, a 


evening was 
Mendelssohn was represented by 
sweet voiced tenor, who sang with 
considerable taste 
Rosalie 
“O Holy 


Jubal’s 


Holberg was heard to advantage in Rotoli’s 
Father” Handel's “Oh Had I! 
Lyre!” She displayed a 


M 


first violinist in the Lamoureux Orchestra, provided much 


and in 
good 


Quesnot, a 


from “Joshua.” 


soprano voice technically well trained 


pleasure with his playing of the Bach aria, and show 


ily executed “Zéphyr,” by Hubay He also performed 


the Paganini D major concerto, with M. Camille Decreus 
at the piano. 

Dr. Beach delivered a thoughtful address on the sub- 
ject, “Laughter and Sorrow,” citing Luther and Lincoln 


is great examples possessing the dual natur« 
oe 


Agriculteurs, Tuesday evening 


Ze 


The Salle des presented 


a tremendous gathering of music lovers on the occasion 
of the second concert of the Societé Philharmonique 
Mile. Leclerc, Raoul Pugno and Jacques Thibaud being 
responsible for the throng. The first number on the pro 


gram was Schumann's splendid sonata in D minor, for 


piano and violin, in which, however, neither artist seemed 


entirely at home 

An air from Haydn's “Creatior was the soprano’s 
first choice. M. Pugno, seldom heard here in Chopin 
music, delivered the schet in B flat minor and a polo 
naise, E flat, in healthy, manly fashion, if none too poetic 
hn sentiment 

M Thibaud’s soli were drawn ft Sebastian Bach 
the G minor prelude and fugue, { wed by a broad 
songlike performance of the well known G string aria 





Mile. gave 
Lalo’s “Dieu qui sourit” and a “Chanson d’Amour,” 
Bizet. The concert 
violin by LeKeu, constantly reminding of one by ( 
Franck, 
“trés lent” and long drawn out 
rhe 
lively rhythm 


Leclerc then a very pleasing interpretation ot 





by 





closed with a sonata for piano and 






"ésar 





except that the second movement was so 






as to become tiresor 






last movement, however partly ompensates y 







* _* 
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Mile. Marguerite Martini’s “audition { 














Thursday afternoon was as crowded as always to hea 

operatic air and duos sung by Mlles. Nant évy, 

Grima and D’Yvois; Mmes. Bonjean, Monche 

M. Chartus; Mile. Van Parys, M. Mille, Mile. S l 

(recitation); Mme. la Comtesse de Platers a M é » 
Bucken; Mme. Capehart, M. de Wit, Mlles. (¢ i 

Grace Carroll in solos and du The above were ing 






in French. 











The second sonata eveni 


Panthés and Johannes Wol 







































































Salle Aeolian. Beethoven's “Kreutzer” sonata was placed 

between two other sonatas by living French « Pp s »~ 
they being Théodore Dubois and Gabriel Faure W 

each further appearance M. Wolff shows himself a greater 

artist. His sense of co-ordination in ensemble | g 

wonderful; at no time is there any danger ng 

undue advantage of his partner, of making his pa 

ing or solo part He is too good a musician ! 

Madame Panthés, on the other hand, gives the 
sion of being a better soloist than ensem! playe She 
is rather a showy performer, with a lot g ef g . 7 
unnecessary swing and motiot be ind 

eS & 

\ committes | been rmed I u i M » 
Saéns, to erect a statue of Beethove n the Place 
Tro adéro 

J & * 

Flora Wilson, daughter of the Secretary Agricultu 
is passing the winter in Paris studying musi M W 
son is accompanied by Evelyn Walsh, daughte Mr 
and Mrs. Thomas F. Walsh, of Colorad S! 
youngest daughter, and was one of the 1 £ 
the cabinet hostesses in Washington 

—— “& ’ 

Pierre Carolus-Duran has finished Impr 
Symphoniques,” a composition for full orchestra i 
chorus, and is now adding the last touches to the 
of a “Caprice de Reine,” an opera comique 
Mmes. C. de Morthon and Marcel Dina 

= << 

Mile. Ernestine Gauthier, a pupil of Fr King (¢ I 
supported by Mlle. Valentine Pennetot, w give a voca 
recital at the Salle des Agriculteurs on Wednesday x 

ee €& 

An action for alleged libel of a curious kind 
brought by Camille Erlanger, the composer « e | 

de |’ Etoile,” against Le Ménestrel, a musical pap rt 
latter is stated to have hinted that the heavy bool x ’ 
the Opéra ior performances of the work in qt wer 
faked hat is to say, that they were not 1 e | 
bona fide people, but by paid agents of some pe t 
whose interest it was to spread the impression that ‘ 
was a public run on the opera. The inference was tha 
composer had booked au ties i seats tor p rm 
of his own opera witl wn money t f 
houses. M. Erlanger estimates the damage done t ‘ 
by this alleged libel published in a paper of old standing 
like Le Ménestre! at $20.0 
eS & 

\ correspondent in Italy writes that the A 
Artistica Internazionale has cabled a cordial expr 
gratitude to J. Pierpont Morgar r his gene 
in restoring the Ascoli cope, a has proposed at t 
Italian Government should present Mr. Morga vith 
some notable work of t in recogn t w 
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Kreisler to Sail Saturday. 


Saint-Saens for Rome. 
AMILLE SAINT-SAENS denies that 
pointed director of t French Art 


he Villa Medic 


Lr ee ee 
scien 


( 


) 


‘LOVERS. 


MUSIC 
CN 


Wi 


WILL BE INTERESTED IN THE 
NEW VOLUMES— JUST ISSUED 


MUSICIANS 
LIBRARY 


viz. 


Schubert—Fifty Songs 


rr — 





Edited by HESKY T. FINCK 
Modern French Songs 


In two volumes 


Béited by PHILIP HALE 


Songs by 
Thirty Americans 





Edited by RUPERT HUGHES 


] st week ; - 
ed )) Wagner 
Lyrics for Soprano 


UNDERWOOD 22222222 [Fem 


Lyrics for Tenor 


Rdlted by CARL ABEBERUSTER 








Liszt—Ten Hungarian 
Rhapsodies 


Relted by AUGUST SPANUTH end 
400" ORTH 


Awarded FIR. ST PRIZE (Highest Award 
Possible) at St. Louis Exposition. 5 3 3 














It makes no difference PRICE 


what typewriter you 


In paper, each, $1.50; 


now use or have used 
the machine you will 
eventually buy is the 
UNDERWOOD. 


Underwood Typewriter Company, pos." ee aon comPun | 
241 Broadway, ri, wil be resumed on that day. 1 wor ; cach C.D" 4 C0. | 4.£, BITSON 4 cD 
NEW YORK CITY. Sisie t0 tepties ctibend Sth, aad to cate Leas wenn 
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ENGLISH GRAND OPERA. 
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Cincinnati, December 17, 1904 
HA proved to be one of the most success 
ful seasons of English grand opera ever 
given in Cincinnati was brought to a close 
last night with a brilliant performance of 
“Lohengrin” at the Grand Opera House 
by the Henry W. Savage English Grand 
Opera Company. The operas presented were “Othello,” 
Carmen “I! Trovatore,” “Lohengrin,” “La Bohéme 
lannhauser Cavalleria Rusticana” and “I Pagliacci,” 
th a repetition of “Lohengrin.” The performance of 
Othell vas one that could stand the test of keen criti 
cism. The opera was handsomely, almost richly, staged, 
and the n e-en-scene, ¢ pecially in the third act, was elab 
rate and rea i Verdi has strengthened his work with 
many powerful choru and these were splendidly sung 
vith verve nd eéclat, often reaching a climax The or 
hestra, augmented to some forty or fifty pieces, under the 
dire 1 of Mr. Emanuel, was fully imbued with the spirit 
f tl rk, and the conductor led his fore with em 
pha al ( ible control 
Both Othe id lago ind on a high plane f merit 
Mr. Sheehan, while | ice appeared to be a little | h 
toward the « had a con eption of the ding part en 
tirely in keeping with historic demand Hi acting 
vas inter hi nging alw marked by dramati ncer 
tty and fidelity Che tenderne vitl vinch | ing t 
vel duet in tl first ct wa " eq led by the I 
whelming pi n displayed in th tormy scene the 
ucceeding: ac Hi lramatic ter OY never I rt 
of expre g the intensity of the 1ation. Not le in 
p! e can i iid of M Goft's lago In fact, it would 
ilmost seem that his remarkable presentation of this demon 
carried off first hor Outsid f a few slips in ge 
the pitch his baritone ce was rounded out to all 
irements of a trying seor nd his conception wa 
y fh lish It w iln t Mephi tophelian im it 
y, especially im the last scene of the third act, when 
1 wick and tri nph m the prostrate form ot 
M Rennyson presented a beautiful, consistent 
conception of Desdemor While her voice was suffering 
from the fect of a cold and evidently not at its best, it 
proved itself of fine mt il quality and to be under excel 
lent control. Her conception and interpretation of tl 
tragic scene in the final t was a work of art The Rod 
fz‘ i \ It ginan was excelient 
Ge € 
If the ensemble, the beauty and freshne of the stage 
etting, the positively ¢ rate det in the performance 
even to the costuming and the wing and volume of the 
horuses were the only factors for consideration, the “Car 
men luesday night might easily find a place along ice 
of the best | luction f Bizet’s romantic work ever given 
in this city, not even excepting those of the Metropolitan 
Opera force There was nothing lacking to its complete 
ine The mounting of the gypsy camp in the third act, 
rocks and cave and cascade of running water, was 
imph i scenic art So the second act pre ented Lillas 
inn with lifelil picturesqueness, and the fourth 
h the bull fight arena, might have been a vivid 
picture taken from the realities of Spain The choruses 


maintained good crescendos with n amplitude of voice 
olume andl the rehestra ot ome torty musical wa il 
iome with the score under the incisive direction and in 
telligent nt f Mr. Schenck, even if the bra was at 
tine tt nsteady and murky 
et 3 
' f | prevail 


relegated to the past by the diviner harmonics of Wagner 
and the ultra Richard should be able 
to please so much was greatly owing to the high standard 
The 


the magnificent rolling basso voice of Mr 


realism of Strauss 


chorus at 


the opening, led by 
Boyle Fer 


of the performance 
a> 


d 





rando, struck a keynote in its roundness and fullness an 
spirited attack The anvil chorus was a genuine treat 
The orchestra under the baton of Mr. Emanuel was intel 
ligent to a fine grasp of all those points which make Italian 
opera enjoyable. 

The intensity of “I! Trovatore” centres about the gypsy 
mother She provides all the romanticism and tragedy 
Hence the Azucena is easily one of the leading and cer 
tainly the most dramatic role of the opera. M Newman 
n the part is to be sincerely congratulated. She present 
the haggard, worn out gypsy after the traditional concep 
tion, but with a strong individualization entirely consistent 
with it. She sang the well known arias with splendid dra 
matic intensity, and the duet with Manrico in the second 
act was a real triumph of art. The beauty of it is that 
from first to last she overdid nothing and her voice, which 

i deep mezzo, sustained it all 

[he Leonora of Miss Brooks deserves a great deal of 
praise It was a beautiful conception, well studied int 
the intentions of the composer. Her soprano voice had 
irrying power, as well as beauty of expression. The duet 
vith Manrico in the “Miserere” and in the prison scene 
ve iracterized by a great deal of intensity and genuine 
art 

Mr. Sheehan presented an ideal Troubadour anly 

ndsome, dignified and intense, wit e that 1 

nded one of Brignoli in his best day Of course the 
high C was applauded. An average audience always doe 
bend the knee before a high note, but Mr. Sheehan sang 

full from the chest, and in the artistic woof and texture 
it certainly deserved recognition Mr. Sheehan every 


inch an artist and fit uperbly into the scheme of ma g 

grand opera in the English language exceedingly popular 
Mr. Deane Count di Luna wa ery ceptable it was 

dramatically sung, with much intensity, and well acted 
rhe prestige of the Savage Company realized a genu 


ne triumph in Lohengrin” Wednesday night After 
ucl production, with its completene ind gorgeous 
ne f staging, with an ensemble that excelled anything 
that had been seen here before of Wagner’s opera, and 
ist that in some respects might vie with the best on 
the stage today, it may well be said that American opera 
i m the high road to a realization of complete success, 
where it can compete with the productions of Europe 
ind that its managing captain, Mr. Savage, deserves the 
ppreciation and patronage of the American public. With 
uch a itisiving cast and complete ensemble it would 
seem that the day is dawning when the high priced 
tars of foreign countries might be dispensed with, and 
that grand opera in the English language will set the 
pace instead of being obliged to follow. The mounting 
of the opera, which is so important for Wagner's musi 
dramas, was something of record and the scene of the 
palaces and fortress at Antwerp, in the second act, was 
is realistic and beautiful a picture as was ever devised fo 
1 stage The orchestra was hardly of the magnitude and 
careful proportions which the opera demands—the pré 
ude to the first act. therefore, fell short, and even wit! 
the intensity at the close did not reach the tandard 
exception the orchestra, under the direction 


With this 


Duther Reic Se 








of Mr. Schenk, did splendid work—ful 
















‘ lly « ng int 
spirit and dramatic requirements of the opera 
The chorus and ensemble at the close of the first act 
genuine triumph, reaching a climax. The | Z 
Mr. Wegener was we { i ncept 
fully studied out of the ed traditions of t M 
it was a co eption em t n the huma r t } 
the preternatural side. H dramatic ter 
fairly vibrates wit ter i st gly 1 
Schott, whe é g i 1 
[he Elsa of M Re sa , 
leal conception. It was faithf tained 
degree of cerity. Few | ave a voice of 
ind clarit 1 her dramat er was 
| lelra id of Mr. Gof mp 
? | t | r r ‘ * > 
voice that n tr t t tv felt. ™M 
proved s} O g 
. kal ¢ e wit pow f ‘ 
gv ‘ King M 
ett and the He f Mr. R ard re 
= = 
La Boheme | ( k 












under Sa \ G. J 
The prograr ‘ 
oO re, M N 
I 1 ’ . 
‘ ete { 
\ : 
< 1) ' 

f Maze 1 
Ay Dame 
\ lola 

g Ka t a e 
Suite, Ca \ 

G unoff { St RK 
posed in 188 whe 
teer Stenk Rk ( k ft 3) 
16067. raised a revolt of the ¢ ! ed tre 

P. 
along ti Volga l 1 ! 
against M W ‘ ‘ 
comrade nd ex lin M Ww 


E gene HOFMANN'S ¢ P ) ; 
negie Hall, 2:3 ffer the f 


gram 
Pre ca Fug ‘ 
R I) W 
\ M 
s B 
t ‘ ‘ 
I Bohe 
I D) sha 
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I 
Mazurka 
La Jong « { 
Tar 1 r oO \ 
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{ em Ver t popular opera has 
go | he 1 ty the ul pr rf the 
, t its 1 ly and story pe t in holding 
the ifte re opr wort t the people This 
\ wevel xpla t remarkable enth 
i t rda 1 la bett eX 
emg 1 , t fact of a . 
) t ft ¢} era 
| ‘ \ peragoer juite ) 
‘ ‘ ‘ | ibac 1 " ‘ 
eniseT ) and ery r respect r that matter wa 
giver taging iry ! 
complet ness > tection t cet lt 
respect the etting I first ac I wit Its 
tents of soldiers in the background, w 1 pictur t ig 
realism thai mu ee ippreciated | re was 
nothing trivial or « mony ‘ threadbare about the 
staging or scenery, and in this respect the Savage ( 
pany is setting an example worthy of imitation Chat ever 
the “Troubadour.” whose tunes were ground out of barre! 
rgans more than a quarter of a century ago—long since 








MARJORIE CHURCH 


A Remarkable Young Pianist 


First New York Appearance Early in January 


R. E, Johnston, Mor,, St. James Bldg, New York 
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RUBINSTEIN CLUB'S CONCERT. 





The Francis Walker Studios 
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| 
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A Recital for the Profession 
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‘SHOTWELL-PIPER 


Soprano Soloist with Theodore Thomas Orchestra Tour. Soprano Soloist with Washington Orchestra Tour Direction: LOUDON G. CHAR LTON 


perms Aires; HENRY WOLFSOHN, New York. 
M RUBY CUTTER 
Soprano. 
M CONCERT. ( WALTER DAMROSCH. 
E ORATORIO. Pais a 
. FESTIVALS. | CAMPANARI., 











WASHINGTON. 
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W ni 1). « December 14, 1904 


tanding three deep in al! the galleries 








ground floor, and even sitting upon 
under the orchestra light f the 
n addition to a house packed to its 
ord « the audience at the 
ger neert esterday [he great 
it best and played with rare 
y [he appreciation of the peopl 
t d hope for or wish. Nothing 
ippened to m the Mr Roosevelt from her 
) ne eart n the applau ind seemed specially 
pleased with the bl cal work Mr. Rogers 
ho | established hin rite at the White 
House 3 de Bef nd Bruno Huhn were capa 
b t é f the t f this, one of the 
fine ni ive Washington by vist 
{ ( de nanager he aff being mgratu 
i nd 
et 4 
J H i f well be proud of his reception i 
W ashing 1. ¢ \ good house of the most critica 
people here became stirred to real enthusiasm such as 
if ! b pertormet The young man 
is insistently 1 lled, responding twice Nothing but 
he highest praise being spoken of him in musical cir 
é today His thoughtfulne conviction, exquisite 
learn conveying his conviction to the publi hi 
inusua! and most delightful singing quality of tone, the 
e of his performance in all types of difficulty, his sub 
ection of both piano and performance to idea, his quiet 
eset ; timid, manner, his youth, all are subjects 
nt. ‘These are all united to wishes to hear him 
ult ‘ vere even minor ompositions on h 
The Scarlatt pr oso in E major at the 
t et the audience into the best listening at 
ae Che Waldstein mata W enthusiastically applauce | 
ky's A flat caprice, a concert etude by the play 
om trienc, ¢ intin ternberg, and a wood scene 
ide by himself, were each strongly marked by the ap 
| f the hearet His Chopin is much praised by 
he pre w! ill play Chopin differently, but correctly 
‘ The I t fannhauses showed prodigiou 
t pe r t br the idea in sight and 
et t there 
i 4 
Kovet w he econd of his educa 
' ri of lecture { irgcly increased audience 
Evie people had been talking together. By genera 
‘ | va mbliged to give the first lecture a second 
ne for t ike of those who “did not know it was going 
t be , | The board of education private school 
les c teacher ociety people who have not stud 
d music, music lovers who really enjoy all progre move 
nt, al id united influence with friends and brought all 
id to the theatre The number of young peopl 
t was delightful to see [he evolution of the sym 
the higghe t type of musical compe tron 
past and future. are the subjects of this course 
ration of the various points by orchestr ur 
1 t enet na the whole 1 met! iv } ha 
eve! ry ! een lone I} lecture was pre ded by i 
( struction to instrumentation, tl presenting 
cl tral instrument by sight, and by a pa tr 
nown composition \round the symphony makers will 
he grouped the contemporaries whose work and influence 
wrought ¢1 ymphony up to its present high plan 
O it | t! rse is tl mal 


the casy conversall 
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style of Mr. De Koven, and the fact that he 
This is as 


speaks our 


actual language in his own actual tones rare 


as it is agreeable. There will be six of these lectures, al 
hinging together, and no one of which anyone desirous of 
musical light should miss 
oa = 
— = 
Mi Unschuld has been absent 


from Washington 


She h several engag 


upon a ncert tour nents tor the 
i nd gains rapidly and solidly with each hearing 
Her next lecture takes place on the 15th, the next concert 








treating church music on the 22d The next College of 
Music faculty concert will be on Ja The Hig! 
Sch rse of choral work under Mr. Wrightson is 
loing excellent we \ concert will be given in January 
Miss Unschuld, Genevra Johnstone-Bishop, Dr. B 
Merrill Hopkinson, of Baltimore, with M Arley Mott 
ccompanist, will give a concert under the auspices of the 
Lake Erie College Alumnz 
— = 
Last year great regret was expressed after the departure 
of the Savage Opera Company that arrangements could 
not be made here whereby that feature of musical work 
uld remain for a longer period People were turned 
away from every performance and keen interest was mani 
fested. The same feeling is manifest season in talking 
ibout the opera Washington is famishing for operat 
mi especially such as Mr. Savage gives in a languags 
that mal t intelligent to the audience. Expectation 
keyed up to highest pitch in regard Parsifal” by the 
reports from Baltimore Everyone here wants to see it 
but the ordinary grand opera, w the excellent operas 
ind artists billed, is greatly in demand 
He €& 
Otto Dorney Simon, of Washington, must be recognized 


of the leaders of the good and true united with the 
work. He identified for many 
horal work ung 


1 
maie 


i one 


attractive in musi has beer 


vears with female « ind the education of y 


vcople in this line He has this season rganized i 


ctet, which is now rehearsing. The active membership in 
ludes members of the best choirs of the city, serious mu 
cians of experience and sympathy for the best progress 
Much may be expected from this combination under the 


adership of Mr. Simon. The Gareissen Ladies’ Quartet 
inother élite combination made this season; and yet an 

t hat formed by J. H. Wiley, and of which the 

el ire Mr. Wiley, Edw. My Mrs. Dyer-Knight 

ind Clara Drew All these are preparing interesting work 
to be heard wh ready Washingtor ndeed, growing 


Gt 





& 
Anita Rio is one of the attraction oked for on ¢ 
night, when the Choral Society under Josef Kaspar 
gives “The Messiah.’ Madame Rio w yreatly ad 
when last here She ts one of the 1 t attractive ’ 
ular singers before the Am in pub ind ad t é 
ther qualifications the necessary one ng “ 
her note Nicholas Douty, of Philadelphia, w 
sing at that time By the way, Mi Hitchcock, daug ite 
f the Secretary, studying with Douty Philadelphia 
Miss Sadie Julia Gompers go New York idy 
vith Paul Savage Mary Kimball, the piano tea ere 
is daughters of the President, a mi ne ft Lt 
trict and the chief of police in her , \ h @ if 
tal here on Saturday 
eS & 
rar i Kaspar | ! \\ Z Lt 
gifted young lady, daughte the | | lirector, has 
passed three years im Paris Vit th t te ichers 
This, added to the excellent fundamental education pos 
sessed hefore going, fits her nm to take her place among 
the leaders of Washington mu She will be heard here 


before long under re inces Johannes 


interestin circumst 


} 


Miersch is doing much for violin work in the capital 





Head of that department in the university, he is a member 






of the University String Quartet, which is heard frequently, 






and on last Friday gave a recital at the Friday Morning 







Club, which extended the acquaintance of this rare musical 
I I ‘tion. Violin 
Miersch is 





master, and pleasure at 
Washington 
to the front 


eS €& 


gave mu 
| 
1den 






is to in 























At a recital given this week at the Miller-Virgil pias 
school, Miss Miller gave a talk upon “The Value of Tect 
nic to the Student Instead of the uniform piece playing 
of recitals, this interesting school gave istrations of the 
value of the Clavier techni t \ is «de rtments 
Nothing could have been more ere g nore helpfu 
to the Virgil Clavier ise than this exhibit It is to be ° 
congratulated upon having Miss Miller, efficient igina 
enthusiastic and most charming, as its head 

eS & 

Rudolph Aronson has composed a spi stey 
march waltz and dedicated it to President Roosevelt. It 
was played at the big Roosevelt ba et at St. Louis, and 
will be heard ag here at the inaugural played by the 
Washington Marine Band 

ss eS 

Katie Wilson presented a talented and we t 
Eleanor Burges, to the public this week at the Wa g 
Club. Miss Wilson's vocal department at the ( eg f 
Music is one of the most he s Ma 
Luise Heinrich played ed at the second 
innual grand concert of the E. Chu I 
Bischoff scored a new t ph at the first Bischoff concert 
it which Mr. Eddy played, | er singing of t Pear] 
of Brazil” and a group songs by Mr. Gericke B t 


ton. Clara Drew. the B ntr i acher 
at the Universi f Mi i ing Beet g t 
a recent concert w great purity and beauty of voice 
nd a distinction w haracte the f . 
inger 
eS zs 
Che pianist Floridia had a great wek t the Italiar ‘ 


Embassy in Washington. It was one of the most flatt 





ng recept by one of t t delightful of companies 
hat uld have been brought together. His playing w 
thusiast y apy 

= €& 

Jeannett Dur ( t i Wf 1 Chicag s 
st, who [ 1 Wa gt with the Sympl 
Orchestra | ind 13, has a rka 

| 1 il exte 
ler play re r ird t vit tere 
eS eS 

Mr. de K ! é 
ere t weck by M Mi J R. Mcl 
wl h a New Or ger ] 1 \r int ing M 
R evelt 1 ember mbass were p 

<= J 

Oscar M W Maude Ws } B. Gr (5 
P I ker Wr Braxton ] S { vrig! I 
( tiar ] I r, Lawre B. | ‘ 


FANNIE EpGar TH 


THOUGHTS FROM A VALUABLE TEACHER. 


—_ HEIMENDAHI 1 vocal teacher and 
A director f Baltimore y) gwive twe day 


week to ¢ Washington ! P f the moet 


asses 
vanced, intelligent nd br is wel i ne i the n 
“sicianly of vo« te t | ! t g tew 


emarks, remembered fr i chance « versati with one 








WASHINGTON ADVERTISEMENTS. 





MRS. 


HGINENDARL 


-FOWARD 


Vocal Culture. 


WASHINGTON, D. C.: 140t M Street N. W 
BALTINORE, MD.; 211° Mary lend Avenue. 


iss E. Kilingsworth Brown, 


CONCERT and ORATORIO SINGER, 


oF 


FRANCIS FISCHER POWERS, 











1327 F 


PUPIL 


SUSANNE OLDBERG 


TEACHER OF SINGING, 


Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 


Street N. W., 
WASHINGTON, D. C. 





MME. ETTA EDWARDS, 
OSCAR SAENGER. 


Contralto—from low D. Big Repertoire. 


Address; 1924 Baltimore Street N. W., 
WASHINGTON, D. C. 











OttoTorney Simon 


THE ART OF SINGING. 
(LONDON, PARIS, MILAN.) 
Special Courses in Normal Instruction. 
STUDIO 1720 P St., N. W.. WASHINGTON, D. C. 





and Q 











1721 USt.,N. W,, WASHINGTON, D. C. | 


BRADLEY 
McDUFFIE. 


Tome Froduoction. 
Art of Sinmgime. 


Residential Studio, THE CAIRO, 16th | 
Sts.; Downtown Studio, 1829 F 
St., N. W., Washington, D. C. 


Mu. POSTELL EVEREST) nics MARY A. CRYDER, 


Voice Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! ME'HOD—(Royal Dresden Conservatory) | 


VOCAL TEACHER. 


Halian Methed. 


1924 N Street N. W., 
WASHINGTON, D. C, 


‘HOLY GROSS ACADEMY, 


WASHINGTON, D. C. 


Regular Academic Course for Young Ladies. 
INSTRUMENTAL AND VOCAL MUSIC, 
MUSIC LITERATURE, PUBLIC PER- 
FORMANCE. 


Apply to SISTERS OF THE HOLY CROSS, 
1312 Massachusetts Av... N.W., Washington, DC 
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Handel's ‘‘ Messiah"’ at the Old First Church 


W 


Jeanne Nuola as Gondoliera. 


Marie Fedor's Success as an Actress. 


M \ 7, , Many Dates for Edward Strong. 


CLARENCE EDDY IN WASHINGTON. 


[WASHIN 


e, ARENCE EDDY 


Demands for Margaret Keyes 


M 


MARIE VON UNSGHULD 


uale and 


Court Pianist of the Queen of Roumania, and President of the University 
Dramatic Art, Washington, D. ©. 


Author of the ‘HAND OF THE PIANIST.’ 


Season 1904:5. 


Limited Tour. Apply for dates to MR. H. P. COLE, University of Music, WASHINGTON, D.C 


SOUTHERN TOUR DECEMBER 6-22, AND OTHER DATES ALRBADY BOOKED 


MARY A. ¢ 
MUSBICAL MANAGEMENT 
Home and foreign artists. None but really artistic talent a 
“LE CANTORI NAPOLITANE.’ 


Sele Manager for 


1924 MH Street, WASHINGTON, D. C. 


| JAN }, Portlan M 
Miss KATIE V. WILSON, TOUR, 48 f fommra me 
TEACHER OF SINGING. Pupil of Wm. Shakespeare, London i a : 
JAN. and FEB 10, Batis 
Mr. Thomas Evans Greene, MOM ih Phiiaseipi a St. Pa Pa 
TENOR. of New York INCERT. ORATORIO. RECITAI 1905. 18 tee = ~ + "y ; ys 


1 communications regarding Dates and Terms t c addressed 


MISS WILSON Sendo SPF duces Womans... | <== Sole Direction: N. VERT, 9 East 17th Street, NEW YORK. 


t2is 
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PRAISE FOR BISPHAM. 


> 





pite of the enormous amount and variety of the 
work he has done this season, Mr. Bispham has 
kept in the best of form, and come through trium- 
in all that he has undertaken. 


xT 
aN 


phantly 
In 
of ao { ycle of 


that most artistic project, the presentation 
the Mr. 
1 and even raised the lofty standard 


Great Song Cycles,” 


I pnam maintaines 
which he has heretofore set for himself, and in bringing to 
r the wonderful creations of the greatest masters 
f lyric music, some of which have seldom or never been 


given in their entirety, he accomplished a noble service, and 
ich received enthusiastic support from the musical 


sublic, and also from the press, as is shown by the follow- 








{ | 1am was in superb voice and sang the Beethoven cyc!l 
at tic breadth and finished style that left little to be 
c l as t r erpretation. He was al ful adequate in the 
I Love on Post 


I i was in noble voice and his singing aroused m 
" - 8 i vice was as beautiful as we have eve 
tr in from mentioning “Ich Grolle Nicht,’ 


























] is in excellent condition, his vice has been re 
freshe rest, and its tones yesterday were clear and steady 
He with Igment * * * and understanding New York 

iphold a serious nm ical standard * * * ought to 
rawn a bit t rd David Bispham for planning the series of 
es which he began yesterday afternoon at Mendelssohn 
H ensationalism is foreign by nature to such entertainments, 
us «the remai 1 the province of good art, and so is 
{ ‘ it be attached to the personality of the singer. When 
t erefore, like Mr. Bispham, wh 4s won a warm place 
c ular heart, utilizes his popularity to inculcate and en 
ra 1 e for the best things in art, instead of trying to in 
arity by ge ng down to the iste of the multitude, 
e respect in whi iteurs hold h He 
._ 7 whe P n’s “An die Ferne 
1 ‘Dict w York Tribune 
I 1 Bi ‘ ) Beet n performances rang true with 
spit New York Mail 
iH g ot r r ngs had tenderness, sentiment 
e feeling for the e« moods t which the musik 
ion as beautiful as it i btle Mr. Bispham * * * 
1 his f of th pirit f the music and his singing was 
atisfa ' perf nar New York Times 
! 1 t be thanked for his artistic courage and sin 
7 8 t ' 1 of the song cycle Not many song 
1 tt r rage ndertake the task of bringing before 
$ ) cl rograms as he has 
York ' 
HH i ver best x intelligently, with warmth and 
c and by i nanifest erity making a genuine dra 
eft “ee 
iH " 4 total a nee f nner Bostor 
: ent al conditi and | interpre 
t tfu lenned and nteresting Bost 

i t ‘ rett things (Schubert's Mullerlic 
t intel lige and wit a erception f their 

’ Bost ] rna 
1 i a who brought forward this cycle (“Millerlieder”) 
r recital, deserves honor and praise for the beauty of 
Indeed, he must be lauded for the whole plan of his 
f four recita for ey are of serious import and include 
ig all that loftiest in German s New York 
\ : ad few opportunities to hear “Die Schéne Mil 
" ightful is Mr. Bispham sang it New York 

i 
i e best « lition, and he sang wit! 
h ' y and 1 that are s atisfying t those 
t ee iheance of these great com $ 
re red of the artist Mr. I ham ! 
: yielding t ets and sers that 
t tue Buffalo Courier 

tic q f powerful voice, his perfect phras 
t ‘ e threw himself into |} part were em 
t H ng recitals seem to fix a definite 


s. ROLLIE BORDEN-LOW 
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certainly a very high, musical standard, which lovers of good music 
are under obligation to encourage.—New York Evening Telegram 
so delightfully in- 
st 


It was a rare treat to hear Schubert's 


terpreted, and the audience expressed its delight in the 
New York Evening Post. 


songs 


m un- 


mistakable manner 
His performance of “Die Schéne Millerin” was especially note 
; 








worthy from the fine characterization given to individual songs.— 
New York Revue. 

Mr. Bispham was in beautiful voice, (the latter) astonishing anew 
by its great volume and thrilling quality.—Boston Times 

The songs went well, showing not only careful study but the 
sincere sympathy of the singer with his iterial.—Boston Times 


and the cycle was most adequately 


Mr 


presented 


Bispham was in fine 
Post 


; 
soston 





Mr. Bispham’s interpretatior was ke 
ng with his superior musica one whose best 
ears have been given to the elements shield 
he singer, his effects wit ure remarkable 

most sympathetic re he sometimes 





Making 


ades very 





delicately 





Mr tispham interpreted the songs w dr c intelligence 
and force, and in purely lyrical nents ¢ was f under 
ntrol.—Boston Herald 





Mr as usual, with the utmost his self 


sispham sang 











imposed and beautiful task. He was made to feel that his hearers 
were at one with him in his appreciation of Schubert’s marvelous 
music.—New York Tribune 

David Bispham’s speech on songs in cycles and songs out of 
them, with which he prefaced f the Schubert-Miller 
“Winter Journey,” deserved the attention of ngers and listeners 
alike. As no figure from a painting, he declared, gives an idea of 
the composite whole, so no one song does what a n ver of related 
songs can, by the light and shade of juxtaposition and contrast 
New York Evening Sun 

Ilis singing of the little drama yric forn DD Winter 
was one of the most artistic achievements w h he has placed be 
fore t public His voice was in excellent condition and re 
sponded to his demands upon it. He enunciated the text generally 
wit great clearness, and with close attention to its significance 
His phrasing was intelligent and his declamation at al! times well 
conceived and charged with sincerity It 7 n the w le, af 
afternoon of great interest to ers of the 1 and worshippers at 
the shrine of the noblest gen nt story of song New York 
Sun 


Californians Admire Misick. 


RACE WHISTLER MISICK, the contralto on 

















tour with Ovide Musin, continues to receive highly 

favorable criticisms This week the mpany is filling 
dates in British Columbia. Several California notices of 
the singer include 

Ovide Musin was well supported by the 1 bers of his ”" ar 
Grae Whistler Misick sang an aria from “Samson and Delilal 
n a manner vat left little to be desired. Madame Misick has a 
contralto voice of big range and isual weetne She sings 
with feeling and er tage resence charming 
One of her encores, “The Rose the Garden,” was a t 

ne that won a third recall The Los Angeles H 1, Dec 
ber 1904 

Madame Misick has a beautiful contralto voice, a fi tone 
that could well be coy by the vibrato s Her songs wer 
well chosen, the “Samson” aria was the best The Los Angel 
Daily Times, December 

Grace Whistler Misick, a contralto with a wonderfully rich v € 
vas applauded into an unusual number of encore He we 

e magnetism were charming The Los Angeles Herald. De 





cember 9, 1904 


Two More Blauvelt Criticisms. 








_ = —_— < . 
ADAME BLAUVELT’S appearance at the Lamou 
reux concerts in Paris was reviewed by the Par 
correspondent in THe Mt 1 Courter of last week 
[wo more interesting ct sms read 
To conclude I will say how ich to be appreciated is the fin 
voice of Lillian Blauvelt, a young American singer, whom we have 
not before had the pleasure of hearing in Paris. She sang with very 
remarkable art and style me Hands und some Mozart arias 
Madame Blauvelt’s success was very considerable Gabriel Fauré 
n the Paris Figaro, November 28, 1904 
Our Paris correspondent writes that tl Lamoureux concert at 
the Nouveau Théatre, which took place on Sunda the direx 
tior f Chevillard, was made notable by the first performances 
two new orchestra works and the firs yearance before the Parisia 
public of a singer well known in and, Lillian Blauvelt This 
ul s selec were the “Sweet Bird,” f i P eros : 


Munich, Paris, London, Berlin. 














an air from the “Nozze di Figaro.” Madame Blauvelt’s fresh and 
flexible voice evidently gave great pleasure, and she was freely ap 
Handel's 



































plauded. Her technical skill was admirably displayed in 
air, with its elaborate flute obligato. Altogether Madame Blauvel 
début in Paris must be pronounced a distinct success.—The London 
Morning Post, November 29, 1904. 
RECENT WILEY CRITICISMS. 
gr: recent criticisms of Clifford Wiley’s ging 1 
clude 
Just as we to “paint the lily or gild refined gold” as to at 
tempt to describe or criticise (using that word in the br ad alysis 
the concert of Friday evening. Words are inadequate t lescribe 
pleasure derived from listening to the grand melody 
m the throat of divinely gifted singer, Clifford 
rogram consisted of every style f i every 
number of its kind a rare gem Years ago a an heard a singer 
render a marvelous sweet melody and he wrote “He meth 
unto us with a voice which holdeth children from their play and 
old men from the chimney corner.” That happened ng ag but 
now tory often repe tself. 5S te the stor f Mr. Wiley’s 
voice. Friday night it was glor as an appreciat 4 
rapt.rously testified The variety of the prograr ndicated 
ing versatility on the part of the singer, and though effusively en 
red he responded only twi So pleasing were a f 
to say in which the great baritone st ably exc i, but the 
Toreador Song (sung by request) captivated the audience. Mr 
Wiley’s enunciation is as clear as the spoken w and flex 
bility of his voice permits the higher notes t e taken with the 


























same ease of the wer register King Charles f s 
second group of songs, took his listeners by storm ed t 
show to beautiful advantage the soft voice, and how r us 
soft and deep toned it was, and then the perfe r ntr 
The genial personality, his ea g appearar 
not only a princely nger but a prince fag i fe A As 
rare as angels’ visits are such concerts and the s t f “ 
ng live in me ry R G Tr ne, Decembe 
Clifford Wiley { New York, gave a song r al at Presbyteriar 
College last evening. H voice is a fr ne. He 
would do for the defi: n of a handsome ma id S af arance 
mn the stage created great enthus Mr. Wiley’s singing <« 
pletely capti 1 the wd, and e applause between the f 
und last division was unbroker Lorna” was repeated € r 
Dawn” also swept the crowd and wice er i Whe 
the program was finished the audie e ts sea i w 1 
not | cor ted he ume back eated I 4 
Charlotte, N. ¢ paper, December 6, 1904 
The great star {f the evening wa Mr. Wile t r N 
York 
This Chautauqua is an a red success art ally. If ¢ ne 
save Clifford Alexander Wiley were to each day a 4 t w d be 
a brilliant success. Mr. Wile $ a great singer—a r urtist. His 
fine platform appearance assur lash cay wonderfu 
voice quickens and thrills. Like all great singers you ar his 
words; like them, tells the story of a song thr the pa r 
the singing voice. Mr. Wiley is a great hit. Encor were wered 
spon him till he could sing r more Lexing Ky Der rt 
Vednesday Ji ne 29 , 
Clifford Wile { New York, the baz st Chaut : 
r the nusical program f this week attracting a gf at 4 
f ention and s gt ‘ ‘ His artist 
ear and delightf la f his selections tastefu Petsona 
Mr. Wiley is a very ractive man and well kr er 
I ngtonians who have met r n the Eas In I il Notes 
Lexington Leader, Thursda J 
Wiley, the great New York ba t was int duced H ar 
ird in a storm of applause and g M Dreams,” Tos 
atest song of set ent. | ar re he sang a cat air 
I Be Your Sweetheart.” On |! next appearance } rendered 
‘Love's D , 1 capt ated audience wit er 
Winsome " ritics r ‘ Mr \ y P 
ere Dt tw ever appeared in Lexing Lexing 
Her July 1 
Chis paragraph is fr a September numbe f the New 


York Mail and 





Members of the Sunday night meert audience at the Mar 
ttan Beach Theatre a s talking ft s t 
Clifford Wiley, the baritone His ar med t 
rformance was greeted wit! appreciatior 
Several encores were nex s de 
r more 
Corinne Welsh in St. John. 
( ‘ ORINNE WELSH, a contralto with a fin lee} 
voice, charmed the audience at her recent ay 
St. John, N. B I ended tribut f t 
Gazette of that city 
iH rd for the first t S T , ‘ r ne W : 
a R es r H ¢ ‘ ne 
a clearn " x s : 
Ver $ oD F atale r ft 
gers of the . St 7 cople ha P ‘ 
f he oO f Q . o the « .< P 
g of . ad 


OPRANO 
7] 





EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 
CONCERTS, RECITALS, ORATORIO. 


Telephone: 4069 Columbus. 


Address 205 West 





Soth Street, New York. 














MME. ZEISLER IN BOSTON. 


> 


fF ANNIE BLOOMFIELD ZEISLER don 


sical held in Boston during the last 


be She played with the Boston 
Willy Hess Quartet. The 


union 


CARNEGIE HALL 


THREE FAREWELL CONCERTS. 
Sunday, Monday, Tuesday, 


DEC. 25, 26, 27, 
SOUSA. 


AND HIS BAND. 
ESTELLE LIEBLING, Soprano. | 
JESSIE STRAUSS, Violinist. | 
Sailing for England, December 28, for 
FOURTH EUROPEAN TOUR. 


ca 


ry 
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O'MARA IN LEADING ROLES. 


‘ir. DANIEL FROHMAN 
Announces a Tour of Thirty Concerts with 


FRANZ VON 





VECSEY 


The Marvelous Young Artist of the Violin 


” t “a appeared as “ 








13 Cencerts in Berlin A Season in London — A Tour in 
Russia and the Continental Cities, 
Wi \PPEAI 
January 10th (Evening), 17th (Evening), 21st (Matinee), 
CARNEGIE HALL, New York, 


Prices, 61. 61.60, 6%. Boxes, 615 
Orders may now be sent to the Lyceum Theatre 
H. G. SNOW, Representative, Offices Danie! Frohman, Lyceum Theatre, New York, 
WISSNER PIANO USED 











SAN FRANCISCO. 


& Co.'s ] 
December 12, 1904. § 


SHERMAN, CLAY 


w Francis 
st interesting of recent musical func 


meert given by Hother Wismer, 





iolinist, on Thursday evening, in which he was 
a ted by Mz M. | Blanchard, contralto, 
Walter Handel Thorley, pianist, and Fred 
] Ir, t [he program was unusual and thor 
ible a throug the artists being in good 
the a e resp and appreciative 
\\ me { yw} | a high order He ha a 
t ul tec In the Beethoven 
t did ecution tell to advantage 
ng violinists as a work of pro 
) Mr. Wismer met them easily, and 
é ki in his interpretation. The first 
10K and cleanly, and its finish 
pplause Mrs. Blanchard 
and her ongs were 








THE MU 


abundance, guided by an unusual degree of musical intelli to break in he uncultivated, and a few at least under 
gence and mentality. Her coloring is beautifully warm and ind at las t education, and a real pr eg 
her phrasing delightful. To Schumann she gives a ro- there it the hearing this most pe t forn 
mantic reading, to Chopin passion and to Liszt abandon. mus presente i s as these rig 
She was received with every mark of appreciation an aud home 
ence can protter A ss 
= = [he MacNeil s g 

Last Sunday at the regular mus f the Congregational « t the p " 
Berkeley University Albert 1. Elkus gave in Hearst Ha x be x fe PI 
a program of Grieg numbers before an apprecia aud tiv 1udier S i Ss 
ence H y Hols » I 

The young pianist shows marke { at spe Mr. H \ 
work of a year ago, and has developed ta id nown t Robert | I " 
lightful finesse but an tic understanding of his subject the baritone umbe g . 
that promises much for his career. He was tw encored Shirley Lou \\ 1M J M 
with a perfect storm of applause, gracetully resp ng and era w ~" I A ° 
keeping the tone of his progr by playing for encort tI é | 

Album Leaf” and “Norwegian Bridal Proce extraordit Z ! my ts were M 
by Grieg. Many were present fr Frisco and Oakla Meta Bree] | I Ss. M 

tf the organ, the cing 
Che recent dea {f David I ng wenty-h r . . 
=S= & 





CALIFORNIA ADVERTISEMENTS. 


SICAL COURIER. 








pertect enunciation . i « ‘ 1 
, i which has gone abroad the dé t eth radere 
| , n and phrase that were delight ; r § 
> club of male voices on the Coast, came " k to the cor 
t and one of the few true : 
musical community M Loring ha for ‘ n, wit! 
er ee songs she gave ‘ 
time with pneumonia, and, as he wa ewha acva a 00 
tiful e1 re from Wismer own = , ; ' 
. ae in years, failed to ri from what proved ist ¢ box 
t Ml Thorley gave three piano . 
2 He was universally esteemed, not alone Irisco in 
| unied the Beethoven concerto CPN : : 
7 serkeiecy, where he made ! I the 1 I . 
rect Mr. Thorley is an Englishman who : 
ban towns and Coast citi where well know i 
eputat list, which accounts for much ; ; 
; a musician of standing and ability f 
f playing on the piano. One of his , Y 
, portant a member I r 1 i t i 
i ymposition Valse lantaisi . . ' 
; peg deeply felt and regrette: 
both tunef brilliant and heartily encored RB? lat 
-- eo 
{ ft t r to be desired in his _ wi it Me 
The third of the Manste Kop amber music con Kn Y 
- “7 ; } ‘ 
- v= erts Was given yesterday tert n at yric Hall before Ohe, w v 
t Hall, an invitation recital ie largest audience yet in attendance on these thoroughly ut quart 
by the pup f H. B. Pasmore and Arthur ind enjoyable concert I in were all I 
\ vi pP ram was rendered perfect accord, and have become ustomed to on ume 
ot £2 inother they present a pertect ensemble Che first nun er Kn 
> > \ 1 ‘ 
vr on the program was the beautiful Schuman tring "er own p 
! rte I ne is given by the Cen quartet, op. 41, No. 1, in four movement ntroductione ept her 
( \ Inesd ft n at Century Hall, th indante expressivo, allegro e! p nter! place, ¢ 
j ‘ | } ' ‘ mt ‘ 
1b I ind Mr Arthur Fickenscher dag finale presto | ' finest « he n des 
t I relignttully et soprano ng quartet number cr g t ghttu m mes bler 
i for some very charming = fyjinatior It is } ry wi , ement was most f her par 
, . wo aplecte } , ; , +} , 
{ an vays being selected with pleasing. Schumann is so thoroughly satisfying, so entirely he pat 
Her first number con tuneful, and withal cholarly, that he pleases in every herzo, bu 
. } r t to ust | 
I n it 1 ikespeare set to music b phase of his tone picturing, and tl particular quartet M \u 
{ \wa Deatl \ Poor Soul Sat Sighine yas in one of } most charming n ds The second § tions in time 
\ ! j tr} ollowe | } 
It Wa il ! ad Hu | was followed numbe idagio f{ the op. 137 i Lachner. the first tion f mu 
know " from Mr. Fickensche vn ime hearing” for this charming vement. and the r Ohe t 
| ' : i 
\ Go the Boat lhe First K und ““M erzo from Cherubini's quart No orrowing por pia virtu 
f hic é German words, but wet 7 n the Italian and vivacity fr the Frencl le « ens¢ 
I 1h} ! Mr Kicker her, wl t Cherub imily tree was ene ed to the ech a \ u 
V h expre m that won for them much uly entrancing bi ' die fhe Arensky pia \ pla 
g >I I ! t | 
’ : , he | ium _ 
) ! ex] ns ot pleasure Lhe last nun ; tet, performed he the fi time, presented n America 
1 of fou ely litth ne from the child | il dithculties, whi e ar he peri ers ice issists Profe 
| ~ 1 ) ’ 
1 I (Grant Schaeter Littl to appear very facile, 1 ‘ i “ \ e | rse quart 
{ P Po lorie » idelion’ ( had } } } | 
( raimer) Phe Dandelion Chadwick part, which was a perfect maze of technical wiichery \r made, ac 
' ' 
evi (Ta rt Mrs. Fickenschet is b unusually good seating placed me where I could sec ery ents) at 
ent h el ( n's songs of hig “lass . 
lw lren ng f a high cla ovement of this fine ar ever finger ep | ! \ 
il pr rams here at different times, con rate tips which appeared to be placed at du ’ ind 
' | hi . , : 
t gs for tle folk, which were very ndependent brain, so perfe y did « bey the , phere 
ce ed with enthusiasm Mr Fickenscher thought of possessor and ght here it I nap we not a 
i Tr, h : 
' { er program by Mr. Fick ll attent to the n oe t , placed M Conver 
text or not tht twhout ngs and pian in tl t er a er rely hide Ss i 
Iter the p a ew the principal art s pe nee he g be ( ‘ 
, * . 
ready ¢ disappointment i many w ed e tront t be here c 
w t ent that was hailed enabled the better to see e | { was pt I e new q 
t builds to ; } 
mm nidin b ned. Mrs. Mansieldt w ear be seen, and ffected and 
7 
I sutt between Poll esult was something t e re veered with intense \ make 
\ ‘ t , , 
\ \ N p re he plano tai ghed 1 rippled thro 
»™ ‘ 1 manner , la sympatl respor 
\ F < e. and the strings breathed eir appr val 
Se wt } 
_ = ‘ y hur ntonatiot It is a fine thing this qu 
cert ot tia « hay for \ g a composer as Arensky ind sets one t S 
tended thoroughly artistic wondering what will be the result of ten or fifteen year Weinga 
Baldwu p f Ilu~go Mansfeldt, from develo The Kopta-Mansfeldts are doing a tr ¢ progra 
is received splendid ts g, and she is pos 1 iry work in this heather mmunity, where cha < 
f ing that makes up the true artist Added ber 1 mere sound of words to many ey firs Arlesic 
t hnic, she has temperament in bravely | g their own, and mor r the begins rch, by Be 
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Yon Meyerinck School of Music 


841 Fulton Street, San Francisco. 
Under Direction of MME. ANNA VON MEYERINCE 


The largest and best equipped school on 
the Pacific st, offering all the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education 
under guidance of a carefully selected s' 
of prominent teachers. 

PROSPECTUS UPON APPLICATION. 


Concert 


Pianoforte, 
Address: 





LOUIS H. EATON, 


Organist and Director. 


Organist and Musical Director Ti 
gan i rinity Episcopal 
VOICE CULTURE, REPERTOIRE, Etc. 


RESIDENCE aND STUDIO 
1676 Breadway 


H. J. STEWART, 
TEACHER OF SINGING. 


Harmony and Composition. 
Ore ee Berek, ban Promcioen, Cal 


SAN FRANCISCO, © 


Mme. ETTA EDWARDS 


SINGING TEACHER 
OF BOSTON, 


will spend the season in 


LOS ANGELES, CAL 





CARL SAWVELL, 


SKILL OF SINGING. 
Tone Placing. Choral 
_ San 


juctor. 
AL, 





THE VOICE Art of Singing 


Percy A. R. Dow 


1511 Larkin St.. San Francisco, Cal. 
OAKLAND BTUDIO, BABONIC TEMPLE. 








To Thrill an Audience. 


The way to do it, for Singer, 
Player or Expressionist. 
By Mary Peirweather. 


Lecturer: Wagner, Nacteriinck, D’Annenzio, Btc. 
ONE DOLLAR BOOK. 
Address: 1861 Larkin Street. SAN PRANCISCO. 
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ROCHESTER NOTES 


Oratorio in New Hampshire 


New Vocal Scholarships 
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Mer | | Eleanor Marx to Go South. 7 ae it a | ~ 
HARPER, =s=°. | 
Arcade Building, 1947 Broadway, NEW YORK. al as . al 
Maestro P. FLORIDIA 12, RUE LEONARD DE VINCI, 


Pieno-—Opere Chember ———— ; 
Studio: 134 Carnegie Hall Tuesdays and | 
, Cable Addresses SW EETWILL,”’ 


JUSTIN THATCHER. | <—— PARIS, FRANCE. 


TEaINOR. 
Managemeat: Mrs. BABCOCK, Carnegie Hall. New York. 


ces ADCHAMBAULT € ween wie ont wenn ot cours 8 SOHN DENNIS MEHAN 


BARITONE. 70-80-81 Carnegie Halil, NEW YORK 
Management. HEN RY WOLFSOHN, New YORK Fall Term Opens Octeber 1 . 


Mme. ADA SODER-HUECK, 2% 


Comoert Oratorio ama HMeoital. 


Address 220 East 16th Street, NEW YORK. Management: DUNSTAN COLLINS, 
The Odeon, ST. LOUIS, MO. 1709 Railway Exehange Buliding, CHICAGO. 
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Musical Clubs. 


im Musical Directory, published at 419 St. 
contains the list of musical 
with 


New York, 

es in the United States and Canada, 
the officials 

Apollo Club, 

The 


Paur 


the 
recently. 
Emil 


concert of 
luctor, took 
Pittsburg Orchestra, 


Doma Pa. —Thre first 
nehart Mayer cone 

assisted by the 
ctor, and John R 
Nashville, Tean. 


Nashville 


place club 
con 
Roberts, baritone 
[he second concert of the recently 
Orchestra, J. Hough Guest director, 
Che soloists were Mrs. Aline R 
Gillespie. The orchestra has made 


h 


and has added much to the 


its work 
of Nashville 


December 3 the Passaic C! gave 

management of George M. Ro 

Frank W. Morgan, Musg 
Paul Kefer 

Kopta Quartet—Wenzel 

Adolph I 


concert 


On 


Passaic, N. J. 


ub 

binsot 
rove Rob 
Ko ypta, 


with 


lhe 


Sacramento, Cal. 


e} Charles Heinsen, and ada 
pianist, before the 
At the club’s 169th recital on De 
Genshlea, C. M. Phinney, 


Mrs. J. H 


ulu Yoerk 


Mansfeldt, gave a 
lub recently 
Ormerod, J. G 
Louise 

R. H. Hawley, I 


Connelly Rose 


May 
chard Coppersmith, 
\ Mrs 
Ruby Cooper, 


and Mrs. B. F 


Gavigan, 
Thomas 

(eiser, 
Mering 


ton, Mrs. Charle 


V the program 


Musical 


a membership of 


pian Conn. Wednesday Afternoon 


regan ze 18908 with 


» of the 


1 in 
sful 


succe 


most 
activ 
held 
four 
itals and musicales fur 
December 14 Josef Hof 
t, and January 11 Sam Franko and the 
| be heard. February 8, and or 
Che lee 
Iris 


numbers 100 


Meetings 


and 


now 
members are 


eason s program consists o! 


two lecture-rec 


» member on 


song 


Harry R. Shelley 


ra wi 
Llowe and 
by Rubin Goldmark on the operas “ 


Meister 
artistically 


club is a 


its 


ind “Die inger.’ he 


as well as and socially, 


the 
lace of meeting in Bridgeport. 


Fla.—The L. 


present time being it has outgrown 


Friday Musicale held 
ly attended, with Mrs. LeBourveau and 
Mrs. J. H. Douglas, Florence War 
Lampkin, Howard Misses E 
C. Meigs, Mrs 

Mrs was th 


idie s’ 


Jacksonville, 


Rosser, 
Lina Gerow and 
rogram Bell-Ranske 
Port Chester, N. Y. ! ale and tea was given re 

the W Club at the 
Sound V rhe pro- 
management of Mrs. B. J 
ical committee having the 

Mrs. Clayton W. Finch, 
Studwell, Mrs. B. J 

Abel Mrs. Sloane 


Reed opencer, Mrs 


y under the oman’s 


auspk ‘ 
street 


ot Grace Slo 


icw 


pared under the 


ocial and mu 


large 
ymly, Mabel 
Mrs., Bernard 
Mrs. Art 
e \ 


N.Y. 


were 
Banks, 
was 
hur Fred 
s,oodwin 

The Music 
it the studio of Mrs 
DeForest and Clara Kinum 
spent with Mozart 
Danville, ill,-_Mrs. M. } 


1 +} 
er r 


Study Club was a 
Mattison at 159 Jay 
received It 


Schenectady, 


and Beethoven 


Hendrick, Vermilion street, 


Symphony Club and a number of guests 


el y 


Havana, Ill.—The Beethoven Club recital was given at 


Pollitz The } 


studies of the 
Barraker 


the 


recently 


Abt and Those on 


GET MILDENBERG, 


Director of Department Music, the Classical Seminary for Girls, New mite 


THE MUSICAL COURIER. 


A. C. Durdy, Miss Larrison, Lena 
Dierker. 


program were Mrs. 
Duffy and Mrs. D. D 

Westport, Conn. —A recent 
Musical Society was held at the residence of 
William L. Taylor. 

Scranton, Pa.—The music the Woman's 
Club met recently at Miss Kemp’s residence, 522 Walnut 
Mrs. J. H. Sternbergh had charge of the musical 
This division meets regularly the first Saturday 


the Westport 
Mr. and Mrs. 


meeting of 


division of 


street 
program. 
of each month. 

Tacoma, Wash.—The Ladies’ Musical 
listened to the first Bach program that it is 
Pacific Coast. 


Club recently 


said was ever 


given on the 


KANSAS CITY. 


Kansas City, December 14, 1904 


T the recital given by Francis Boucher, the viclin- 
PS ist, he was assisted by Allee Barbee, Mrs. Bouch 

er, pianist, and Margaret Fowler and C. Rader 
violinists. Mr. Boucher’s numbers included Godard’s con 
op. 35; themes from 
“Faust”; the gavotte from Vieuxtemps’ op. 43; Mas 
a mazurka by Zarzycki. The open 
for violin and 


le 


certo, Wieniawski's fantaisie on 
suite, 
senet's “Twilight” and 
ing selection was Rubinstein’s sonata, op. 13, 
piano 
+ €é 

Lois Phillips, contralto, a pupil of Ella Backus-Behr, 
gave her first public concert last Thursday evening. Eliz 
abeth Estle, assisted, Miss Phillips sang a selec- 
“Mignon,” Gluck’s “Che 
Schumann, a group of ballads by 
“Songs of the Child World,” 
es 
his 
The 


from 


pianist, 
three songs by 
Lynes, Mrs 
in number 


tion from Faro,” 


and Gay 


nor’s seven 


second organ recital 
program included Tschaikow 
Meyer-Helmund’s 
Kreiser; “The 
a fantaisie and 
“March 


Edward Kreiser gave seventy 
last Sunday afternoon 
cantabile, op. 11; 
“Chanson d'Amour,” arranged by Mr 
Carillons de Dunkerque,” by Carter-Turpin ; 
fugue by S. Archer Gibson, and Ernest Kroeger’s 


Pittore sque r 


sky’s andante 


ee - 
= 


Away” is the title of 


“Maybe You'll Not 


a new song by Irene 


Always Stay 
Abbott, of this city 
es & 

\ concert was given in the Fourth Pr: 
last Tuesday evening under the auspices of the music com- 
mittee of the church. The program furnished by 
Mae McDonald, contralto; Laura Wynne, soprano; Fred 
Moore, Adele Meade, violinist; C. Edward Hu 
tenor; E. K. Chaffee, baritone, and Frank J. Knight, 


sbyterian Church 
was 


pianist ; 
bach, 
reader 
eS & 

Malgen Hecker gave a piano 
pupils took part: 
Bover, Grace 
May Jordan, 
Blanche 


recital 
Sylvia 
Curry, 
Cecelia 


Pupils of Mrs 
evening. 
Margaret Stoops, 
Henrietta 
Ethel Swaney and 

eS & 
Whitcomb Riley's 


last Monday These 


Phillips, Pearl 
Kittie T 
Marie 


yler, Giesburg, 


Berger, Logan 

“Little An 
Little Girl, Don’t Cry,” ‘There Is Ever 
have been set to music for Mrs. J 
“Evening With 
City, Kan., 


James poems, Orphan 


“There, 
a Song Somewhere,” 
Otis Huff, and she will sing them at the 
Kansas 


nie, and 


entertainment, to be given in 


evening 


Riley” 
next Friday 
The choir of Westminster Church is supplying the 
singing for the First Congregation Church this month 
rhe choir consists of Mrs. S. S Mrs 
W. K. Corn, contralto; R. D. Johnson, 
W. Wallis, baritone 


Gunlach, soprano; 


tenor; Frederick 
we & 

of this city, recently sang with the Campanari 

at Manhattan, Kan 


Ina Few, 
Concert Company, 


PIANIST and INSTRUCTOR. 
STUDIOS : 
836A-836B Carnegie Hall, New York. 





GRIENAUER, 





"CELLO VIRTUOSO and SOPRANO. 


PERSONAL ADDRESS: 
1291 Lexingten Avenue, New York City. 
"Phone: 1151 79th. 








JESSIE SHAY 





PIANIST. 





tain, 4 1283 Bast Seventy-fourth Street, a Yorn=x. 





ww. 6. HAMIMION 


COMPOSER. 


JOHN CHURCH CO., Publishers, 
5 141 Fifth Ave., New York. 


Rheta Isaacs, one of Kansas City’s youngest pianists 
will give a concert next Thursday evening for the benefit 
Kansas City Nursery. Mrs. J. Otis Huff, 
will sing two and Mrs. Ella 
parts to Mendels 
Miss 


Issacs 


of the Day 


contralto, groups of songs 
Jackus-Behr will 


minor concerto 


hestrai 


supply or 


for piano, which Isaacs 


Delilah 


| 
SOlOSs. 


sohn’s D 

will play as her principal number 

linist, is on the program for several 
= — 


vio 


series of recitals in Edward Kreiser’'s 
tomorrow night 
Burke 


contralto, 


The second in the 
studio will be given 
Eugenia Witzleben 
will play. Anna Langhorne, 

eS €& 
of Kansas City, a 


last 


Glenn 


McKean 


Loretta 
Louise 


sing 


Velina and 


will 


Henry W 


home 


Alma Stetzler, member of 
Savage’s Grand Opera Company 
for a period of rest and study 


eS = 


season, 1s at 


a studio recital to 
Mrs. F. A 
Maude 

Senahe 
arrie Hutton 
Dell 


Pupils of Gertrude Graham will give 
Those who 
Mrs. I. C 


Pauline 


take part are Free 
Van Noy, 


Over! 


morrow night 
Sturgeon, 


Steacy, 


man, Lora Dowden, 
Pear! Cline, 

Maude Manly 
Wilson, 


3lanche Colvin, 
, Milly Steacy, B 


Estelle 


lanche Reeve, ( 


Opal Overly, Will F. Graham and 
Heter. 


eS <= 
will be heard 


Alfred Hub 


Graham, mezzo soprano, 


Gertrude 


recital Tuesday night, January Io 


song 


pianist, will assist. 


ANOTHER HOFMANN SUCCESS. 


ATURDAY Josei 
at the Young People’s Symphony (¢ 
Hall, and by his playing of Chopin's E minor con 

certo and solos by Moszkowski, Chopin, Hofmann, &c 

to a place in the 

he piano Hofmann 


Hofmann was the soloist 


oncert 


alternoon 


in Carne 


gie 


demonstrated once more his right 


rank of 
has done nothing finer at all of his many 
New York than his continent and musicianly performanc« 
of the Chopin E Saturday. None 

the poetry of the work was missed in the Hofmann read 
the 


seem ai 


contemporary artists on the 


appearances 


minor concerto last 


was a welcome absence of sugary 
which 


the 


ing, and yet there 
supe 
ways to link every page of 
purest 


“sentimentality with some persons 
Chopin music 
manza was a gem ol tone serene, and the finale 
rippled and sparkled with an 
that positively 
technic is also capable of quality, 
mann’s technic is delightful Of 
Moszkowski “Caprice Espagnole” 
plause for Hofmann, and small wonder 


and plays it with mate 


easy humor and scintillant 
brilliancy were refreshing Like 
and the quality of 


his solo numbers the 


earned the greatest ap 


for he has made 
the piece peculiarly his own, ~hless 
effect. Of course encores and recalls were there 


ber, z 


in num 
and noise enough to disconcert even the most amiable 
i like but the public 


do does 
Moszkowski's but 


the 


Critics not encores, 


do 


c does, 


critic 
Critics not like music either; 


And some of 
but the public 


Poor 


publ: and always applauds his music 


the 
packs the hall whenever he plays 
' 


Hofmann’s playing; 
; 
Lucky 


critics do not like 
critics! 


Hofmann 





Buck's Studio Musicale. 
UDLEY BUCK, Jr his 


his spacious studios in Carnegie 
noon, December 13. Mr. Buck's 
other studio musicales in that the participants are usually 
and as a good program is 


se cond 
Hall 
are unlike 


gave pup! Is’ re 
Tuesday 


recitals 


professional or advanced pupils, 
always given Mr. Buck’s guests spend a pleasant afternoon 
Hamlin Chapman and Livingston Chapman, who 
gave the audience much pleasure 


lirzah 


sang last Tuesday, 





Dunning Spstem 
Improved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the ss time 

The DUNNING SYSTEM is founded on the truest psycho- 
logical and musical principles upon which a musica! education 
can be buiit. 

For descriptive booklet and folder containing letters of 
indorsement from the most prominent musicians of the 


country, address 


Carrie 1. Dunning, 
225 Higbland Ave., Buffalo, BR. Pp. 


Dresden (Germany), Nov. 14, 1904; Chicago. Jan. 6," ; 
Baltimore, Feb. 2 5; New York, April 6, '@; 
pidaic July Wand Aug. 30, "05. 

















FRANCIS KOGERS 


BARITONE. 


Oratoric, Concerts, Recitals, &c. 
Address Wolfsohn Musical Bureau, 181 East 17th St., 
or 45 West 45th Street, New York City. 
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EMMA MYRS’ TOUR. 


a 


Fine Soprano Appears With the Pittsburg 
Orchestra. 


MMA MYRS, the soprar 


before one of t 


ace in Par 


Wood in New England. 


}- RANKLIN WOt 
y A ‘ 


Clara Winsten Winning Her Way. 


2 I 


gt 





FEILDING ROS ELL E gy Mezz0-Contralto, 


CRATORNIO, BBOCITALS AND CONCEBMTS. 
Address: THE RAMON, 340 Weet S7th St., NEW YORK 


o~ PIANIST. 
um ST OF F REGEN... 
bal 131 E. 17m St. SEW YORE 
TENOR. 
EDWARD | QO H NSO N Management 
9 HENRY WOLFSOHN, 181 East 17th Street 








SCHUMANN-HEINK IN CANADA. 


Ss I k t ( 


Death of a Baritone. 


Emil Molleshaver's Brother Dead 


F 


YSAYE 


Assisted by JULES DEBEFVE, Pianist. 


Season 1904-5. 


R. E. JOHNSTON, 


Sole and Exclusive Manager 
for America and Australia, 





‘St. James Building, NEW YORK CITY. 


EMILE LEVY, Traveling Representative, 


THIS IS THE ONLY MANAGEMENT THAT HAS 
AUTHORITY TO NEGOTIATE 
YSAYE ENGAGEMENTS IN AMERICA 
AND AUSTRALIA. 


“VSBAV EE" is pronounced as if it were spelled “* E-Rt-&."* 
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ASSEMBLY HALL, PRESBYTERIAN BUILDING, 
FIFTH AVE. AND TWENTIETH ST. 
Beats 550. Horace 8. Ely & Co., Agents. | 


Greater New Vork. 


New York 
ROSS 


December 19 904 


ARGUERITI 


the €¢ 


Chursday 
tf 


morning 


musicale ond of which 


Aeolian Hall 


was given 

was devoted 
the 

Mis 


omposert 


at December 15 


en, Liszt and Sinding 
baritone 


h ¢ 


live 


Crareissen 

sketch of 
bringing out the noteworthy points in the of each 
iying the accompani 


Mr 
uperior mental interpretation 


new, and also pl 


la 


telling much that was 


in most refined, sympathetic hion Gareissen 


with skill and 
[ Wept One 
he 


Ine thing 


voice 
Night” were full of dramati 
the 
in the rich key 


im 


chromatic scale in sony 


Is Like,” 
had just the right romanti 


made the 


“My Heart 
certain other 
| 


olo ue ye 


even 
ot 


ong 


and “The Primroses” were full of 


charm, while climaxes were well planned, and there is 


whether 
the 
be 
Dyos Standish, Eveliyn Fogg, Olshausen 


(Gsareissen about, 


At tl 


o'clock, Christma 


never a doubt as to what sings 


in German or En ie next (and last) of 


December will 
Misse 
Kleeberg “\ 


ky 


eri 29, II music 


done by 


ind ith a Mendelssohn trio and violin solo by 


' 
I schaikow 


4 


Se 
Salter 


Margaret Keyes, contralto; 


le Ouartet, Sumner 


composed ot 
Alfred 
and Grant Odell, bass, gave a concert at 
\ 13, 
nur 1 the first part of the program 


pianist, 
Tornett oprano, 
, tenor, 
M. C 


igre d one 


the Hall December when each singer 


was a nber 1 
Hlenschel’s “Servian Romances, 
Mr. Odell’s 


encore 


followed by the composer 


at the inging of Burleigh’s “Jean” was 

Mi Cornett Liszt’ 

bit statur 
she sang sweetly, with 


{ Me 
overweighted with the “Prize 


plano 


his best, an piece essayed 


which as yet } i ibove her artistic 


My Mother 


cling Dickson wa 


Lorelei 


Songs laugh 
' 


| Lenot 


real i 


Sweetheart,” very well done 
of the Mar 


of whom this paper has repeatedly printed 


She Herbst” so it 


following it with 


song, 
Ihe 


garet 


undeniably superior artist evening was 


Keye 
“Im was 
“Four 


still 


words of prai ang Franz’s 


full of dramatic contrast 
Leaf 


the 


with ringing high G flat 


Clover he sang charmingly as encore, and to 


sudience’s clamor for more a little Swiss yodel song 


artistic finish 


An 


Mr. Salter played the ace with 


Hense 


mpaniments 


hel opus closed the evening audienc: 


tened 


a 
— 


December 15 


o! 


concert 
group 
Ethel 


French 


ran drawing room 
harpists 
Bur 


imteresti novelties, a 


Miller, 


mis Dutschke, 


y 
They were Ruth Linda 
Griffin, Hes 
cello \ 
harp, horn 
dh 


Thi 


horn 
irp and horn romanze, harp 


j 
cel 


lo trio, and a sextet 


the 


und 


irps combined formed very in 


ogram the second of the series 


Morgan 


wa given 


Commemorat the r16oth of the 


it Broadway and Seventy-ninth 


won services, iniversary 


rst Baptist Church, “ 


street, and conjointly the twentieth anniversary of the pas 


of Rev. I. M 


for the four services, 


Haldeman, brought some interesting 
under the direction of Joseph 
had 
quartet, with chorus of forty voices, and Violinist Samuel 
Lockwood 
Lord's Anointed,” a particularly effective sacred son 
Adelaide Hoffmann, soprano; 
M. Smock, tenor ; 
baritone Second quartet Madame 
Mrs. H. G. MacAdam, contralto; 
Hiller, tenor; Jerome Uhl, baritone 

eS & 


$c¢ ond 


torate 
music 
F. Kitchen, organist, who on this occasion a second 
Among these was Lillian Miller's “Hail to the 
g. The 
singers were: First quartet 
Miss M. J 

Allen G 
Stone 


Ri 


Lansing, contralto; Clarence 
Waterous, 
Barton, 


»bert H 


soprano, 


William H 
f Ludwig Marum, violinist, 
the 
by Arbos, 
In these the 


Barber's musicale enlisted the serv 


and Leo Schulz, ‘cellist, 


who participated me graceful 


Spanish Dances,” 


in performance oO! s 
the D 
Mendelssohn. tone and leading attack 
f Violinist Mr 


Barber's last recital was given December 19, an entire pro 


and minor trio by 


warm 
Marum were conspicuous at all times 


gram of piano pieces, ancient and modern 


Hall St 


Club, Second avenue and Eleventh street 


Beatrice gave i recital at 


Mark’s 


ber 15, assisted by Florence G 


Fenety, pianist, 
Decem 
Albe 


hey repeated the same 
Miss Fe nety play Ss 


Ruthven, reader, and 
Sand-Michaelsen, a Danish tenor 
= s 
with musical warmth and style 
endorse her are Marie 


Madame 


program at Richmond Hill later. 
Some prominent people 
Suchhalter, W 


Decca, Simon 
Bosworth Mr. Buchhalter 


who 
R 


Says: 


Chapman and 


H 


talented 


Fenety has pl 
piar 
Simo 


leatrice 


this 


I hereby 


what I 


certify that 


fr have heard young 


future before her UCHHAIL 


= <= 


M. Fulton \ 
Lewis J. Geary, forming the Apollo Quartet 
scription concert at Christian 
Church, Upper Montclair, N. J., 


and 


John Young, John George Fleming and 
gave a sub 
Congregational 
sing 


ce llo; 


Hasker, 


Union 
November 
Vi I 
| tla Le 


29, each 


uniting im Sorlin 


ing ol 
Miss U. Charlotte 


accompanist 


quartet 


Lund, soprano, and uise 
assisted 


= = 


¢ € 
Liszt re 


He 


Wesley Weyman’s first appearance in Boston, a 


cital, attracted much attention from the criti had a 
great success, as may be seen by the following 

Mr. Wey showed .% 
has all the attributes 


He 
the 


man himself a pianist of grea chnical talent 


He 
f a high order 


of a virtuoso has indubitable talent, and 


He 

sees things dramatically, sometimes poetical 
inderstands making of a climax s ri } is admirable; 
all, 
poet 
Weyman 


«<ript 


he 
Particu 
Mr 


Joston 


above he has emotion, and can ex; t ° 


larly and the cl In 


satisfying 
the 


was se 


there is making of a re 


Trat 
. ‘ ll equipped 
His 


t at 


Mr 
tor 


Weyman 


of the 


is a Liszt enthusiast 
that 
and he 


any lifficulties Liszt may offer ro 9 fine 


nough, has a certain bravura makes 


He 
to his credit 


for 


frenzy is exciting «¢ 


sentimentalize the abbé's works 


He 


he 
€ 


its legitimate effect does not 
und that is distinctly ianist of str natural 


ace of 


way ng 


gifts, who can make himself, if will, a pl listinctior 


Boston Journal 


Mr. Weyme a 


fingering was 


performer of than ordinar 
us to behold and delightful t 
del ” he 
he “Gnomenreigen “ 


the Mr 


which 


more 
marvel 


superb ex; 


tions, notably “Sonetto Petrarca great 


ression perhaps 


Weyman 


and as 


i 
dis 


of 


delicate 


st satisfactory number evening 


1 an ability to play with beauty seen 
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. Allum, Kenneth 
Bradley, Carl Brueckner, 
Justine W .. Ottekar 
Malek, Clarence Dickinson, 
Leclerea. 
The Bash Temple Conserva- 
teaching engagement of Mre 
Stacey Williams, vocaiiat. 
announcements address to 
M,. C. SCHMIDT. 


Bush temett or Muse 


WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


— 


Fine Arts Building, CHICAGO. 








Miarnion GREEN, 


BASSO CANTANTE. 
DUNSTAN COLLINS, 
1709 Railway Exchange Bidg., CHICAGO 


Management 








ELLA STAHR Er, 


Concert 


PWwianist. 


ADDRESS MANAGERS: THE CHICAGO BUREAU-AGENCY OF MUSIC; 
Or BENNBTT GRIFFIN, 1709 Railway Exchange Building, CHICAGO, ILL. 





iL. A. TORRENS, 


Vocal Instruction. 
Choral Conducting. 


904 B&teinway Nall, Chicago. 





JOHN B. MILLER 


Tenor, 





Mrs. Willard S. Bracken, 


CONTRALTO. 
Mgt. DUNSTAN COLLINS, 
1709 Railway Exchange Bidg., CHICAGO. 





RUDOLPH GANZ 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLINS 


Managemoeont Dunstan Oollins, 17090 Railwav Hixchange Bidg. Ohicago 





a 


THE MUSICAL COURIER. 





BALTIMORE. oo introduced 


carnation, Luth« 





Berrow Gets Three Recalls. 





WILLIAM J. FALK, | SCHOOL FOR PIANOFORTE OPrErrna«. DRAMA. 


womeimanarmer| wm crane x xonx oer, | Stanhope-Wheatcroft Dramatic School. 


1425 Madison Ave. fo Soringdale Ave. East Orange, N ! 
M s 
Ca THREE MONTHS OPBRATIC COURSE OPENS JANUARY @ 


| MMe. NOEMI FORNIER 
Act ‘OMP ANIST Address / ADELINA STANHOP, -WHEATC ROTT, Director, 31 Wert Fist Street, NEW YORK. 


rive DOLLARS. 


Recitals, Piar Tea Les s at 
| residence 138. F fth avenue Ne ew Y kh EXPRESSION 4Oun,@ 
eV usmesec | HOWARD. 


MARTHA re Over THIRTY Written Lessons tor Developing the Voice 





PIANIST 








ERHARD KROMER, 


217 BE. 60th St. 


seo | MARGan=r — CONTRALTO, 
peal. | pete | MINER =x EVES, 2469 Broadway. 


PIANO INSTRI 
t t., New 








ast 103¢c 5S 
KI 





JULIE WEINSTEIN, SOPRANO = 0° VOICE aed he ART OF SIAGING 50 0B Sheet 
Recitals, Concerts, “Ensemble Instruction , » 14 E, 15tnSTREET. | HENRY CMOLK BNICE = Ses ere a 


« CROXTON, 27222 © B. KINNEY, Sree 
THE AMERICAN INSTITUTE OF APPLIED MUSIC 


i Contralto 
CORINNE W t SH ,7~ (THE METROPOLITAN COLLEGE OF MUSIC) 
Epoar ©. SILVER, President 212 West 50th Street, NEW YORK CITY. 


Phone: 1231—7%h 61 East 86th Street, es York. The Faculty and Examiners: W am Mason, Albert Ress Pars Har Beme She Paul Se ‘age 
Paul Ambrose, H. Rawlins Baker, Herwegh vor \“ am ! erman. Geo. Coleman 


Gow. McCall Lanham, Mina M. Bruére and others 
n Ame “ Ninet nth Yea 


G Id D High voice (F) 50 The advantages are unequaled egins § 
0 en ays. Low voice (C) A eS Sead for Circudars and Catalogues KATE 5. CHITTENDEN, Dean of the Faculty. 
WM. A. 


Donald. .s ¢& @ lon voles ta flat 60C. 
TWO NEW SONGS % a E C K Ec faa 


W. Ruvs-Fensenr, | The Great American Pianist, 
Worthy the attention of every singer, and for which we ‘ | SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


predict great popularity both for Concert gor Drawing “ di oo 
aying shows the grand master 

Send for our Catalogues and Thematic Pages of Ss. | lecker is a piano poct. He has a soft ' 

; id dynamics and deep express len Neweste Na 

‘ ' ’ he pirlt wae 


HERBERT'S Quartet Arrangements for Male, Female agra are ap coyote 
and Mixed Voices ener penetrating.""—I n Dasly Masi 














ember @, 1004 





flat 





Room. zig Musthsatsen 
mmenee te 
Arichien 





IN EUROPE AFTER OCTOBER Iat. 
J. FISCHER & BRO. . Address care HERMANN WOLFF MUSICAL BUREAU, 
7 & 11 Bible House, NEW YORK. Berlin W., Flottwell St. 
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PARIS. | 


SOLO ORG ‘NIST at 
ROYAL COURTS 
Roumania, Hungary, 

Wurtemberg. 
BiX VEARS PUPIL of 
ALEXANDRE GUILMANT, 


Soloist Paris 
Trocadéro, etc. 


19 Rue Cortambert, 


GUSTIN WRIGHT 


Organiste de l’Eglise 
de Passy. 


1904-5 Season 
greatest concert on 
of any organist in 
Europe, with orchestra. 
Strassburg. Stuttgart, 

Niirnberg. Prague, 
Brinn, Innsbruck, 

Budapest, Bucharest, 
Warsaw, Moscow. 


PARIS. 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ler Régisseur de la Scéne P° Ooms Comique. 
Stage Practice. In 
a rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 

Pure Italian Method. Complete course. Stage 
ractice. Voice, lyric, declamation, language, sol- 
ége, ensemble music, mise-en-scéne. 

lass and single lessons. 


Regular course, three 
go rue St. 


WAGER SWAYNE 


18 Rue Antoine-Roucher (Auteuil), PARIS. 


Mute. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditions twice a moath. 
32 Rue Nouvelle, PARIS. 


RICHARD HAGEMAN 


(Late Chef d’Orchestre Royal Opera, Amsterdam), 


MUSICAL DIRBCTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty, 


6 Rue de Ponthieu, Paris 


Artiste who have coached with Mr Hageman 
Mmes. Metba, Nevada, De Montjanu, Raunay, Pregt, 
Kutecherra, Fanny Francisca, Kiecta Gifford and 
others. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
88 Avenue des Ternes, PARIS. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne, 


ears, Terms moderate. 
etersbourg. 

















KATHARINE CORONER 


HEATH 





Soprano, 


121 W. 71st Street. 


"Phone : 609 Columbus 


tage HOFFMANN, Soprano, 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N, Y. 


THOMASON 
FOR PIANO, 
soklyn, N. Y. 


BERTA GROSSE 

SCHOOL 

sso Degraw street, Bre 
Telephone 4207] Main 


Down Town Studio 335°337 
Studio at Morristown, N. )., 


Fulton street. 
16 Elm street. 


STUDIO MUSICALE ITALIANO 


PIANO—-VOCAI 
Coaching Italian Operas, 30 West Twenty-first St 
SELINA AUERBACH. 





London, England. 
MADAME MORIANI. 


complete Vocal ,crelnine for Ladies and | 
Ge stone T , Style, Repertoires of | 


Sole teacher of Alice Veriet, Prima Donna of 
tte Grand O Paris; Claire Friché, She 
La Tosca (Puccini), Comique, 
Perle; Madame Gherlsen, the famous Flemish 
Wagnerian singer, formerly of t Garden 
and Drury ¢, lion; Mile. nam 
7 ih Donna, La Monnaie, Brussels; Mme. 
Emma Birner, Classical Concerts, Brussels, 
Paris, etc.; Florence and Bertha Salter, Charles 
J. C. Lyons and Hugh Williams. 
For terms and particulars write to the Secretary 
of Madame MORIANI’ 5 eemool 8 York Place, 
Portman Square, London, Sngiene. 
Acting and Mise-en-Scéne y M. Vermandele, 
who has assisted Madame Moriani for the past 
eighteen years 


MR FREDERIC WARREN 
TENOR 


27 York Street, Portman Square, 
London, W 











ITALY. 
M. VITTORIO CARPI, 


VocaL TEACHER, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Ot La Beale, Milan, and Prineipal European Opera Houses. 


Professor of Singing in All Its Branches. | 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 
VIA FATEBENEFRATELLI, No. to, MILAN. | 








~ | Vocal instruction. 


‘To Musical Peaple and to Professional Musicians 


INVESTIGATE THE 


Krell Auto Grand 


(COMPLETE CLASSICAL REPERTORY.) 
o>—_—_——_—————-CATALOGUVE. 


AUTO GRAND PIANO CO.,, NEW CASTLE, IND. 
ELISE eee Soprano, 

















Concert Oratorio and Song Recital. 





305 West Fifty-fifth Street. 

RARITONE. 
a =. DOWN ING, eons 

JOHN W. NICHOLS, Manager 

80 East 234 St., NEW YORK. 

EFFIE STEWART, 227": 

3 Soprano. 

35 West 1ith St., NEW YORK. 

RG BASSO-CANTANTE. 

EDWARD BROMBE 5 tasdenca Studia, 138 West Sist St, 


THE MODERN PREPARATORY SCHOOL OF MUSIC, * ¥-scmucore 


SEND FOR BOOKLET. 
Organists, Singers and Violinists. yf 11 W. 21st Street, New York. 
ELEANORE MARX. “THE NEWTON,” 

Broadway end 94th St., 

rar 267 UV est 113th a 





A thorough academic course in Music. 











Concert, Oratorio, Recitals 
Drematioc Sopr-no. NEW YORK. 





2345 L, Morningside. 





PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Voc al Ills. 
DR. B. PRANK WALTERS, Jr., 
Send for Circular. 1716 Chestaut St., Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC. 
Constantin vow St Principal 
Complete musical education in all branches 
Open from September 19. Write for catalogue. 

Fuller Building, 10 S. 38th St., Philadelphia. 








a, 





Sun T FADD. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Violinists should read it, 


» CHAS. F. ALBERT 


South Ninth Street, 
PHILADELPHIA, PA. 


205 205 


OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East ee Fifth Street, WEW YORK CITY, 


MRS. _ BROWN 
P IANO TEAC HE R. 
Children and Beginners a Specialty 
Address: 479 West 146th street, N New } York 


FRANK J. BENEDICT, 


VOCAL STUDIO. 
Send for “ Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 














Recently of the Royal Opera Berlin 


Phone 
SOPRANO and Wiesbaden. 
Concerts, Recitals, Scenes ia 


MARY HOW CSS St Bon 


MRS. BABCOCK, Oarnegic Hall, New York. 
Concert, Oratorio, Recitals. 


MANAGEMENT 


EUGENIA GETNER oy sce 


SCONTHRATLETO. Carnegie Hall. New York 


HARRIBnT Fos TER, 


M@ZZ» SOPRANO GCUOUNTRAL Tin 
Concert, Cratorio, Recitals. 
204 WEST 78th STREBT. *Phonc : 1601 River. Management, HENRY WOLFSONN, 


ION JACHESON, tr2=xor 


VOUAL INSTRUCTION, . 
Monday and Thared Willmore Coart, 126th St. oe St. Nicholas Ave. 
STUDIO: 11 West @ Let Street. NEW YORK 


wo STRONG, 


o——_-- Tf BN OR , — 
TFT West Ninmety-second Stree’. 
AND 


Mr. & Mrs. LUDWIG M A ine U Mi 
INSTRUCTION. 


Soprano and Violin. 
124% MADISON AVENUE, FEW YORK. "Phone : 2381 79th Street 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 
e. and 70th St 


EDWARD cowano AR ROW. = 
REED MILLER, én ata 


Direction: 











"Phone: 682 Morningside. 





"Phone: 1424 River. 





CONCERTS 








FREE TRIAL LESSONS 


THNOoR. 
HOTEL WALTON, 











st West Twenty-first Street, New York. 


HERMANN SPIELTER, 
PIANO AND COMPOSITION. 


Residence-Studio: t190 Park Avenue, New York. 


AMY ROBIE 


VIOLINIST. 
Solo and Ensemble. Instruction. 
Restpence-Strupio 
184 West E ighty- “second St., 
ANNA BULKELEY HILLS 


VOCAL CULTURE 
Hotel Newton, Broadway and 4th Street. 


New York. 


GwWi 


9 Concert and Oratorio. 
Manager, W. R. ANDERSON, 7 West 42d Street. 


"Phone 

LYM MILES ‘eo Soni: 
ADDRESS 

BARITON®S. Landshuter Strasse 33, BERLIN. 

| B. MERRILL HOPKINSON, M.D., | MME. CORNELIE MEYSENHEYM, 


BARITONE. VOICE CULTURE 
| Oratorio, Recital, Concert. Metropolitan School of Opera. 
s West Saratoga Street, Baltimore, Md. 161 West Ninety-third St 


3859 | 38th Street 














FRANK L SEALY 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 
Instruction, Organ Recitals, Conducting 
72 West 88th Street 


| HORACE HORTON KINNEY, 
VOCAL INSTRUCTION. 
167 West Fifty-seventh Street (oppo 


Studio: 
site Carnegie Hall). | 








ta 


THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


DD. HoH. BALDWIN we CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - CHICAGO, ILL. 






































Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION VICTOR S. 


HERMANN WOLFF. LECHITER, 


The World's Greatest Musica! Bureau 
Germasy: Berile aed Flottwelistrasse 1. VIOLINS, 
Cable address: Masikwolfl, Bertis. BOWS, 
CASES, 


Proprietor and Manager of the Philhar 
monic Concerts, Berlin; the new Subscrip- 
tien Concerts Hamburg; the Bechstein Hall, ITALIAN 
STRINGS, 
REPAIRING. 


Bertin. 
Representative of more than 400 artists, includ 

23 Union Square, 
NEW YORK 





ing Joachim, D'Albert, Ysaye p een Thibaud, 
Sembrich, Risler. Van Rooy, Hekking, Sarasate, 
Carrefio and many other celebrities. Also man- 
ager of the Berlin Philharmonic Orchestra and 
of Arthur Nikisch. 





Principal Agency for Music Teachere 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 





Diraecrors: Car. Hein, Aucusr Fragmcxe 
Special Departments for Beginners, Amateurs and 


Instruction given inall branches of music from 
Professionals 


frat beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors. 


TERMS, $50 UP PER QUARTER. 


Pree advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUR, 





Roval Conservatory of Music. and Theatre, 


DRESDEN, GERMANY. 


Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Education from beginning to finish 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER,. Director. 


Development in all branches of music OPERATIC AND DRAMATIC SCHOOL 
OROHESTRAL SCHOOL (comprising a!) solo and all orchestral 
CHORUS SCHOOL. ELEMENTARY 


Full courses Principal 
Admission granted also at other times 


or single branches 








OONSERVATORY 
Complete Svetnte one the Stage 
instruments) NARY pecial training for teachers 
PIANO AND vioLIN SCHOOL 

Priacipa! Teachers HARMONY AND COMPOSITION—Max Leewengard, Hans Pitsner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschook, Severin Eisen Brune 
Gortatowski, Gottfried Galsten, B. Hintse-Reinhold, Prof a Krause, M. Landow, Dr. P 
Lutzenko, Prof. A. Papendick, Gustav Pohl, A. Sormann T. Schinberger, Prof. E. E. Taw 
bert, Guenther-Freudenberg. SINGING—Frau Prof Selma “ick! ass-Kempner Mme Blanche 
Corelli, Lydia Hollm, Anna Willner, Nicolaus Rothmuehl, Royal Chamber Singer; Waldysiaw 
Seidemann Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—N Rothmueh! 
VIOLIN—Pref. Gustav Hollaender Issay a, Willy Mickin W. Rampel 

HARP, 


Barmas, Bernard 
mann. ‘“CELIA—Eugen Sandow. HARMONIUM—Franz Poenits. ORGAN—Otto Dienel 
Royal Music Director, &c 


barges: From 125 marks ($30) up to 450 marks ($118) Annually. Operatic School: 760 marke ($180) 
Prospectuses may be obtained through the Conservatory Pupils received at any time Consuitatica 
bours from 11 «. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W , STEGLITZERSSETRASSE iso. 
Director: Dr. Huco Gotpscumipt. Principal! Pror. Xaver 
K. K. Hofpianist; Pror. Pu. Scuarwenxka, ( Pror. James Kwast, Pror 
W. Leremoitz, Mayer-Maue (Piano); Gotoscumint, Lina Becx, Diericn and Frau 
Pror. Brancx-Perers (Singing); Zajic, Gruenserc, Von Brennerserc ( Violin) ; 
Van Lier ('Cello); Knuprer (Opera) Pupils received at any time 


aie THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 
DELIGHTFULLY LOCATED of the bills 
DEVOTED To Woe IN awERICR 





Teachers SCHARWENKA, 


AN SORGE 





The Conservatory instructs, trains and educates 
those seeking a musical education after the bes: 





B. CHASE 


PIANOS. 


Highest type of Arti 


For the pianist, the singer, 


A. 


stic Instruments 
the teacher, 
the concert 


the student, the conservatory, 


Factory at NORWALK, OHIO 


Rererance: The Editor-in-Chief of Tux Musicat Covurtza. 


HUGO GORLITZ 


1o NEW BOND STREET, LONDON, W 
IMFPRESATIroO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN HARRISON 
the new Tenor) and RICHARD STRAUSS. 





CONSULTATION PBB: TWENTY-FIVE DOLLARS. 


Mapame AMY SHERWIN, “« — 


Prima Deana of the Carl Resa Com, 
Garden, Drury Lane aad all t 
Promieent Societies 's Burepe 
Pupll of Madame Marches, Parte; Badame Cappiasi, 
ew Tork; Herr Stockhausen, Fraakfart; 
Signer Ereani, Sew York, 


CABLES: MUGONOTAS, LONDON. 








A Comprehensive Catalogue | 


Of lastrumeatal Sheet Masic, Polies | 
aad lastruction Works 


ene foee and Teaching Methods fo: 
anoforte, Violin, Or and al! Orchestra! has ened a Stud in Bond Street, wher 

< nex dio one q * one 
Instruments. Carefu y edited and an inva) repares Pupils for the Concert Platform and 
uable aid to Teachers. Seat free on request atic tage Madame Sherwin bas placed with 
Also our Complete Catalogue of Imported || notable success several pupils in Concert sad 
Songs The Morning Leader says: “John Herrisce 


408. Ww. STERN a co., th st suceessful tenor of the year) bes as bie 





methods of foremost European Conservatories 


The faculty imcludes some of the leading Artists 


and Musicians of America 


The environment of the 
with respect to refinement 
wrurhews 


F 


NEW LOCATION, 
heme comfort and 


eur-oundings. is ideal Highland Ave. & Oak St 


Day and boarding pupils enrolled at amy time 
ot catalogue address 
MISS CLARA BAUR 


Cincinnati Conservatory of Music, 





Cincinnati, Ohio, U.S.A 


teacher that past mistress of the art ac. Am 
Bast 2ist Street, MEW YORK CITY Sherwir All lettere to be addressed care a 
NUGO GORLITZ, 119 New Bend 6t., W 


Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 








SOLB AGENTS FOR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 


Mrs, HENRY J, WOOD 
MAUD MacCARTHY ERNESTO CONSOLO EGON PETRI 


MUSIKCHOR, LONDON. 


MARIE HALL 


OABLES: 


DO YOU ENGAGE PROFESSIONAL PEOPLE? 


‘ 








tw 


JOHN W. CATCHPOLE, 


<*> ‘PHONE 


Hazelton Brother 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 


26 East 23d Street, New York City. 


'TS GRAMERCY (* 
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STEINWAY 


Grand and Upright 


PIANOS 


Stremvmway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames). in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neuve Rosen Strasse No. 20-24, HAMBURG, GERMANY 





FINISHING FACTORY: FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4%» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





“4 TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE, 
WASHINGTON. 
NEW YORK. 





THE CELESGRATED 


Heada the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS, 
SOHMER BUILDING, Fifth Avenue, Cor. 





22d Street. 


vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, lass. 





BSLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 











